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INTRODUCTION. 


Aristophanes, son of Philii^us^ w as bom in 
th* Af A brfore Cl^rist and lived'probaUy to the age of 
about 8cveiuy*si£ Hemde social as well as political use of 
his wit, and wrote (B.C. 427) his first comedy, “ The Banquetters,'* 
when he was yet a youth Mow the legal age for competing for a 
prize. That eomedy was the satire of one msh from the schools 
upon the sophistries that had crept into the Athenian system of 
education. There was a father whose two sons had been edu* 
cated, one in the good old way, the other in the new way, and 
the chorus, which gave its name to the play, was of a party who 
had been feasting in the temple of Hercules. That p|^y is 
known only by tradition ; and the next play, “The Babylonians," 

f woduced in the next year in the name of Callistratus, is also 
ost. It obtained the first prize, and was a political caricature 
of the system of appointing to public offices by lot. Next fol« 
lowed, and in the next year (B.C. 435), also produced in the name of 
Callistratus, “ The Acharnians," the first play in this volume, pro- 
duced when the poet's age was about nineteen. “The Knights " 
—the second play here given— followed a year later, and was the 
6rst play produced by Aristophanes in his own name. Each of 
these plays won the first prize in competition. The other plays 
—omitting those which have been lost and are known only 
.by tradition— were : “ The Clouds ” (B.c. 423) ; “ The Wasps " 
(B.c. 422) ; “ Peace ” (b.c. 419) ; “ The Birds ” (b.c. 414) ; “ Lysis- 
trata " (b.c. 411);“ Plutus ” (b.c. 408) ; “ The Frogs ” (b.c. 405) ; 

“ Ecclesiazu^* (b.c. 392). But Aristophanes is said to have 
written in all fifty-four plays. His three sons, Philippus, Araros, 
and Nicostratus, were all poets of what is called the Middle 
Comedy; Aristophanes himself being the only one of many 
writers of the Old Comedy of whom any complete work is left. 

Frere’s translations of some of the plays of Aristophanes have 
a permanent place in English literature, and are entitled to wide 
popularity. John Hookham Frere was not only a fine scholar, 
imt a man of genius, with wit and humour of his own, whose 
writings are too good to be reserved for the enjoyment of a few, 
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He was born in May 1769, of a family that had lived for some 
time at Thwait Hall, near Finningham, in Suffolk, before it 
changed its seat to Roydon Hall, near Diss, in Norfolk. The 
father of John Hookham Frere was a John Frere, who was 
second wrangler at Cambridge in 1763, when the senior rangier 
was William Paley. In 1768 John Frere married a lady who 
had been unusually well educated, Jane Hookham, only child of 
a rich London merchant; and in the following year John Hook- 
(^ham Frere was the first child of the marriage. John Fi*ere’s 
sister, who was also a very accomplished woman, married Sir 
John Fenn, editor of “ The Paston Letters.” 

Hookham Frere was sent to Eton, from a school at Putney, 
when sixteen years old ; he established there a close and life-long 
friendship with George Canning. In November 1786, in his 
second year at Eton, Frere was with Canning among those 
Eton boys who started “ The Microcosm,” perhaps the most 
famous of school magazines. From Eton, Frere went to Caius 
College, Cambridge, and he was a freshman there in 1790, when 
there appeared in Ellis’s “ Specimens of the Early English 
Poets” a metrical version of the y\nglo-Saxon poem on the Rattle 
of Brunanburgh, of which James Mackintosh said in his History 
of England, “ it is a double imitation, unmatched perhaps in 
literary history, in which the writer gave an earnest of that 
faculty of catching the peculiar genius and preserving the 
charSctcristic manner of his original, which, though the specimens 
of it be too few, places him alone among English translators.” 
Frere wrote it when at Eton. Scott spoke of it also in his 
“Essay on Imitation of the Ancient Ballads ” as the only poem 
he had met with which, if it had been produced as ancient, 
could not have been detected on internal evidence.” Frere 
graduated B.A. in 1792, Canning in 1793. Frere took his M.A. 
in 1795 ; and was made a Fellow of his College. He then 
entered the Foreign Office, and in 1796 became member for a 
Cornish pocket borough. 

In 1797 John Hookham Frere joined Canning, George Ellis, 
and others in establishing the “ Anti jacobin,” and in the jibetry , 
of the “ Antijacobin ” contributed his full share to the light 
battery of wit with which it assailed what it took to be revolu- 
tionary extravagances. ^ 

In 1799 Frere became Under-Secretary of State in the Foreign 
Office, succeeding Canning, who went to the Board of Trade. 
In October 1800 he was appointed Envoy Extraordinary and 
Plenipotentiary to Portugal ; and in September 1802 he was 
transferred from Portugal to Spain. He remained there as 
British Minister at Madrid till August 1804, when he was suc- 
ceeded by the Marquis Wellesley. The Ministry at hon\i' 
made him a Privy Councillor and gave him a pension. Walter 
Scott’s “Sir Tristrem” was published in that year 1804; 
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Frerc, who delighted in old ballad and romance, spoke with 
admiration of it to George Ellis. Ellis reported this to Scott, 
who replied, “ Frere is so perfect a master of the ancient style 
of composition that 1 would rather have his suffrage than a 
whole synod of your vulgar antiquaries.*' Frere’s contact with 
Spain caused him to translate parts of the “ Poem of the Cid," 
and Southey in April 1 808 wrote to Scott : “1 saw Frere in 
London, and he has promised to let me print his translations 
from the ‘ Poema del Cid.’ They are admirably done. Indeed, 
I never saw anything so difficult to do, and done so excellently, 
except your supplement to Sir Tristrem.” In 1807 Frere’s father 
died, and he inherited the family estates ; his mother and an 
unmarried sister, Susan, maintaining home for him at Roydon 
Hall. In 1808 Hookham Frere was sent to Spain again, accre> 
dited as British Envoy and Plenipotentiary to the Central Junta. 
The King of Spain recognised Frere’s services in critical times 
by conferring on him a Castilian title of honour — Marquez de la 
Union. Ini 809 he returned, and withdrew at the age of forty, from 
active political life. In September 1816 he married the Dowager 
Countess of Erroll, to whom he was strongly attached, and who 
had, beyond beauty, wit and wisdom of her own for the appre- 
ciation of his genius. It was she who urged him to print his 
first part of the “ Monks and Giants,” as “ prospectus and spe- 
cimen of an intended national work by William and Ro^rt 
Whistlecraft, of Stowmarket, in Suffolk, harness and collar 
makers, intended to comprise the most interesting particulars 
relating to King Arthur and his Round Table.” This piece of 
pure and delightful playfulness was published in 1817. Byron 
—who recognised Frere’s hand — wrote of it : “ Mr. Whistlecraft 
has no greater admirer than myself. I have written a story in 
eighty-nine stanzas in imitation of him, called ‘ Beppo.’ ” And 
again he wrote of “ Beppo ” to Murray ; “ The style is not English, 
it is Italian : Bcrni is the original of all ; Wmsticcraft was my 
immediate model.” Southey afterwards wrote of poems in this 
mannm* : “ Frere began it ; what he produced was too good in 
itself and too inoffensive to become popular, for it attacked 
nothing and nobody.” 

In July 1820 appeared in the “ Quarterly Review ” an article 
on “ Aristopljanes ” that attracted much attention. It was 
Frere’s only contribution to the “ Quarterly,” and it included 
doctrine and illustration of his own principles applied to such 
translation. Frere had been translating Aristophanes from time 
to time for his own pleasure and the entertainment of friends. 
In June 1817, when Coleridge at Highgate wanted somebody 
to meet the German poet Tieck, he wrote to Crabb Robinson : 

Ik should be most happy to make him and that admirable man 
Mr. Frere acquainted. Their pursuits have been so similar; 
and to convince Mr. Tieck that he is the man among us in whom 




The Acharnians. 


DiCiTOPOMS, whose name may be interpreted as conveylnji the idea of 
honest policy, is the principal character in the play. He is repre- 
sented as a humorous, shrewd countryman (a sort of Athenian 
Sancho), who (in consequence of the war, and the invasion of Attica 
by the Peloponnesian anny) had been driven from his house and 
property to take shelter in the city. Here his whole thoughts are 
occupied with regret for the comforts he has lost, and with wishes 
for a speedy peace. The soliloquy in wliich he appears ii^ the 
first scene, represents him seated alone in tl.c j>Iace of Assembly, 
having risen early to secure a good place, his constant practice (he 
says), in order “to bawl, to abuse and iiilcir.ipl the speakers," with 
the exception of those, and those only, who ure arguing in favour of 
an immedi.ate peace. But the magistrates and men of business, 
not having so mueft leisure on their hands as the woi thy country- 
man, are less punctual in their attend.ance, an<l he is kept waiting, 
to his great discomfort ; their seals are empty, and the citizens in 
the market-place are talking and idling, or shifting .about to avoid 
a n^o^t notable instrument of democratic coercion— namely, a coid 
. coloured with ochre, which the officers stretch across the market- 
place in order to drive the loiterers to the place of Assembly ; those 
that are overtaken by the rope, being marked by the ochre, besides 
the d.amag(^to their dress, becoming liable to a nominal fine. To 
avoid the sense of weariness, he is in the habit (as he tells us), upon 
such occiisions, of giving a forced direction to his thoughts ; and he 
gives a samjde of his mode of employing this expedient, in the very 
first lines : he is t.^sking himself to recollect and sum up ail the 
things that had occurred of late either to gratify or to annoy him. 

•At length, however, he is relieved from the pursuit of this unsatis- 
factory pastime. The magistrates aniveand (.ikc their seats— the 
place of Assembly is filled, and silence is proclaimed— when a new 
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personage enters hastily. Here we have an instance of the peculiar 
character of invention which belongs to the ancient comedy ; in 
which a bodily form and action is given to those images which have 
no existence except in the forms of animated or fanciful language. 

If a deity were to come down among the Athenians and propose 
to conclude a peace for them, they would not listen to him ’’ — this 
phrase is here exhibited in action ; for the personage above mcn- 
^ tioned is a demigod (descended immediately from Ceres herselfi as 
he proves by a very rapid and confident recitation of his genealogy), 
but his offer of his services as a mediator are very ill received, and 
he very narrowly escapes being taken into custody. 

The next pei'sons who present themselves to the Assembly are two 
Envoys returned from a mission to the Court of Persia, wliich they 
have contrived to prolong for several years. ITicy relate all the 
hardships which they had undergone in luxurious entertainments 
and in tedious journeys with a splendid equipage : they moreover 
had been detained by an unforeseen circumstance on their arrival at 
the capital. The state of things was such as Autolycus describes : 
‘*The King is not at the palace, he is gone to purge melancholy and 
air himself;” but the King of Persia was not gone, like the King 
of Bohemia, *‘on board a new ship he was gone with a magnifi- 
cent military retinue to the Golden Mountains, where, according to 
the Ambassadors’ report, he continued for eight months in an 
unremitting course of cathartics. On his rebtm to the capital, they 
had the honour of being presented, and entertained at a most 
singular and marvellous banquet; finally, they had succeeded in 
their mission, and had brought with them a confidential servant of 
the Crown of Persia (a nobleman of high rank^ though rather of a 
suspicious name), Shamartabas, commissioned to declare Mis 
Majesty’s intention to the people of Athens. Shamartabas holds 
the distinguished office and title of the King’s Eye : of course the 
mask which is assigned him is distinguished by an eye of enoijnous 
size, the appearance of which and the gravity of gesture suited to 
such an exalted personage excite the rustic republican spleen of 
honest Dicaeopolis. The communications of the great Persian 
courtier, being iti his own language and consequently tninteliigible, 
are variously interpreted. Dicaeopolis takes upon himself to ques- 
tion him peremptorily, and in the course of the examination dis- 
covers a couple of effeminate Athenian fops, disguised as eunuchs, 
in his train ; this discovery, however, creates no sensation. The 
Kings Eye is invited with the usual honours to a banquet in the 
Prytaneum ; but when Dicseopolis sees these impostors and enemies 
of his country upon the point of being rewarded with a good dinner, 
the indignation which is excited in his independent spirit decides at 
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once his future destinies and the conduct of all the scenes which 
follow. In that tone which a person is apt to employ when he 
fancies that the zeal of his friends gives him a right to command 
their services^ he calls out very peremptorily for Amphitheus, and 
without any preamble or prefatory request^ directs him to proceed 
to Sparta without loss of timet and to conclude a separate peace for 
him (Dicseopolis), his wife and family, advancing to him at the same 
time the principal sum of eight drachmas for that purpose. 

Another Envoy now appears, returned from a Court of a different 
description. He has not, like the former, any complaints to make 
of having been overwhelmed with an excess of ostentation and 
and profusion from the Grand Monarque of those times ; he has 
resided with a sort of contemporary Czar Peter, the Autocrat of 
Thrace, having lived (of course according to his own account) in a 
most jolly barbarous intimacy with tbat rising potentate, and inspir- 
ing him with the sincerest hearty zeal in favour of the polished state 
of Athens. His son, the heir apparent, had been admitted by the 
Athenians to the freedom of their city, an honour which, in their 
opinion (as well as in that of Mr. Peter Putty in Foote’s farce), any 
prince ought to be proud of; and the Assembly are accordingly 
informed of the delight and enthusiasm with which the compliment 
had been accepted. They are presented moreover with a specimen of 
the auxiliary troops, somewhat singularly equipped, which theiiwiew 
ally is willing to employ in their service, but at a rate of pay which 
Dicseopolis exclaims against as scandalous. He has soon other 
causes of complaint ; for attracted by the passion for garlic, which 
it seems is predominant amongst them, the Odomanlians (for that 
is the name of tl« tribe to which the new warriors belong) begin 
their operations by plundering the store which Dicseopolis had 
provided for his own luncheon ; outrageous at this injury, after 
reproaching the magistrates with their apathy in suffering it, he 
takes, what it seems was an efTcctual mode of dissolving the 
Asfbmbly, by declaring that a storm is coming on, and affirming 
that he has felt a drop of rain. This sort of Polish veto nullifies 
the proceedings of the Assembly, which is accordingly dissolved. 
Dicaeopoli%ls left lamenting over the pillage of his provisions, but his 
spirits are soon revived by the appeai-ance of Amphitheus, who has 
returned with samples of treaties of peace or truces. These treaties 
or truces arc typified by the wines emploj-cd in the libations by 
which they were ratified ; a conceit, which in the language of the 
original appears less extravagant, the Greeks having only one and 
^the same word by which they expressed the idea of a truce and 
that of the libation by which it was rendered valid. Amphitheus Is 
in a hurry, having been (as he says) discovered and pursued by a 
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nujnber of old iiutics of Acharnse, who sinco the ruin of the vine- 
yards of their village by the invading army, liad become furious 
against a peace. Dicseopolis tastes and discusses the qualities of 
tile wines, and having fixed upon a sample of thirty years’ growth, 
goes away with a determination to avail himself of the change 
in his affairs, by keeping the Feast of Bacchus once more in his own 
village ; while Amphitheus runs off to avoid the Acharnians whom 
he bad outrun, but who are still in quest of him. 

Scene. — The Pnyx. 

DrciEOPOLis. 

How many things there are to cross and vex me, 

My comforts I compute at four precisely, 

My griefs and miseries at a hundred thousand. 

Let’s see what there has happened to rejoice me 
With any real kind of joyfulness ; 

Come, in the first place I set down five talents, 

Which Cleon vomited up again and refunded ; 

There I rejoiced ; I loved the knights for that ; 

’Twus nobly done, for the interests of all Greece. 

But again I suffered cruelly in the theatre 
A tragical disappointment — There was I 
Gaping to hear old vEschylus, when the Herald 
Called out, “ I'heognis,* bring your chorus forward.” 

Imagine what my feelings must have been ! 

But then Dexitheus pleased me coming forward 
And singing his Boeotian melody : 

But next came Chains witli his music truly. 

That turned me sick, and killed me very nearly. 

But never in my lifetime, man nor boy. 

Was I so vexed as at this present moment ; 

To see the Pnyx, at this time of the morning, 

Quite empty, when the Assembly should be full. 

'Phere are our citizens in the market-place. 

Lounging and talking, shifting up and down 

* A bod tragic poet, ridiculed in this play. 
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To escape the painted twine that ought to sweep 
The shoal of them this way ; not even the Presidents 
Arrived — they're always last, crowding and jostling 
To get the foremost seat ; but as for peace 
They never think about it — Oh, poor country ! 

As for myself, I'm always the first man. 

Alone in the morning, here I take my place, 

Here I contemplate, here I stretch my legs ; 

I think and think — I don't know what to think. 

1 draw conclusions and comparisons, 

I ponder, I reflect, I pick my nose, 

I make a stink — I make a metaphor, 

I fidget about, and yawn and scratch myself 
Looking in vain to the prospect of the fields, 

Loatliing the city, longing for a peace, 

T'o return to my poor village and my farm. 

That never used to cry “ Come buy my charcoal ! ” 

Nor, “ Buy my oil ! " nor “ Buy my anything ! ” 

But gave me what I wanted, freely and fairly, 

Clear of all cost, with never a word of buying. 

Or such buy-words. So here I'm come, resolved 
To bawl, to abuses to interrupt the speakers. 

Whenever I hear a \*ord of any kind 
Except for an immediate peace. Ah there ! 

The Presidents at last ; see, there they come 1 
.All scrambling for their seats — I told you so ! 

Herai.d. Move forward there ! Move forward all of ye 
Further ! within the consecrated ground. 

Amphitheus. Has anybody spoke? 

Her. Is anybody 

Prepared to speak ? 

A^ip. Yes, I. 

Her. Who are you and what? 

Amp. Amphitheus the demigod. 

Her. 


Not a man ? 



l6 


THE ACHARNIANS. 


Amp. No, I’m immortal ; for the first Amphitheus 
Was born of Ceres and Triptolemus, 

His only son was Keletis, KeleQs married 
Phsenarete my grandmother, Lykinus 
My fafoer, was their son ; that's proof eaavtgh 
Of die immortiUity in our fomily; 

Th4 gods moreover have dij^Mitdied »e here ■ 
Ce^BUa^ioned specially to arrange a pofob 
B^wixt this city and Sparta — ^notwitbstandiag 
I find myself rather in want at present 
Of a little ready money for my joame}^ 

The mag^trates won’t assist me. 

Her. ConstaUes 1 

Amp. O Keleus and Triptolemus, don’t forsake me ! 

Die. You Presidents, I say ! you exceed your powers j 
You insult the Assembly, drawing otT a man 
That offered to make terms and give us peace. 

Her. Keep silence there. 

Die. By Jove, but I won’t be silent. 

Except I hear a motion about peace. 

Her. Ho there ! the Ambassadors from the King of 
Persia. <. 

Die. What King of Persia ? what Ambassadors ? • 

I'm sick of foreigners and foreign animals. 

Peacocks* and coxcombs and Ambassadors. 

Her. Keep silence there. 

Drc- What’s here ? What dress is that? 

In the name of Ecbatana I f What does it mean ? 


• Pcacoeks bad been introduced at the public cbatEO. and were exhibited 
monthly. It is to be supposed that the exhibition bad become rather 
Stale. 

t The name of an unknown and cxtraordmaiy place is sometimes used to 
express wonder. In New England a thing is said to be find? * 

Flanders in the time of Philip III. served the Spaniard! for a phrase of 
wonder, ** No hay mas Flandes.** 
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Amb. You sent us when Euthymenes was .^ohon, 
Some few yean back, Ambassadors to Persia, 
an appointment of two dtadunas each 
For daily maintenance. 


Pen, • Alas»|Ktord«idm>Ml 


Ofa%ed to lodge at nig^t in Our {KerSI^ 


Jedt^daidlnis^ ‘ 

Pic. Idy servke then 

Was an easy one, you think ! on guard all night, 

In the open air, at the outposts, on a mat 
Amb. .• ... At our reception we were forced to drink 
Strong luscious wine in cups of gold and crystal .... 

Pic O rock of Athens 1 sure thy very stones 
Should mutiny at such open mockery I 
Amb. conHtaiiituni\ 

.... with the barbarians 'tis the test of manhood. 


There the great drinkers are the gireatest men .... 
Pic As debaudr^ and coxcombs are with us. 

Amb. '^n0t^mu^H\ 

.... In the fourth year we reached the royal residence, 
But found the Sovereign absent on a progress. 

Gone wMi his army to the Golden Mountains, 

To take his ease, and purge his royal person ; 

There he remained eight months. 

Pic * ‘ When did he close 

His course of medicine ? 

Amb. With the foil of the moon 
He rose, and left his seat, returning homeward t 
Ibere he admitted us to an audience 
An<fentMtamed us at a royal banquet 
With a servfoe of whole oxen baked in cnisb 
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Die. Oxen in crust 1 what lies, what trumpery ! 

Did ever any mortal hear the like ? 

Amu. Besides they treated us with a curious bird, 

Much bigger than our own Cleonymus. 

Tis called the Chousibus. 

Die. Ay, by that same token 

We’re choused of our two drachmas. 

Amk. Finally, 

We’ve brought you here a nobleman, Shamartabas 
By name, by rank and office the King’s Eye. 

Die. God send a crow to pick it out, I say, 

And yours the Ambassador’s into the bargain 1 
Her. Let the King’s Eye come forward. 

Die. Hercules! 

What’s here ? an eye for the head of a ship 1 * what pom^ 
What headland is he weathering ? what’s your course? 

What makes you steer so steadily and so slowly ? 

« Amb. Come now, Shamartabas, stand forth ; declare 
The King’s intentions to the Athenian people. 

[Shamartabas here utters some words, which Orien- 
talists have supfyised to be the common formula 
prefixed to the edicts of the , Persian Monarch — 
lartaman exarksan apissonai satra.] 


♦ The imaginative spirit of antiquity had transformed the head of a ship 
into the likeness of a human face ; the keel served for a nose, a ]j[liuted eye 
being inserted on each side, and a portion of the convex projections of the 
bow was coloured red, to represent a pair of cheeks, whence the epithet 
‘ * red-cheeked " is applied to ships in Homer. The face thus produced was 
appropriated to Medusa by the addition of two snakes diverging from 
and running along the gunwale (according to Hipponax's description **as 
if they were going to bite the head of the steersman*'). The whole vessel 
was thus converted into the form of a protecting amulet. It appears by 
what Herodotus says of the oracle addressed to the Siphnians, that the 
“red cheeks " must have gone out of fashion in his time ; but the “eye " is 
still universal in the Mediterranean, and the writer of this note has secip the 
snake in its proper position and direction, on the gunwale of small craft in 
the harbour ol Valletta and in the Bay of Cadiz. 
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Amb. You understand it ? 

Die. No, by Jove, not I. 

Amu. \io DiCiEoroLis] He says the King intends to 
send us gold. 

\to Shamartabas] Explain about the gold; speak more 
distinctly. 

SHAMARTABA.S. Sen gooly Jaonau aphooly chest. 

Die. Well, that’s distinct enough ! 

Her. What does he say ? 

Die. That it’s a foolish jest for the lonians 
To imagine that the King would send them gold. 

Amb. No, no 1 — He’s telling ye of chests full of gold. 
Die. What chests ? you’re an impostor.—Stand Kfivf 
Keep off; and let me alone to question him. 

[/o Shamartabas] 

You Sir, you Persian 1 answer me distinctly 
And plainly, in presence of this fist of mine ; 

On pain of a royal purple bloody nose. 

Will the King send us gold, or will he not ? 

[Shamartabas shakes his head] 

Have our Ambassadors bamboozled us ? 

[Shamartabas »ads] 

These fellows nod to*us in the Grecian fashion ; 

They’re some of our own people, I’ll be bound. 

One of those eunuchs there I’m sure 1 know : 

I’m posjfive it’s Cleisthenes the Siburtian. 

How durst you, you baboon, with such a beard. 

And your designing wicked rump close shaved, 

To pass yoursalf upon us for a eunuch ? 

And who’s this other ? Sure enough it’s Strato ! 

PIer. Silence there ! Keep your seats ! 

The Senate have invited the King’s Eye 
To feast with them in the Prytaneum. 

DiC There — 

An’t it enough to diive one mad? to drive on«* 
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To hang himself? to be kept here in attendance, 

Working myself into a strangury ; 

Whilst every door flies open to these fellows. 

But I’ll do something desperate and decided. 

Where is Amphitheus got to ? 

Amp. Here am I. 

Die. There — ^Take you these eight drachmas on my 
part, 

And make a separate peace for me with Sparta, 

For me, my wife and children and maidservant. 

And you — Go on with your embassies and fooleries. 

Her. Theorus, our ambassador into Thrace, 

Returned from King Sitalces ! * 

Theo. Here am I. 

Dig. More coxcombs called for 1 Here’s another coming. 
Theo. We should not have remained so long in 
Thrace .... 

Die. If you hadn’t been overpaid I know you wouldn’t 
Theo. But for the snow, which covered all the country. 
And buried up the roads, and froze the rivers. 

’Twas singular this change of weather happened 
Just when Theognis here, our frosty poet. 

Brought out his tragedy. We passed our time 
In drinking with Sitalces. He’s your friend, 

Vour friend and lover, if there ever was one. 

And writes the name of Athens on his walls.! • 

His son, your new-made fellow-citizen, 

Had wished to have been enrolled in proper form 
At the Apaturian festival ; and meanwhile, • 

During his absence, earnestly desires 

* 'rheonis is noted in the "Wasps" as a flattering, super-civil, parasitiesd 
person. See his eflbrts at reconciliation in the next page. 

t The coninton practice of lovers both in ancient and modem times ; but 
in this instance there is ptx^biy an allusion to some public monun^nts 
which recorded the king's alliance with the Athenians in terms flattering to 
their national vanity. 
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That the Apaturian sausages may be sent to him. 

He is urgent with his father to befriend 
His newly adopted countrymen ; and in fine 
Sitalces has been so far worked upon, 

He has sworn at last his solemn Thracian oath, 

Standing before the sacrifice, to send 

Such an army, he said, that all the Athenian people 

Shall think that there’s a flight of locusts coming. 

Die. Then hang me if I believe a word about it. 

Except their being locusts ; that seems likely. 

Theo. And now he has sent some warriors from a tribe 
The fiercest in all Thrace. 

Die. Well, come— That's fair. 

Her. The Thracians that came hither with Theorus ! 
Let them come forward I 

Die. What the plague are these ? 

Theo. The Odomantian army. 

Die. The Odomantians? • 

Thracians ? and what has brought them here from Thrace 
So strangely equipt, disguised, and circumcised ? 

Theo. These are a race of fellows, if you’d hire 'em, 
Only at a couple of ^achmas daily pay ; 

With their light javelins, and their little bucklers, 

They’d worry and skirmish over all Bccotia. 

Die. Two drachmas for those scarecrows! and our 
seamen 

What would they say to it?— left in arrears, 

Poor fellows, that are our support and safeguard. 

Out, out upon tt I I’m a plundered man. 

I’m robbed and ruined here with the Odomantians. 

They’re seizing upon my garlic. 

Theo. [/a Thracians] Oh, for shame, 
l^t the man’s garlic alone. You shabby fellow, 

You countryman, take care what you’re about ; 

Don’t venture near them when they’re primed with garlic. 
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Die. You magistrates, have you the face to sec it, 

With your own eyes — ^your fellow^citizen 
Here, in the city itself, robbed by barbarians ? 

But I forbid the Assembly. There’s a change 
In the heaven ! I felt a drop of rain 1 I’m witness 1 
Her. The Thracians must withdraw, to attend again 
The first of next month. The Assembly is closed. 

Die. Lord help me, what a luncheon have I lost 1 
But there’s Amphitheus coming back from Sparta. 

Welcome Amphitheus 1 

Ami’. I’m not welcome yet. 

There are the Achariiians pursuing me ! 

Die. How so ? 

Amp. I was coming here to bring the treaties, 

But a parcel of old Acharnians smelt me out, 
Case-hardened, old, inveterate, hard-handed 
Veterans of Marathon, hearts of oak and iron, 

Slingers and smiters. They bawled out and bellowed : 

“ You dog, you villain ! now the vines are ruined, 

You’re come with treaties, are you ?” Then they stopped, 
Huddling up handfuls of great slinging stones 
In the lappets of their cloaks, and I ran off, 

And they came driving after me pell-mell, 

Roaring and shouting. 

Die. Aye, w-hy let them roar 1 

You’ve brought the treaties ? c 

Amp. Aye, three samples of ’em'; 

This here is a five years’ growth, taste it and try. 

Die. Don’t like it ! 

Amp. Eh ? 

Die. Don’t like it ; it won’t do ; 

There’s an uncommon ugly twang of pitch, 

A touch of naval armament about it. 

Amp. Well, here’s a ten years’ growth, may suit "Voti 
better. 
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Die. N0| neither of them* There^s a sort of sourness 
Here in this lasti a taste of acid embassies, 

And vapid allies turning to vinegar. 

Amp. But here’s a truce of thirty years entire, 

Warranted sound. 

Die. O Bacchus and the Bacchanals ! 

This is your sort ! here's nectar and ambrosia ! 

Here's nothing about providing three days' rations ; 

It says, Do what you please, go where you will." 

I choose it, and adopt it, and embrace it, 

For sacrifice and for my private drinking. 

In spite of all the Acharnians, I'm determined 
To remove out of the reach of wars and mischief, 

And keep the feast of Bacchus in my farm. 

Amp. And I’ll run off to escape from those Acharnians. 

Masses of men, when in a state of excitement, whatever may be their 
collective character or purpose, are apt to separate into two divi- 
sions ; those of a milder and more reasonable temper taking the 
one side, and the more ardent and intractable taking the other. This 
is exemplified in two Semi choruses. The first are upon the point of 
abandoning their pursuit, while the second persevere in it with 
unabated eagerness, indefatigable and (as they afterwards show 
themselves) implacable. The first, on the contrary, aie by degrees 
pacified and induced to listen to rca-con. 

This difference of feeling finally pioduces a struggle between them, in 
which those who are of ^Mnilder mood ** obtain the advantage ; and 
their opponents arc obliged to call for assistance from Lamachus, a 
, rouia?itic, enthusiastic military character, and, of course, as decided 
an advocate for war as Dicaopolis (the poet’s dramatic representa- 
tive) is for peace. Lamachus appears in his gorgeous armour* 
Dioeopolis, uipider the affectation of extreme terror and simplicity, 
contrives to banter and provoke him. Lamachus proceeds to 
violence, and is foiled ; after which a dispute is carried on for some 
time between them upon equal terms ; and they finally separate 
with a declaration of their respective determinations ; the one 
looking forwaid to military achievement, and the other to commer- 
c^l profit and enjoyment. 

It may be necessary to say something of an attempt that has been 
made in the translation of the following Chorus to convey to the 
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English reader some notion of the metrical character of the original. 
The poet himself has described the metre as bold and manly, 
expressive of firmness and vehemence, and, as such, suitable to the 
persons of whom his Chorus is composed. The Cretic metre (for 
that is its name) consists of a quaver between two crotchets 
( — — ), and may be conudered as a truncated form of the Trochaic, 
differing from it only by the subtraction of a short or quaver-syllable ; 
the Trochaic itself consisting of four syllables, a crotchet and quaver 

alternately ( — -). In consequence of this affinity, we find 

that the two metres frequently pass into each other. 

In the instance before us, the Chorus b^ns with the Trochaic, but after the 
first four lines passes into the Cretic ; the second Cretic line exhibits 
a variety of frequent occurrence in the Greek, the last crotchet being 
resolved into two quavers ( — ^ ^). Moreover, the altercation 
between Diaeopolis and the Chorus is kept up for some time in 
Trochaics and Cretics alternately. 

Chorus. 

Follow faster ! all together ! search, inquire of every one. 
Speak, inform us, have you seen him ? Whither is the rascal 
run ? 

'Tis a point of public service that the traitor should be 
caught 

In the fact, seized and arrested with the treaties that he 
brought 

Sbmichorus I. * 

He’s escaped, he’s escaped — 

Out upon it ! Out upon it ! — 

Out of sight, out of search. 

O the sad wearisome 
Load of years 1 

Well do I remember such a burden as 1 borea 
Running with Phayllus* with a hamper at my back, 

Out alack, 

Years ago. 


* An eminent conqueror in the foot-race at Olympia. Therm was 
probably some story of his having been matched (under certain disadvan- 
tages) against an active man \rhp h^ been u$p4 to run under a burde^lt 
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^ But, alas, my sixty winters and my sad rheumatic pain 
Break my speed and spoil my running, ~and that old 
unlucky sprain. 

He's escaped — 

Semichorus II. 

But we’ll pursue him. Whether we be fast or slow, 
He shall learn to dread the peril of an old Achamian foe. 

O Supreme Powers above, 

Merciful Father Jove, 

Oh, the vile miscreant wretch ; 

How did he dare. 

How did he presume in his unutterable villany to make a 
peace. 

Peace with the detestable, abominable Spartan race. 

No, the war must not end — 

Never end — till the whole Spartan tribe 
Are reduced, trampled down. 

Tied and bound, hand and foot. 

Chor. Now we must renew the search, pursuing at a 
steady pace. 

Soon or late we shall secure him, hunted down from place 
to place. 

Look a^ut like eager marksmen, ready with your slings and 
stones. 

How I long to fall upon him, the villain, and to smash his 
* bones I 

Dicseopolis, A/s Wipe Daughter, a 
Slave, &•£. 

Die. Peace, Peace. 

Silence, Silence. 

Ckor. Stand aside ! Keep out of sight ! List to the 
fikcriticial cries ! 

There he comes, the very fellow, going out to sacrifice* 
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Wait and watch him for a minute, we shall have him by 
surprise. 

Die. Silence ! move forward, the Canephora ; 

You, Xanthias, follow close behind her there. 

In a proper manner, with your pole and emblem. 

Wife. Set down the basket, daughter, and begin 
The ceremony. 

Daughter. Give me the cruet, mother, 

And let me pour it upon the holy cake. 

Die. Oh, blessed j^acchus, what a joy it is 
To go thus unmolested, undisturbed, 

My wife, my children, and my family, 

With our accustomed joyful ceremony. 

To celebrate thy festival in my farm. 

Well, here’s success to the truce of thirty years. 

Wife. Mind your behaviour, child ; carry the basket 
In a modest proper manner ; look demure 
And grave ; a happy fellow will he be 
That gives more than an eye to ye. — Come, move on. 

Mind your gold trinkets, they’ll be stolen else. 

Die. Follow behind there, Xanthias, with the pole. 

And I’ll strike uf) the bacchanalian chant. 

^^’ife, you must be spectator ; go within, 

And mount to the housetop to behold us pass. 

Die. 

Leader of the revel rout, 

Of the drunken roar and shout. 

Crazy mirth and saucy jesting, 

Frolic and intrigue clandestine ! 

Half a dozen years are passed,* 

Here we meet in peace at last. 

* 'ITiis comedy was produced in 425 B.C., the sixth year of the Pej^pon* 
nesian war. , 
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All my wars and fights are o’er : 

Other battles please me more, 

With my neighbour’s maid, the Thracian, 

Found marauding in the wood ; 

.Skaztng on the fair occasion, 

With a quick retaliation 
Making an immediate booty 
Of her innocence and beauty. 

If a drunken head should ache, 

Bones and heads we never break. 

If we quarrel overnight; 

At a full carousing soak, 

In the morning all is right ; 

And the shield hung out of sight 
In the chimney smoke. 

CiioR. That’s the man. Mind your mm ; 

Pelt away — Pelt away. 

Die. Heaven and Earth ! what’s here to do ? You’ll 
break the pitcher, have a care I 
Chor. We'll break your head, 

We’ll break your bones, 

We’ll pummel you to death with stones. 

Die. Tell me, most serene Achamians, wherefore, upon 
what pretence ? 

Chor. Impudence ! Insolence ! 

Infamous traitor, do ye dare to ask ? 

In despite 

Of duty and rigjjt, — 

Duty to the state. 

Duty to the laws, — 

You’ve presumed to separate 
Your private cause. 

With villainous abuse 
Of a treasonable truce. 
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And you dare. 

Standing there, 

Void of shame, void of grace, 

To look us in the face. 

Die. But my motive — Once again, let me be heard, and 
I’ll explain. 

Chor. No reply. You shall die, 

Stoned and buried all at once. 

Buried in a heap of stones. 

Die. Have patience, do ! forbear a bit ! 

You’ve never heard my reasons yet 

Chor. We’ve forborne, long enough ; 

Say no more. Trash and stuff i 
We detest you worse than Cleon, him that, if he gets his 
dues, 

We shall cut up into thongs to serve the knights for straps 
and shoes. 

\Ve ’ll not hear ye ; your alliance with the worst of enemies, 
With the wicked hated Spartans, we’ll avenge it and chastise. 

Die. Don’t be talking of the Spartans; ’tis another 
question wholly, 

All my guilt or innocence depends upon the treaty solely. 

Chor. Don’t imagine to cajole us with your arguments 
and fetches ; 

You confess you made a peace with those abpminable 
wretches. 

Die Well, the very Spartans even, — I’ve my doubts and 
scruples whether • 

They’ve been totally to blame, in ev’ry instance, altogether. 

Chor. Not to blame in every instance! Villain, vagabond, 
how dare ye, 

Talking treason to our faces, to suppose that we should 
spare ye. • 

Die. Not so totally to blame ; and I would show that, 
here and there, 
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* The treatment they received from us has not been abso- 
lutely fair. 

Ckor. What a scandal I what an insult I what an outrage 
on the state 1 

Are ye come to plead before us as the Spartans' advocate ? 

Die. I’m prepared to plead the cause, and bring my neck 
here for a pledge, 

Placed upon the chopping-block, ready to meet the axe's 
edge. 

Chor. Don’t be standing shilly-shally, comrades, let the 
traitor die. 

Pummel him with stones to pieces, pound and maul him 
utterly, 

Mash the villain to a jelly, like a vat of purple dye. 

Die. I’m astonished at your temper. Won’t you give me 
leave to say 

Something in my own defence, my good Achamians ? Hear 
me, pray ! • 

Chor. We’re determined not to hear ye. 

Die. That will be severe indeed. 

Chor. We’re determined. 

Die. • Good Achamians, give me time 

and hear me plead. 

Chor. Death awaits you, death this instant 

Die. Then the quick resolve is taken. 

Know thht I’ve secured a hostage destined to redeem my 
bacon.* 

He, your homebred kindly kinsman, he with me shall live 
or perish. * 

Chor. What’s the matter ? Is there any child or infant 
that you cherish, 

Missing here amongst you, neighbours, whom he keeps 
confined in durance ? 

* The exttavagent burlesque whldi followt, turn* upon the doeupatioa of 

the Aetumians as charcoal-bumcn. 
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What can else inspire the man with such a confident 
assurance ? 

Die. Strike, destroy me then, while I shall act in turn 
the assassin’s part. 

If the native love of charcoal moves not your obdurate 
heart. 

[DiCiEOPOLis discovers a hamper of charcoal., and 
stands oz’er it in a menacing theatrical attitude, 
7oith a sword dra7vn!\ 

Chor. O forbear ! see there ! 

See the poor natural Acharnian hamper of our own, 

Ready to be overthrown. 

Spare it, I beseech thee, spare.* 

Die. I’ll not hear ; the word is passed. Poor tiling, this 
instant is its last. 

Chor. Spare it as our only joy, 

• Our solace and employ. 

The staff of our declining years. 

Die. You, when I besought a hearing, armed your hands 
and shut your ears. 

Chor. Yes, but now we'll permit, 

We’ll dispense, we’ll allow 
Your defence. 

Our beloved 
Darling is at stake. 

We submit 
Wholly for his sake. 


• A burlesque of some scene in a contemporary tragedy in wbicii the 
actors were “ brought to a dead-lock.” It should seem as if in the original 
here parodied, the assailants had been kept at bay by the counter-n)enacc 
of destroying some royal infant in a cradle, which suggested the substitute 
of a hamper of charcoal. In one of the existing tragedies of EfR-ipides 
there is an instance of a dead-lock quite as decided as the one which seems 
to be parodied here. 
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Die. Bdbre we parley or csoqipound, cast roe those 
pebbles to the ground. 

Chor. See there, all’s fair. 

But keep your word, sheath the sword. 

Die. Other pebbles may be lurking in the lappets of your 
jerkin. 

Chor. Never fear, never doubt; 

See them here shaken out 
There’s none behind : only mind, 

Keep your word, sheath the sword. 

And here I fling stone and sling. 

Sling and stone, both away. 

Both in one ; both are gone. 

Die. Well now, will you please to have done with your 
noise and nonsense, 

And fling them away, too, both. Fine work you’ve made, 
A pretty business ! Look there at your hamper. 

What a taking the poor creature has been in. 

Voiding its coal-dust, like a cuttle-fish, 

P'or very fright ; nearly destroyed, in short. 

Merely from a want of temper and discretion 
On the part of its own friends.* 'Tis passing strange, 

That human nature should be so possessed 
With a propensity to pelt and bawl ; 

When gentle easy Reason might decide 
All their (Rebates with order, peace, and law ; 

When I myself stand here resigned, and ready 
To plead my cause before a chopping-block. 

To vindicate th* Spartans and myself. 

Yet I, forsooth, can feel the fear of death. 

And hold my life as dear as others do. 

Chor. Bring the block 1 Bring it here I 
Rogue, for I long to hear 


Parody of the rhetorical style of Euripides# 
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Speedily whatever you can have to aay. 

Speak away. 

Semichorvs. 

Twas your own choice, your own appointed pledge. 

7 Bring forth the chopping-block, and speak away. 

Die. Well, there it is. See, there’s the chopping-block 1 
And little I myself am the defendant. 

Depend upon it, I’ll fight manfully. 

Ill never hug myself within my shield ; 

I’ll speak my mind, moreover, about the Spartans. 

And yet forsooth a secret anxious fear 
Appals me j for I know the turn and temper 
Of rustic natures, then delighted most 
When from some bold declaimcr, right or wrong, 

They hear their country’s praises and their own j 
Delighted, but deluded all the while. 

Unconsciously bamboozled and befooled. 

And well I know the minds of aged men. 

And the malignant pleasure that they feel 
In a harsh verdict or an angry vote. 

And well I recollect my sufferings past 
From Cleon, for my comedy last year'i* 

And how he dragged me to the senate house. 

And trod me down, and bellowed over me, 

And licked me with the rough side of his tongue ; 

And mauled me, till 1 scarce escaped alive, 

AU battered and bespattered and befouled. 

Permit me, therefore, first to clothe myself 
In a pathetical and heartrending dress. 

Chor. It’s no use I mere excuse 1 - 

Mere pretence ! 

Take what you will for your defence, 


* The Bab]rlotii>u». 



Atiydiitag you think, of 

Even the invisible huge hobgoblin helmet 

Of the learned Hieronymus,* if you choose. 

1 care not, X j 
You may try 

The tricks and turns of Sisyphus in the play ; f 
We grant free leave for all, but no delay. 

Die. Well, I must try then to keep trp my spirits, 

And trudge away to find Euripides. 

Holloh I 

Servant. Who's there ? 

Dil. Euripides within ? 

Skrv. Within, yet not within. You comprehend me ? 
l>ic. AVithin and not within ! why, what do ye mean ? 
StRV. I speak correctly, old sire ! his outward man 
Is in the garret writing tragedy ; 

AVhile his essential being is abroad, 

Pursuing whimsies in the world of fancy. 

Die. O happy Euripides, with such a servant ; 

So clever and accomplished ! — call him out. 

Serv. It’s quite impossible. 

Die. But it must be done. 

Positively and absolutely I must see him ; 

Or I must stand here, rapping at the door. 

Euripides 1 Euripides 1 come down, 

If ever^'ou came down in all your life ! 

’Tis I, ’tis Dicseopolis from Chollidae.! 

Eur. I’m not at leisure to come down. 

Die. • Perhaps — 

But here’s the scene-shifter can wheel you round. 

* A lyrical and tragic port particukiily studious of the terrific, 
t This play is lost, but Sisyphus had been represented in old poetic 
legends as so artful a person, that he had persn ided Proserfiinc to consent 
to release from (be infernal regions. 

I A mark of rusticity. Dicmopolis mentions tiis deinus in addition to 
his name. 


B 
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Eur. It cannot be. 

Die. But however, notwithstanding! 

Eur. Well, there then I’m wheeled round ; for I had not 
time 

For coming down. 

Die. Euripides, I say ! 

Eur. What say ye ? 

Die. Euripides ! Euripides ! 

Good lawk, you’re there I upstairs ! }'ou write upstairs, 
Instead of the ground-floor ? always upstairs. 

Well now, that’s odd ! But, dear Euripides, 

If you had but a suit of rags that you could lend me. 

You’re he that brings out cripples in your tragedies ; 

A’nt ye ? You’re the new poet, he that writes 
Those characters of beggars and blind people. 

Well, dear Euripides, if you could but lend me 
A suit of tatters from a cast-off tragedy, 
for mercy’s sake, for I’m obliged to make 
A speech in my own defence before the Chorus, 

A long pathetic speech this very day ; 

And if it fails, the doom of death betides me. 

Eur. Say, what do ye seek ? is it the woeful garb 
In which the wretched aged CEneus ^cted ? 

Die. No, ’twas a w’retcheder man than (Eneus, much.* 
Eur. Was it blind Phoenix? 

Die. No, not Phoenix, ^o, 

A fellow a great deal wretcheder than Phoenix. 

Eur. 1 wonder what he wants ; is it the rags 
Which Philoctetes went a begging with ? , 

Die. No, 'twas a beggar worse than Philoctetes. 

Eur. Say, would you wish to wear those loathly weeds, 
The habiliments of lame Bellerophon ? 

• This and the names which follow refer to personages in those dramas 
of Euripides in which his object had been (what in poetr/i as in rea? life, is 
the meanest of all), to excite compassion. 
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Die. ’Twas not Belleroiihon, but very like him. 

A kind of a smooth, fine spoken character ; 

A beggar into the bargain and a cripple, 

With a grand command of words, bothering and begging. 
Eur. I know your man ; 'tis Telephus the Mysian. 

Die. Ah, Telephus ! Yes, Telephus ! do, pray, 

Give me the things he wore. 

Eur. ' (io fetch them there. 

You’ll find 'em next to the tatters of Thyestes, 

Just over Ino’s. Take them, there, and welcome. 

Die. O Jupiter, what an infinite endless mass 
Of eternal holes and patches ! Here it is, 

Here’s wherewithal to clothe myself in misery. 

Euripides, now, since you’ve gone so far. 

Do give me the other articles besides 
Belonging to these rags, that suit with them, 

With a little Mysian bonnet for my head. 

For I must wear a beggar’s garb to-day, , 

Yet be myself in spite of my disguise ; 

That the audience all may know me ; but the Chorus, 

Poor creatures, must not have the least suspicion 
Whilst I cajole them witli my rhetoric. 

Eur. I’ll give it yo*u ; your scheme is excellent, 

Deep, subtle, natural, a profound device. 

Die. “ May the heavens reward you ; and as to 
Te\fphus,* 

May they decide his destiny as I wish 1 " 

Why, bless me, I’m quite inspired (I think) with phrases. 

I shall want th#5 beggar’s staff, though, notwithstanding. 
Eur. Here, take it, and depart forth from the j>alace. 
Die. O my poor heart ! much hardship hast thou borne, 
And must abide new sorrows even now, 

* In the play which is here burlesqued, Telephus had been spcajdng in 
an assumed character, and had appeared, with a similar ambiguous form, 
to be imprecating evil upon himself. 
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I>riven hence in want of various articles. 

Subdue thy nature to necessity. 

Be supple, smooth, importunate, and bend 
Thy temper to the level of thy fortune. — 

Yet grant me another boon, Euripides ; 

A little tiny basket let it be, 

One that has held a lamp, all burnt and battered. 

Eur. Why should you need it ? 

Die. ’Tis no neetl, perhaps. 

But strong desire, a longing, eager wish. 

Eur. You’re troublesome. Depart. 

Die. Alas, alas ! 

Yet may you prosper like your noble mother.* 

Eur. Depart, I say. 

Die. Don’t say so ! Give me first, 

First give me a pipkin broken at the brim. 

Eur. You're troublesome in the mansion. Take it, go ! 
Die. Alas, you know not what I feel, Euripides. 

Yet grant me a pitcher, good Euripides ; 

A pitcher with a sponge plugged in its mouth. 

Eur. Fellow, you’ll plunder me a whole tragedy. 

Take it, and go. 

Die. Yes ; aye forsooth,' I’m going. 

But how shall I contrive ? There’s something more 
That makes or mars my fortune utterly ; 

Yet give them, and bid me go, my dear Euripides ; 

A little bundle of leaves to line my basket. 

Eur. For mercy’s sake ! . . . . But take them. There 
they go I • 

My tragedies and all ! ruined and robbed ! 

Die. No more ; I mean to trouble you no more. 

Yes, I retire ; in truth I feel myself 
Importunate, intruding on the presence 

* His mother was of veiy low condition. 
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Of chiefs and princes, odious and unwelcome. 

But out, alas, that I should so forget 
The very point on which my fortune turns ; 

I wish I may be hanged, my dear Euripides, 

If ever I trouble you for anything, 

Except one little, little, little l>oon, 

A single lettuce from your mother’s stall. 

Eur. This stranger taunts us. Close the palace gale. 
Die. O my poor soul, endure it and depart, 

And take thy sorrowful leave, without a lettuce. 

Yet, knowest thou yet the race which must be run, 
Plearling the cause of Sparta : and here you stand 
Even at the goal ; time urges, arm yourself ! 

Infuse the spirit of Euripides, 

His quirks and quibbles, in thine inmost heart ! 

'Tis well. Now forward, even to the place 
Where thou must pledge thy life, and plead the cause 
As may befall thee. Forward, forward yet ; 

A little more. I’m dreadfully out of spirits. 

Semichorus If.* 

Speak) or are ye dumb, 

Thou rogue in grain, 

Iron brain ! 

Heart of stone ! 

Villain, are ye come, 

Venturing your head alone, 

Singly to support a treason of your own. 

Semichorus I. 

He’s resolved. 

Confident, 

Firm in his intent, 


* See p. Q2* the characters of the two Semichonises. 
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Ready to the day. 

— Well, my man ! 

Since that’s your plan, 

Speak away ! 

[In the follmving lines there is an intentional imi- 
tation of the dry dratoling style of Euripides’ 
haranguesi\ 

Die. Be not surprised, most excellent spectators. 

If I that am a beggar, have presumed 
To claim an audience upon public matters. 

Even in a comedy ; for comedy 
Is conversant in all the rules of justice, 

And can distinguish betwixt right and wrong. 

The words I speak are bold, but just and true. 

Cleon, at least, cannot accuse me now, 

That I defame the city before strangers. 

For this is the Lensean festival. 

And here we meet, all by ourselves alone ; 

No deputies are arrived as yet with tribute, 

No strangers or allies ; but here we sit 
A chosen sample, clean as sifted corn. 

With our own denizens as a kind of cl^^ff. 

First, I detest the Spartans most extremely ; 

And wish, that Neptune, the Tienarian deity. 

Would bury them in their houses with his earthquakes- 
For I’ve had losses — losses, let me tell ye, . 

Like other people ; vines cut down and injured. 

But, among friends (for only friends are here), 

Why should we blame the Spartans for all this ? 

For people of ours, some i>eople of our own, 

Some people from amongst us here, I mean ; 

But not the people (pray remember that) ; 

I never said the people — but a pack 
Of paltry people, mere pretended citizens, ’ 

Base counterfeits, went laying informations, 
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And making a confiscation of the jerkins 
Imported here from Megara \ pigs moreover, 

Pumpkins, and pecks of salt, and ropes of onions, 

Were voted to be merchandise from Megara, 

Denounced, and seized, and sold upon the spot. 

Well, these might pass, as petty local matters. 

But now, behold, some doughty drunken youths 
Kidnap, and carry away from Megara, 

The courtesan Siraietha. Those of Megara, 

In hot retaliation, seize a brace 
Of equal strumpets, hurried force perforce 
I'rom Dame Aspasia’s house of recreation. 

So this was the beginning of the war. 

All over Greece, owing to these three strumpets. 

For Pericles, like an Olympian Jove, 

With all his thunder and liis thunderbolts. 

Began to storm and lighten dreadfully. 

Alarming all the neighbourhood of Greece ; 

And made decrees, drawn up like drinking songs. 

In which it was enacted and concluded, 

That the Megarians should remain excluded 
From every place wh«*re commerce was transacted. 

With all their ware — like “ old care ” — in the ballad : 

And this decree, by land and sea, was valid.* 

Then the Megarians, being all half starved. 

Desired the Spartans, to desire of us, 

Just to repeal those laws ; the laws I mentioned. 
Occasioned by^the stealing of those strumpets. 

And so they begged and prayed us several times ; 

And we refused ; and so they went to war. 

You’ll say, “ They should not.” Why, what should thej 
have done ? 


* The rhymes in the text are intentionai. > Tl»e Scholiast tells us that the 
original contains an allusion to the words of a well-known drinking song. 
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Just make it your own case ; suppose the Spartans 
Had manned a boat, and landed on your islands. 

And stolen a pug puppy from Seriphos \ 

Would you then have remained at home inglorious? 

Not so, by no means j at tlie first report, 

You wouUl have launched at once three hundred galleys, 
And filled the city with the noise of troops ; 

And crews of ships, crowding and clamouring 
About the muster-masters and pay-masters ; 

With measuring corn out at the magazine, 

And all the porch choked with the multitude ; 

With figures of Minerva, newly furbished, 

Painted and gilt, parading in the streets ; 

With wineskins, kegs, and firkins, leeks and onions ; 

With garlic crammed in pouches, nets, and pokes ; 

With garlands, singing girls, and bloody noses. 

Our arsenal would have sounded and resounded 
With bangs and thwacks of driving bolts and nails ; 

With shaping oars, and holes to put the oar in ; 

^Vith hacking, hammering, clattering, and boring ; 

W’^ords of command, whistles and pipes and fifes. 

“ Such would have been your conthict. Will you say, 
That Telephus should have acted otherwise ? ” 

2Ni> Skmich. Really! is it come to that? You rogue, 
how dare ye, 

beggar, here to come abusing us, 

Slandering us all, inveighing against informers ? 

ivr Semich. by Jove, but it’s all tru^ ; truth, every 
word ; 

All true ; not aggravated in the least. 

2ND Se.mich. And if it is, what right has he to say so? 
None in the world; and he shall suffer for it. 

1ST SEMrcH. Hands off there ! what are ye after? .Leave 
him go ! 

I’ll grapple ye else, and heave ye neck and crop. 
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2ND Semich. Lamachus ! I^machus ! 

J^amaciuis arise I 
T<et the gaze, 

Of thine eyes, 

In a blaze, 

Daunt and amaze 
Thine enemio-!. 

Bring along 
All the throng, 

Hardy comrades, bold and strong. 

For assault or standing fight ; 

Hasten and assist the right. 

Lamachus. Whence came that nbise of battle on mine 
ears ? 

Where am I summoned ? whither must I rush ? 

'Po the re.scue or assault ? what g^ngry shout 
Rouses the slumbering (Jorgon on my shield ? 

Di'C. O Lamachus, with your glorious crests and con- 
quests! 

2ND Semtch. O Lamachus! if there an’t this fellow here 
Abusing us and all the State this long while 

L.am. How dare sirrah, a beggar to talk thus ? 

Die. O mighty I-amachus, have mercy upon me, 

If, being a beggar, I prated and spoke amiss. 

Lam. ^^'llat were your words ? repeat them, can’t ye ? 
■Die. I can’t. 

I can't remember ; I’m so terrified. 

The terror o^hat crest quite turned me dizzy 
Do take the hobgoblin away from me, I beseech you. 

I, AM. There then. 

Die. Now turn it upside down. 

Lam. See there. 

Die. Now give me one of the feathers. 

I^AM. Here, this plume- 

Take it. 
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Die. Now clasp your liands across niy forehead, 

For I feel that I sliall strain in v’^oniiting. 

Those crests turned me so sick ! 

Laai. What are you doing ? 

You varlet, wouhl you use my plume for a vomit ? 

Die. A plume, do you call it? What does it belong to ? 
IjAM. To a bird — 

Die. To a cock lorrel, does it not ? 

I.AM, Ah, you shall die. {A scuffle, in tvhich Lamaciius 
is foiled^ 

Die. No, Lamachus, not so fast. 

That’s rather a point above you, stout as you are. 

I.AM. Is this the sort of language for a beggar 
To use to a commander such as me ? 

Die. A beggar am I ? 

I. VM. ^^’hy, what else are you ? 

Die. ril tell ye! an honest man; that’s what I am. 

A citizen that has served his time in the army, 

As a foot soldier, fairly ; not like you, 

Pilfering, and drawing pay, with a jiack of foreigners. 

I.AM. 'I'hcy voted me a command. 

Die. Who voted it ? 

A parcel of cuckoos ! Well, I’ve made my peace. 

In short, I could not abide the thing, not I ; 

To see grey-headed men serve in the ranks, 

And lads like you despatched upon commissions; ' 

Some skulking away to Thrace, with their three drachmas ; 
Tisamenus’s, Chares’s, and Ceres’s, 

Cheats, coxcombs, vagabonds, and Phasnippus’s, 

And Theodorus’s sent oft to Cela,* 

And Catana, and Cainarina, and the Catamountains. 


* Iho Scholiast mentions all these persons as disreputable intriguers. 
The Athenians were already extending their views to Sicily. 
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Lam. It passed by a vote. 

Die. But what’s the reason, pray, 

For you to be sent out with salaries always, 

And none of these good people ? You, Marilades,* 

Have you been ever sent on an embassy ? 

You’re old enough. He shakes his head. Not he I 
Yet he’s a hard-working steady sober man. 

And you, Euphoridcs, Prinidcs,* and the rest, 

Have you ever been out into Chaonia, 

Or up to Ecbatana ? — no, not one of ye. 

But Megacles, and Lamachus, and such like, 

That, with their debts and payments long since due,t 
Have heard their friends insisting and repeating, 

“ Get off,’’ — “ Keep out of the way ; ” like the huswife’s 
warning. 

That empties a nuisance into the street at night. 

Lam. And must we bear all this, — in the name of 
democracy? , • 

Die. Yes, just as long as T^imachus draws his salary. 
Lam. No matter ! Henceforth I devote myself 
Against the Peloponnesians, whilst I live. 

To assault and harass them by land and sea. 

Die. And I proclaim for all the Peloponnesians 
And Thebans and Megarians, a free market ; 

Where tliey may trade with me, but not with Lamachus. 

llic Taiabasis, in which the Chonis was brought forward to speak in 
piaise or defence of ihc author, was a portion of tlie primHive 
satirical malic comedy. In llie limes of the aficient or (as wo 

should call it, from the name of the only autlior w^ho^c remains 
have reached us) the Aristophanic comedy, it seems to have been 
•regarded as nearly superiluous ; and is seldom introduced without 
some alleged motive, as in the instance before us ; sometimes a 
biiilc>que one, as in “The Teace.’^ 

• Names allusive to their occupation as charcoal-burners, 
t Monthly payments to their club. 
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were piactised upon them ; an exposure of the persons most 
notoriously guilty of such practices, and probably aKo of some 
flagrant in^^tances wliich weie known to have occurred, and which 
might liave been represented on the stage with no other disguise 
than that of a remote fanciful locality assigned to them in the new 
imaginary universal Empire of the Athenian Commonw'ealth. 

This must have been tlic service, which, as he says, had excited the 
grateful feelings of the subject States, and their just admiration of 
the courage of the man who had risked the perilous entciprise of 
pleading in behalf of justice, in presence of an Athenian auditory.” 
It is obseivable that the poet, after having, with a just feeling of 
pride and sel -estimation, ventured in this way to assert his own 
merits, immediately after, as if alaimed at his own l>oldness (like 
Kabelais or the jesters in Shakespeare, when they are appre- 
hensive of having touched upon too tender a point) makes a sudden 
escape from the subject, and hurries off into a strain of transcen- 
dental nonsense, about the high consideration with which his 
character and services to the country were regarded by the Persian 
monarch, and how the Spartans insisted upon obtaining the island 
of -^gina, from no other motive than a wish to deprive the Athe- 
nians of the advantage which they might derive from his poetical 
f admonitions. 


Parabasis of the Chorus. 

Our poet has never as yet 
Esteemed it proper or fit, 

To detain you with a long 
Encomiastic song, 

On his own superior wit. 

But being abused and accused, 

And attacked of late, 

As a foe to the State, 

He makes an appeal in his proper defence 
To your voluble humour and temper and sense, 
With the following plea ; 

Namely, that he 
Never attempted or ever meant 
To scandalize 
In any wise 
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Your mighty imperial government. 

Moreover he says, 

That in various ways 

He presumes to have merited honour and praise, 
Exhorting you still to stick to your r%hts. 

And no more to be fooled with rhetorical flights; 
Such as of late each envoy tries 
On the behalf of your allies, 

That come to plead their cause before ye. 

With fulsome phrase, and a foolish story 
Of violet crotons and Athenian glory ; 

With sumptuous Athetis at every word ; 

Sumptuous Athens is always heard. 

Sumptuous ever ; a suitable phrase 
For a dish of meat or a beast at graze. 

He therefore affirms. 

In confident terms, 

'I'liat his active courage and earnest zeal 
Have usefully served your common weal ; 

He has openly shown 
The style and tone 
Of your denrocracy ruling abroad. 

He has placed its practices on record ; 

'I'he tyrannical arts, the knavish tricks, 

That poison all your politics. 

Therefore we shall see, this year. 

The allies with tribute arriving here, 

Eag^ and anxious all to behold 
Their steady protector, the bard so bold : 

The bard, they say, that has dared to speak. 

To attack the strong, to defend the weak. 

His fame in foreign climes is heard. 

And a singular instance lately occurred. 

It occurred in the case of the Persian king. 

Sifting and cross-examining 
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The Spartan envoys. He demanded 
Which of the rival States commanded 
The Grecian seas ? He asked them next 
(Wishing to see them more perplexed), 

Which of the two contending powers 
Was chiefly abused by this bard of ours ? 

For he said, “ Such a bold, so profound an adviser 
By dint of abuse would render them wiser. 

More active and able ; and briefly that they 
Must finally prosper and carry the day.” 

Now mark the Lacedaemonian guile ! 

Demanding an insignificant isle ! 

“ .digina,” they say, “ for a pledge of peace. 

As a means to make all jealousy cease.” 

Meanwhile their privy design and plan 
Is solely to gain this marvellous man — 

Knowing his influence on your fate — 

By obtaining a hold on his estate 
Situate in the isle aforesaid. 

Therefore there needs to be no more said. 

You know their intention, and know that you know it. 
You’ll keep to your island, and stick te the poet. 

And he for his ])art 
Will practise his art 
With a patriot heart, 

With the honest views 
That he now pursues, 

And fair buffoonery and abuse j ^ 

Not rashly bespattering, or basely beflattering. 

Not i>imping, or puffing, or acting the ruffian ; 

Not sneaking or fawning ; 

But openly scorning 
All menace and warning. 

All bribes and suborning ; 

He will do his endeavour on your behalf; 
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He will teach you to think, he will teach you to laugh. 
So Cleon again and again may try ; 

I value him not, nor fear him, 1 1 
His rage and rhetoric I defy. 

His impudence, his politics, 

His dirty designs, his rascally tricks 
No st.ain of abuse on me slrall fix. 

Justice and right, in his despite. 

Shall aid and attend me, and do me right : 

With these to friend, I ne’er will bend, 

Nor descend 
'I'o an humble tone 
(Like his own), 

As a sneaking loon, 

A knavish, slavish, poor poltroon. 

S'lROl'HE. 

Muse of old 
Many times, 

Strike the bold 
Hearty rhymes, 

•New revived 

Firm energetical 
Music of Acharnae ; 

Choleric, fiery, quick, 

As the sparkle 
From the charcoal, 

Of the native evergreen 
Knotted oak, 

In the smoke 

Shows his active fieiy spleen. 

Whilst beside 
Stands the dish 
Full of fish 
Ready to be fried ; 
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Every face, in the place, 

Overjoyed, all employed, 

Junketing apace. 

Muse then, as a friend of all. 

Hasten, and attend the call. 

Give an ear 
To your old, 

Lusty, bold 
Townsman here. 

Epirrema. 

We, the veterans of the city, briefly must expostulate 

At the hard ungrateful usage which we meet with from the 
State, 

Suffering men of years and service at your bar to stand 
indicted, 

Bullied by your beardless speakers, worried and perplexed 
' and frighted ; 

Aided only by their staff, the staff on which their steps are 
stayed ; 

Old, and impotent, and empty ; deaf, decrepit, and decayed. 

There they stand, and pore, and drivel* with a misty pur- 
blind gleam. 

Scarce discerning the tribunal, in a kind of waking dream. 

Then the stripling, their accuser, fresh from training, bold 
and quick, « 

Pleads in person, fencing, sparring, using every turn and 
trick j 

Grappling with the feeble culprit, dragging him fb dangerous 
ground. 

Into pitfalls of dilemmas, to perplex him and confound. 

Then the wretched invalid attempts an answer, and at last, 

After stammering and mumbling, goes away condemned 
and cast ; 

Moaning to his friends and neighbours, All the little store 
I have, 
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All is gone ! my purchase-money for a coffin and my 
grave.” 

Antistrophe. 

Scandalous and a shame it is, 

Seen or told ; 

Scandalous and a shame to see, 

A warrior old ; 

Crippled in the war. 

Worried at the bar ; 

Him, the veteran, that of old 
Firmly stood, 

With a fierce and hardy frown, 

In the field of Marathon ; 

Running down 
Sweat and blood. 

There and then, we were men ; 

Valorous assailants ; now 

Poor and low ; '* 

Open and exposed to wrong. 

From the young ; 

Every knave, every ass, 

Every rogue like Marpsyas.* 

The Thucydides mentioned in the following lines is not the historian 
(the son of Olorus), but a much older man, and in his time of much 
greater personal eminence. In the scanty historical notices which 
ha'Ie reached us respecting the period in which he lived, he is dis- 
tinguished from others of the same name, as the son of Milesius ; 
and it should seem that he must have succeeded to Cimon, as the 
leader of^n unavailing opposition to that -system of innovation in 
domestic and foreign policy which Pericles introduced, and by which 
he secured for himself, at the expense of posterity, a life annuity of 
power and popularity. 

very characteristic anecdote is alluded to in the seventh and eighth 
lines. Thucydides had been asked which of the two (himself or 

* Not known in history, but said by the Scholiast to have been noted by 
the contemporary comic poets ns a troublesome contentious orator. 
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Pericles) was the best wrestler,” — /. a, the best del>aler. To which 
he answcre^l, “ I dhi the best wrestler ; but when I have flung him 
I'.e starts up again and persuades the people that he was not thrown 
down.” 

Antkpirrema. 

Shame and grief it wa3 to witness poor Thucydides’s fate, 
Indicted by CepliisoJemus,* overwhelmed with words and 
prate. 

I myself when I beheld him, an old statesman of the city, 
Dragged and held by .Scythi.tn archers, f I was moved to 
tears and pity, 

Him that I retnctnlter once tremendoti.s, terrible, and 
loud ; 

Discomfiting the .Scythian host, .subduing the revolted 
crowd ; 

Undaunted, despcr.xtc, and bold, that with his hasty grasp 
could fling 

A dpzcn, in as many casts, of the best WTcstlers in the 
ring. 

'I’hree thousand archers of the guard, lie bawled and roared 
and bore them down. 

No living soul he feared or spared, or friends or kinsmen of 
his own. * 

Since you then refuse to suffer aged men to rest in peace. 
Range your criminals in cla.sses, let the present method 
cease. * 

Give up elderly delinquents to be mumbled, mouthed, and 
wrung 

By the toothless old accusers ; but protect then* from the 
young. 

• All orator famou.s, or iMthrr infaniuus, ah a bold and dangerous accu.st:r. 
t 1 hese were purchased slaves, ihe property of the Slate, employed by 
the magistrates as a police guard : sec Thesm. v. looi. They were also 
employed to mainfain order in the public assembly, and to force disorderly 
.speakers to descend from the bema. This part of their duties is alluded to 
c sewhere : sec Eccles. v, 143, 258, 
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For the younger class of culprits young accusers will be 
fair, 

Frating prostituted fops, and Clinias’s son and heir. 

Thus we may proceed in order, all of us, with all our 
might. 

Severally, both youths and elders, to defend and to indict. 

Dic/1<;ofolis. 

Well, there's the boundary of my market-place, 

Marked out, for the Peloponnesians and Boeotians 
.And the Megarians. All are freely welcome 
To traffic and sell with me, but not with Lamachus. 
Moreover I’ve appointed constables, 

With lawful and sufficient straps and thongs. 

To keep the peace, and to coerce and punish 
All spies and vagabonds and informing people. 

Come, now for the column, with the terms of peace 
Inscribed upon it ! I must fetch it out, ' 

And fix it here in the centre of my market. 

A wiiter in the Quarterly Kezaeto for July 1820 (not a very different 
person from tlie writer of this note) adducts the two scenes immc' 
di.Tlely following, aif instances, amongst others, of that tendency to 
generalization which, as he contends, was no less predominant in the 
mind of Aristophanes than in that of Shakespeare. 

In reference to this piinciple it is observetl of the following scenes, that 
th^ two coimlry people who are intrmluccd a,s attending Dicaeo- 
* polis’s market, are not merely a Megarian and a Tlieban distin- 
gnished by a difference c^f dialect and behaviour; they are the two 
extremes of luslic character the one (tlie Megarian) depre-^.seti by 
indigence ifto meanness, is shifting and seifisit, with habits of coarse 
fraud and vulgar jt^cuiariiy. Tlie Theban is the direct opposite a 
primitive, hearty, frank, unsuspicious, easy-minded fellow ; he conics 
to market with his followers, in a kind of old-fashioned rustic triamph, 
with his l>ag-pipers attending him ; Diccvopolis (the Athenian, the 
medium between the two extremes before described) immediately 
exhiints ids $U(>erior refinement, by suppressing their ininsttelsy ; and 
the honest Theban^ instead of being offended, joins jn cor.demning 
them* lie then displays his wares, and the Athenian, with a bur* 
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le?qiie tragic.!! rant, lakes one of his best articles (a Copaic eel) ana 
deliver- ii to his own attendants to be conveyed wiihin doors. The 
Tiieban, with great simplicity, asks how he is to be paid for it ; and 
the Athenian, in a tone of grave superiority, but with some awkward- 
ness, informs him that he claims it as a toll due to the maiket. The 
Theban doc’* not remonstrate, but after some convcisalion agrees to 
di-pu-e of all his wares, and to take other goods in return ; but here 
a difhculty arises, for the same articles wdiich the Athenian ])roposes 
in exchange happen to be equally abundant in Hccoiia. The scene 
he*'e passes into burlesque, but it is a burlesque expressive of the 
character which is assigned to the Theban ; a character of primitive 
simplicity, utterly unacquainted with all the pests by which existence 
wa^ poisoned in the corrupt community of Athens. A common 
sycophant or informer ii [^ropused as an article which the Atlicnian 
.^oil produced in great abundance, but wdiich would be considcied as 
a larily in Ikcotia. The Theban agrees to the excJi.ange, raying, 
llial if be could get such an aiOmal to take home, he thinks he could 
make a haiubome profit by exhibiting him.*^ 

The scene whicli immediately follows (that of the Mcgaiian) has been 
slightly modified, without detriment, it mu^t be hoped, to ihe 
genuine humour of the original, perhaps even with advantage ; since 
^he attention of the Kugli^h reader is not distracted by that strange 
contrast of ancient and modern manners, which strikes the reader of 
tlic original with an impression, wholly disproportionate to the 
intention of the Author, and destructive of that geneial haimony 
and breadth of effect which he had intended to produce, and wliich, 
as f.ir as his contemporaries w'cre concerned, he had succeeded in 
producing, • 

Enter a Meoarian ivith his two little ^irls. 

Meg. Ah, there’s the Atlicnian market ! Heaven Uless it, 
I say ; the welcomest sight to a Megarian. 

IVe looked for it, and longed for it, like a child 
For its own mother. You, my daughters dear,^ 

Disastrous offspring of a dismal sire, 

List to my words ; and let them sink impressed 
Upon your empty stomachs ; now’s the time 
That you must seek a livelihood for yourselves. 

Therefore resolve at once, and answer me ; 

Will you be sold abroad, or starve at home? 
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Both. I.et us be sold, papa I Let us be sold ! 

Meg. I say so too j but who do ye think will purchase 
Such useless mischievous commodities ? 

However, I have a notion of my own, 

A true Megarian* scheme ; I mean to sell ye 
Disguised as pigs, with artificial pettitoes. 

Here, take them, and put them on. Remember now, 
Show yourselves off; do credit to your breeding, 

Like decent pigs ; or else, by Merciiry, 

If I’m obliged to take you back to Megara, 

There you shall starve, far worse than heretofore. 

— This pair of masks too — fasten ’em on your faces, 

And crawl into the sack there on the ground. 

Mind ye — Remember you must squeak and whine, 

And racket about like little roasting pigs. 

— And I’ll call out for Dicsvopolis. 

Ho, Dicseopolis, Dicaeopolis ! 

I say, would you please to buy some pigs of mine ? 

Die. What’s there ? a Mcgarian ? 

Micg. [sneakixgiy]. Yes —We’re come to market. 

Die. How goes it with you } 

Meg. * We’re all like to starve. 

Die. Well, liking is everything If you have your liking, 
That’s all in all : the likeness is a good one, 

A pr^ty likeness ! like to starve, you say. 

But what else are you doing ? 

Meg. What we’re doing ? 

I left our governing people all contriving 
To ruin us utterly without loss of time. 

Die. It’s the only way : it will keep you out of mischief, 
Meddling and getting into scrapes. 

Meg. Aye, yes. 

* The Athenians could not claim the invention of comedy, which 
belonged to the Megarians : they therefore indt’innificd themselves by 
decrying the Immour of the Megarians, as low and vulgar. 
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Die. Well, what’s your other riews ? How’s com ? What 
price ? 

Mec. Corn ? it’s above all price ; we worship it. 

Die. But salt ? You’ve salt, I reckon— • 

Mko. Salt? how should we? 

Have not you seized the salt pans ? 

Die. No ! nor garlic? 

Have not ye garlic? 

Meo. What do ye talk of garlic? 

As if you had not wasted and destroyed it, 

And grubbed the very roots out of tlie ground. 

Die. Well, what have you got then ? Tell us ! Can’t ye ! 
Meg. [/// //ir toiu of a sturdy resolute lie\. Pigs — 

Pigs truly — pigs forsooth, for sacrifice. 

Die. 'I'hat’s well, let’s look at ’em. 

Meg. Aye, they’re handsome ones ; 

You may feel how heavy they are, if ye hold ’em up. 

Die. Hey-day I What’s this ? What’s liere ? 

Meg. a pig, to be sure. 

Die. Do ye say so ? ^Vhere iloes it come from ? 

Meg. Come ? from Megara. 

What, an’t it a pig ? • 

Die. No truly, it does not seem so. 

Meg. Did you ever hear the like ? Such an unac.‘:w-'’>nt- 
able 

Suspicious fellow ! it is not a pig, he says ! 

But I’ll be judged ; I’ll bet ye a bushel of salt, 

It’s what we call a natural proper pig. 

Die. Perhaps it may, but it’s a human pig. 

Meg. Human ! I’m human ; and they’re mine, that’s 

air. 

Whose should they be, do ye think ? so far they’re human. 
But come, will you hear 'em squeak ? 

Die. Aye, yes, by Jove, 

With all my heart. 
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Come nowf pig 1 now’s the time : 

' ]^emember what I told ye— squeak directly! 

Squeak, can’t ye ? Curse ye, what’s the matter with ye ? 
Squeak when I bid you, I say ; by Mercury 
I’ll carry you back to Megara if you don’t. 

Daugh. Wee w^e. 

Meg. Do ye hear the pig ? 

Die. The pig, do ye call il 

It will be a diderent creature before long. 

Meg. It will take after the mother, like enough 
' Die. Aye, but this pig won’t do for sacrifice. 

■ Meg. Why not ? Why won’t it do for sacrifice ? 

Die. Imperfect ! here’s no tail ! 

Meg. Poh, never mind j 

It will have a tail in time, like all the rest. 

But feel this other, just the fellow to it ; 

With a little further keeping, it would serve 
For a pretty dainty sacrifice to Venus. , 

Die. You warrant ’em weaned ? they’ll feed without th< 
mother ? 

Meg. Without the mother or the father either. 

Die. But what do they like to cat ? 

Meg. Just what ye give ’em : 

You may ask ’em if you will. 

Die. Pig, Pig I 

isr Daugh. Wee wee. 

Die. Pig, are ye fond of peas ? 

1 ST Daugh. Wee w^e, Wee wee. 

Die. Aift ye fond of figs? 

1ST Daugh. Wee w^e. Wee w«5e, ^Vee wee. 

Die. You little one, are you fond of figs ? 

2ND Daugh. Wee w^e. 

Die. What a squeak was there ! they’re ravenous for the 
figs; 

Go somebody, fetch out a parcel of figs 
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For the Utile pigs ! Heh, what, they’ll eat I warrant. 

Lawk there, look at ’em racketing and bustling ! 

How they do munch and crunch ! in the name of heaven, 
Why, sure they can’t have eaten ’em all already ! 

Meg. \sneaki>tgly\ Not all, there’s this one here, I took 
myself. 

Die. Well, faitli, they’re clever comical animals. 

What shall I give you for ’em ? What do ye ask ? 

Meg. I must have a gross of onions for this here ; 

And the other you may take for a peck of salt. 

Die. I’ll keep ’em ; wait a moment. \Exit. 

Meg. Heaven be praised ! 

O blessed Mercury, if I could but manage 
To make such another bargain for my wife, 

I’d do it to-morrow, or my mother either. 

Enter Ineokmer. 

Inf. Fellow, from whence? 

MEG. From Megara with my pigs. 

Inf. Then I denounce your pigs, and you yourself, 

As belonging to the enemy. 

Meo. There it is ! 

'I'he beginning of all our troubles over again. 

Inf. I’ll teach you to come Megarizing here : 

Let go of the sack there. 

Meg. Dicajopolis ! 

Ho, Dicseopolis 1 there’s a fellow here 
Denouncing me. 

Die. Denouncing is he ? ConstaljJes, 

'TVhy don’t you keep the market clear of sycophants ? 

You fellow, I must inform ye, your informing 
Is wholly illegal and informal here. 

Inf. What, giving informations against the enemy; 

Is that prohibited ? 

Die. At your peril I Carry 

Your information to some other market. 
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Meg. What a plague it is at Athens, this informing I 
Die. O never fear, Megarian ; take it there, 

The payment for your pigs, the salt and onions ; 

And fare you well. 

Meg. That’s not the fashion amongst us. 

We’ve not been used to faring well. 

Die. No matter. 

If it’s offensive, I’ll revoke the wish; 

And imprecate it on myself instead. [Exit. 

Meg. There now, my little pigs, you must contrive 
'I'o munch your bread with salt, if you can get it. {Exit. 

The following song consists mcicly of a satiric.il cnttnicration and 
description of persons, now, for the most part, entirely forgoiten. 
An attempt has therefore been made to give some interest to it (an 
interest of curiosity at least) by a close imitation of the metre of the 
original. The Ciatinns here mentioned is not the celebrated comic 
author, but a cotempoiary lyrical poet, of whom nothing, 1 lielieve, 
is known. The name of Ilyperboltts is upon record, as that of a 
tuibiilcnt public speaker and accuser. C’leonymus is noted in jltis 
and other comedies (see p. i8, v. Sy-S), asagre.it overgiown coward, 
and a voracious intrusive guest. 

Chorus. 

Our friend’s affairs iinprove apace ; his lucky speculation 
Is raising him to wealth and place, to name and reputation. 
With a revenue neat and clear, 

Arising without risk or fear, 

• No sycopluant will venture here 
To spoil his occupation. 

Not Ctesias, the dirty spy, that lately terrified him ; 

Nor Prepis, with his infamy, will jostle side beside him : 

Clothed in a neat and airy dress, ‘ 

He'll move at ease among the press, 

W'ithout a fear of nastiness, 

Or danger to betide him. 

Hyperbolus will never dare to indict him nor arrest him. 
Cleonymus will not be there to bother and molest him. 
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Nor be, the bard of little price, 

Cratirus) with the curls so nice, 

Cratii: us in the new device 

In which the barber dressed him. 

Nor he, the paltry saucy rogue, the poor and undeserving 
Lysistratus, that heads ihe vogue, in impudence unswerving, 
‘launt and oft'enco in all he says ; 

Ruined in all kinds of ways ; 

In every month of thirty days. 

Nine and twenty starving. 

£nfer a 'I’heban xHth /u's attendanis, all bearing burdens ■, 
folloxvcd by a train of bagpipers. 

Theb. Good troth, I’m right down shoulder-galled ; my 
lads, 

Set down your bundles. You, take care o’ the herbs. 
Gently, be sure don’t bruise ’em ; and now, you minstrels, 
That needs would follow us all the way from 'I’liebes ; 

Blow wind i’ the tail of your bagpipes, puff away. 

Die. Get out ! what wind has brought ’em here, I 
wonder 1 

A parcel of hornets buzzing about the dqor ! 

You hurable-bumble drones - Get out ! Get out f 
Theb. As lolaus shall help me, that’s well done, 

Friend, and I thank you ; — coming out of Thebes, 

They blew me away the blossom of all these herbs. • 
You’ve sarved ’em right. So now would you please to buy, 
What likes you best, of all my chaffer here ; 

All kinds, four-footed things and feathered fowl,* 

Die. [suddenly, xinth the common trick of condescension, as 
if he had not observed him befor^ 

My little tight Boeotian ! Welcome kindly, 

My little pudding-eater ! What have you brought? 

Theb. In a manner, everything, as a body may say ; 

All the good cheer of I'hebes, and. the primest wares, 
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Mats, trefoil, wicks for lamps, sweet marjoram. 

Coots, didappers, and water-hens — ^what riot ? 

Widgeon and teal. 

Die. Why, you’re come here amongst us, 

Like a north wind in winter, with your wild fowl. 

Theb. Moreover I’ve brought geese, and hares moreover. 
And eels from the lake Copais, which is more. 

1 )ic. O thou bestower of the best spichcocks 
That ever yet were given to mortal man. 

Permit me to salute those charming eels. 

Theb. [addressing f/te eel, and delivering it to Dioeopolis]. 
Daughter, come forth, and greet the courteous stranger. 
First-born of fifty damsels of the lake ! 

Die. O long regretted and recovered late, 

Welcome, thrice welcome to the Comic Choir ; 

Welcome to me, to Morychus,* and all. 

(Ye slaves prepare the chafing dish and stove.) 

Children, behold her here, the best of eels, 

The loveliest and the best, at length returned 
After six years of absence. I myself 
Will furnish you with charcoal for her sake. 

Salute her with respect, and w.ait upon 

Her entrance there within, with due conveyance. 

[the eel is here catried off by Dica;opous’s serz'an/s]. 
Grant me, ye gods ! so to possess thee still. 

While yiy life lasts, and at my latest hour. 

Fresh even and sweet as now, with .... savoury sauce. 
Theb. But how am I to be paid for it? Won’t you 
tell me?* 

Die. Why, with respect to the eel, in the present instance, 

I mean to take it as a perquisite, 


♦ At the close of the play, a splendid supper was given by the choregus 
to the whole Comic Choir ; authors, actors, and judges. Morychus was a 
noted epicure. 
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As a kind of toll to the market ; you understand me. 

These other things of course are meant for sale. 

Theb. Yes, sure. I sell ’em all. 

Die. Well, what do you ask ? 

Or would you take commodities in exchange ? 

Theb. Aye ; think of something of your country produce, 
That’s plentiful down here, and scarce up there. 

Dic'. Well, you shall take our pilchards or our pottery. 
Theb. Pilchards and pottery ! Naugh, we’ve plenty of 
they. 

But think of something, as 1 said before, 

That’s plentiful down here, and scarce up there. 

Die. \after a f/toment's r^ectioti]. 

I have it ! A true-bred sycophant and informer. 

I’ll give you one, tied neatly and corded up, 

Like an oil- jar. 

Theb. Aye ; that’s fair ; by the holy twins ! 

He’d bring in money, I warrant, money enough. 

Amongst our folks at home, with showing him, 

Like a mischief-full kind of a foreign ape. 

Die. Well, there’s Nicarchus moving down this way. 
Laying his informations. There he coines. 

Theb. {contemplating him with the eye of a purchaser\ 

’A seems but a small one to look at. 

Die. Aye, but I promise ye, 

He’s full of tricks and roguery, every inch of him. • 

• Enter Nicarchus. 

_ ^ Nic. [in the pert peremptory tone of his pttfession as an 
informer\ 

Whose goods are these ? these articles ? 

Theb. Mine, sure ; 

We be come here from Thebes. 

Nic. 

As enemies’ property. 


Then I denounce them 
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'Theb. [a//V>5 an immediate outcry]. Why, what harm have 
they done, • 

The birds and creatures ? Why do you quarrel with ’em ? 
Nrc. And I'll denounce you too. 

Theb. What, me? What for? 

Nic. To satisfy the bystanders, I’ll explain. 

You’ve brought in wicks of lamps from an enemy’s country. 
Die. [ironica/ty]. And so, you bring ’em to light 1 
Nic. I bring to light 

A plot ! — a plot to burn the arsenal ! 

Die. \ironically\ With the wick of a lamp ? 

Nie. Undoubtedly. 

Die. In what way ? 

Nie. \ivith great gravity], A Boeotian might be capable 
of fixing it 

On the back of a cockroach, who might float with it 
Into the arsenal, with a north-east wind ; 

And if once the fire caught hold of a single vessel, • 
The whole would be in a blaze. 

Die. [seizing hold of hint]. You dog 1 You villain ! 

^Vould a cockroach burn the shijjs and the arsenal ? 

Nic. Bear witness all of ye. 

Die. * There, stop his mouth ; 

And bring me a band of straw to bind him up ; 

And send him safely away, for fear of damage. 

Gently ^and steadily, like a potter’s jar. 

The metre of the following song is given os a tolerably near approach 
to that of the original ; in fact, the nearest which has been found 
consistent \^th the necessity of rhyme. 

Chor. To preserve him safe and sound. 

You must have him fairly bound, 

With a cordage nicely >yound, 

Up and down, and round and round; 

Securely packed. 
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Die. I shall have a special care, 

For he’s a piece of paltry ware ; 

And as you strike him, here —or there — \strihittg hvn\ 
The noises he returns declare — \the infortntr scnamini 

He’s partly cracked.* 
t'HOR. How then is he fit for use ? 

Die. As a store-jar of abuse. 

Plots and lies he cooks and brews, 

Slander and seditious news, 

Or anything. 

CiioR. Have you stowed him safe enough? 

Die. Never fear, he’s hearty stuff ; 

Fit for usage hard and rough. 

Fit to beat and fit to cuff, 

To toss and fling. 

You can hang him up or down,t 
By the heels or by the crown. 

• 'J'heb. I’m for harvest business bown. 

CnoR. Fare ye well, my jolly clown. 

We wish ye joy. 

You’ve a purchase tight and neat ; 

A rogue, a syco[)hant complete ; 

Fit to bang about and beat. 

Fit to stand the cold and heat, 

And all employ. 

Die. I’d a hard job with the rascal, tying him up t 
Come, my Boeotian, take away your bargain. 

Theb. \speaking to otie of his servants^. 

Ismenias, stoop your back, and heave him up. 

I’here — softly and fairly — so — ^now carry him off. 

Die. He’s an unluc?;y commodity ; notwithstanding, 


^ The soundness of an earthen vessel is ascertained by striking a smart 
blow upon It, and attending to the tone which it gives out. 

t 'Ibe Informer being by this time fairly corded and packedj is Hung 
about and hung up. in confirmation of Dioceopolis's warranty. 
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If he cam* you a profits yoO can have to say, 

What few can say> you’ve been the better A5ir him, 

And mended your afTatrs by the informer. 

Enter a Si.avf,. 

Si.AVE \in a loud voic^. Ho, Dicjeopolis! 

I>ic. Well, whai’s the nutter? 

Why ne?d ye bawl so? 

Si-AVE I^niachus sends his orders, 

With a drachma for a dish of quails, and three 
For that Copaic eel, he bid me give you. 

Die. An eel for Lamachus ? Who is Lamachus ? 

Slave. The fierce and hardy warrior j he that wields 
The Gorgon shieKI, and waves the triple plume. 

Die. And if he’d give me his shield, he should not 
have it : 

1.et him wave his plumage over a mess of salt fish. 

What’s more ; if he takes it amiss., and makes a riot. 

I’ll speak to the clerk of the market, you m.iy tell him. 

But as for me, with this my precious basket, 

Hence I depart, while ortolans and quails 

Attend my passage and partake the gales. [Ex-/t. 

Chorus, 

An allempl 1ia.s been here ma<le to leproduce in English tlie peculiar 
metre qI the original in which (after an irregular beginning) each 
line is made to consist of four C dciic measures, of which it is re< 
^uisite^that the thiee should l>e of the form already described 
in p. 24 (namely, a crotchet followed by three quavers). The 
difficulty arising from the great scarcity of short syllables in the 
KnglUh ^ laftguage, as compared with the Greek, has led to some 
infractions of this nile, in the unequal length of some of the liner, 
and the substitution of the common Cretic measure, in its usual 
unresolved form ; t not to mention one or two indefensible but 

^ The whole of the English Liturgy gives only one instance ot five short 
syllables in succession; In the three first lines of Herodotus we find a 
succession of six and of five, 
t As may be seen in v. 8, 9, io« and ir. 


o 
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nnavoidable false quantities, t<»gether with certain liiatuses and setni- 
hialU'CS, wliich fn a less restricted inetie it would not have been 
difTicnlt to avoid. 

Epirrema. 

O behold, O behold 
The serene happy sage, 

The profound mighty mind, 

Miracle of our age. 

Calmly wise, prosperous in enterprise. 

Cool, correct, boundless in the compass of his intellect. 
Savoury commodities and articles of every kind 
Pouring in upon him, and accumulating all around. 

Some to be reserved apart, ready for domestic use ; 

Some again, that require 

Quickly to be broiled or roast, hastily devoured and 
smoused, 

On the spot, piping hot. 

Ste there, as a sample of his hospitable elegance. 

Feathers and a litter of his oflfal at the door displayed ! 

War is my aversion ; I detest the very thought of him. 
Never in my life will I receive him in my house again; 
Positively never ; he behaved in such ^ beastly way. 

There we were assembled at a dinner of the neighbour- 
hood. 

Mirth and unanimity prevailed till he reversed it all, 
Coming in among us of a sudden, in a haughty stylo. 

Civilly we treated him enough, with a polite request : 

“ Please ye to be seated, and to join us in a fair carouse.” 
Nothing of the kind ! but unaccotintably * he began to 
storm, 

Brandishing a torch as if he meant to set the house ahre, 
Swaggering and hectoring, abusing and assaulting us. 

First he smashed the jars, he spoilt and spilt the 
wines ; 

Nexf he burnt the stakes, and ruined all the vines. 
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Antepirrema. 

An endeavour to cleveloj> with more e/lfect a pretty fanciful aliusiun in 
the original has led to another infraction of the metrical rule above 
described. It is to be hoped, liowcvcr, that the pas'^age in question 
(from V. 7 to 14) will not be found to exhibit any marked departure 
from the general character which belongs to this peculiar form of 
the Crelic metre. The picture, the work of Zeuxis, was an object 
well known to all the inhabitants of Athens ; for the sake of the 
modern reader, it was necessary to insert a sliglft sketch of it. 

Wherefore are ye gone away, 

Whither are ye gone astray. 

Lovely Peace, 

Vanishing, eloping, and abandoning unhappy Greece ? 

Love is as a painter ever, doting on a f.iir design. 

Zeuxis has illustrated a vision and a wish of mine. 

Cupid is portrayed 
Naked, unarrayed, 

With an amaranthine braid 
Waving in his hand ; 

With a lover and a maid 
liounden in a band. 

Cupid is itniting both, 

Nothing loth. 

Think then if I saw ye with a Cupid in a tether, dear, 
Binding and uniting us eternally together here. 

Think of the delight of it ; in harmony to live at last, 

Making it a principle to cancel all oftences past. 

Really I prqi)osc it, and I promise ye to do my best 
(Old as you may fancy me), to sacrifice my peace and * 
rest ; 

Working in my calling as a father of a family. 

Labouring and occupied in articles of husbandry. 

You shall have an orchard, with the fig-trees in a border 
round 

Planted all in order, and a vineyard and an olive ground* 
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That used to serve for my manure and maintenance 
In dung and daily bread ; the poor dear beasts. 

Die. And what is it you want ? 

CouNTR. I’m blind well nigh, 

With weeping and grief. Derketes is my name, 

In a farm here next to Phyle born and bred : 

So if ever you wish to do what’s friendly by me, 

Do smear my two poor eyes with tlic balsam of peace, 
l^ic. Friend, I’m not keeping a dispensary. 

CouNTR. Do, just to get me a sight of my poor oxen. 
Die. Impossible ! you must go to the liospital. 

CoUNTR. Do, pray, just only give me the least drop. 

Die. Not the least drop — not I — go — get yc gone. 
CoUNTR. Oh dear! oh dear! oh dear! my poor dear 
oxen ! [AavX, 

Chor. He, the chief, is now possessing 
* Peace as an exclusive blessing. 

Which he will not part withal. 

Die. Mix honey with the savoury dishes I 
Be careful with the cuttle-fishes ! 

Stew me the kidneys with the caul ! <. 

Chor. Hear him shout there ! Hear him bawl ! 

Die. \loitder\ Season and broil him there — that eel ! 
Chor. You don’t consider what we feel ; 

We’re famished here with waiting ; * 

While you choke 
Us with your smoke, 

And deafen us with prating. 

l')ic. Those cutlets, brown them nicely — there— do ye 
mind. 

Enter a Bridesman. 


Bkin. Ho, Dicajopolis I 

Die. Who’s there I Who’s that ? 
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Brid. a bridegroom, that has sent a dish of meat 
From his marriage feast. 

Die. Well ! come ! That’s handsome of him ; 

That’s proper, whoever he is ; that’s as it should be. 

Brid. In fact, my friend the bridegroom, he that sent it, 
Objects to foreign service just at present ; 

He begs you'd, favour him with the balsam of peace ; 

A trifling quantity, in the box I’ve brought. 

Die. No, no ! take back the dish ; I can’t receive it. 
Dispose it somewhere else ; take it away. 

I would not part W’ith a particle of my balsam. 

For all the world'-not for a thousand drachmas, 

But that young woman there, who’s she ? 

Brid. The bridesmaid ; 

With a particular message from the bride j 
Wishing to speak a word in private with you. 

Die. Well, what have ye got to say ? Let’s hear it a^ ! 
Come — step this way — No, nearer — in a whisper — 

Nearer, I say — come, there now; tell me about it. 

\tifter listening with comic attention to a supposed 
whisper]. 

Oh, bless me ; what a capital, comical. 

Extraordinary string of female reasons 

For keeping a young bridegroom safe at home ! 

Well, we’ll indulge her, since she’s only a woman ; 

She’.s Tibt obliged to serve ; bring out the balsam ! 

Come, where’s your little vial ? —but I say — 

Do you know the manner of it ? — no, not you. 

How should you, a girl like you ! what ; I must tell you ? 
Yes — and you’ll tell the bride; she must observe ; 

When a ballot is on foot for foreign service ; 

At the hour of midnight, when he’s fast asleep. 

Then she must be particularly careful, 

Without disturbing him, to anoint him. There I 

[giving her back the viaf], 'Exit Bridesmaid. 
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Now take the balsfjfm bdck, and bring me a funnel 
To rack my wine off, I must mix my wine. 

Chor. See yet another J posting here, it seems, 

With awful tidings, anxious and aghast. 

M ESS. Ho, r.amachus, I say ! 1 .amachus, Ho ! 

Here’s terror and tribulation, wars and woe ! 

[l,A4MArHc.s appears, prcbahly with sotne appendage, 
to mark the interest which he had been taking in 
the culinary iperations supposed to be going on 
behind the stage.] 

Lam. What hasty summons shakes the castle gates ? 

Mes.s. 'I'ne generals have despatched an order to you 
To muster your caparisons and garrisons. 

And march to the mountain passes ; there to wait 
In ambush in the snow : for fresh advices 
Have been received, with a credible intimation 
Of a susj>icion of an expedition 
Of^ a marauding party from Bccolia. 

Lam. (ienerals ! Aye, generals the more the wor.se. 

Die. Well, is not it hard that a man can’t eat his dinner. 
But he's to be distur’oed and called from table. 

With wars, and Lamachuses, and what pot? 

Lam. You mock me, alas ! 

Die. Say, would you wish to grapple, 

In single combat, with this mailed monster? 

[shon'ing a iibster\ 

Lam. Alas, that dismal fatal messenger ! 

Die. But here’s a message too, coming for me. 

aND Mess, ^o, Dicaeopolis ! 

Die. Well, what ? 

2ND Mess. You’re summoned 

To go without a moment’s loss of time, 

With your whole cookery, to the priest of Bticchus. 

The company arc arrived ; you keep them waiting, 
Everything else is ready- couches, tables, 
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Cushions, and coverlids for mattresses, , 

Dancing and singing girls for mistresses, 

Plum cake and plain, comfits and caraways, 

Confectionery, fruits preserved and fresh. 

Relishes of all sorts, hot things and bitter, 

Savouries and sweets, broiled biscuits, and what noi 
Flowers and perfumes and garlands, everything. 

You must not lose a moment. 

Lam. Out alas ! 

Wretch that I am I 

Dici Tis your own fault entirely. 

For enlisting in the service of the Gorgons. 

There, shut the door, and serve the dishes here. 

Lam. My knapsack and camp service ; bring it out. 

Die. My dinner service ; bring it here, you lout. 

Lam. Give me my bunch of leeks, the soldiers’ fare. 

Die. I’m partial to veal cutlets ; bring them there. 

Lam. Let’s see the salt fish ; it seems like to rot. 

Die. I take fresh fish, and broil it on the spot. 

Lam. Bring me the lofty feathers of ray crest. 

Die. Bring doves and quails ; I scarce know which is best, 
Lam. Behold lhi§ snowy plume of dazzling white. 

Die. Behold the roasted dove, a savoury sight. 

Lam. Don’t mock these arms of mine, good fellow, 
pri’thec. 

Dio These quails of mine, don’t think to take them with 
ye. 

Lam. The case that holds my crest— bring it in has'e. 
Die. AncTthc hare-pie for me bring it in paste. 

1 AM. My crest -have the moths spoilt it? no, not \ct. 
Die. My dinner ■ shall I spoil it by a, whet. 

Lam. Fellow, direct not your discourse to me. 

Die. Aye, but this boy and I, we can’t agree ; 

And we’ve a kind of wager, which is best, 

Locusts or quails, forsooth. 
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Lam. ^ Sirrah, your jest 

Is insolent. 

Die. My wager’s gone this bout : 

He’s all, you see, for locusts, out and out. 

V.-iiious demonstrations of menace and defiance take place between 
Lamachiis and Dicoeopolis. Lamaclnis has called for his lance in 
anjjei ; Dicaiopolis calls for the spit; both are brought, but neither 
of them in a state fit for service. I.amachus (after a hostile recon- 
noitring look), consciovis of his present disadvantage, proceeds to 
unshcath his rusty weapon ; but, in the meantime, Oicreopolis has 
succeeded in disengaging his spit from the roast meat, and appears 
again ready to confront him upon equal teims. Ilcie again are 
reciprocal looks and gestures of hostility, which terminate in mutual 
forbearance. Any amusement which tliis scene might have afforded 
to the spectatois, must have been derived from the humour of the 
pel formers ; to the mere reader, and more iiarticularly to the modern 
reader, it must be uninteresting ; and might have been passed over, 
but for a wish (winch peihaps has been canied too far) to omit 
nothing that was admissible. 

Lam. Bring here my lance ; unsheath the deadly point. 
Die. Bring here the spit, and show the roasted joint. 
Lam. This sheath is rusted. Come, boy, tug and try. 

Ah, there it comes. 

Die. \tin spitting his roast meaf\. 

It comes quite easily. 

Lam. Bring forth the props of wood, my shield’s support. 
Die. Bring bread, for belly timber; that’s your sort ! 

I.AM. My Gorgon-orbed shield ; bring it with spee^. 

Die. With this full-orbed pancake 1 proceed. 

Lam. Is not this insolence too much to bear ? 

Die. Is not this pancake exquisite and rare ? 

Lam. Pour oil upon the shield ! What do I trace 
In the divining mirror? 'Tis the face 
Of an old coward, petrified with fear. 

That sees his trial for desertion near.’*' 


♦ It was a common practice to anoint the shield before battle. There 
was likewise a species of divination practised by figures reflected from an 
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Die. Pour honey on the pancake ! what appears ? 

A comely personage, advanced in years •, 

Firmly resolved to laugh at and defy 
Both Lamachus and the Gorgon family. 

Bring forth my trusty breastplate for the fight. 

Die. Bring forth the lusty goblet, my delight ! 

I-AM, I’ll charge with this, accoutred every limb. 

Die. I’ll charge with this, a bumper to the brim. 

Dam. Boys, strap the shield and bedding in a pack ! 

I’ll bear myself my knajisack on my back. 

Die. Boy, strap the basket with my feasting mess ; 

AVhile I just step within to change my dress. 

Dam. Come, boy, take up my shield, and trudge away. 

It snows ! — Good lack ; we’ve wintry work to-day. 

Die, Boy, take the basket. Jolly work, I say. 

\Exeunt sa'erally. 

Chorus. 

Go your ways in sundry wiae, 

Each upon his enterprise. 

One determined to carouse, 

With a garland on his brows, 

And a comely lass beside him. 

His opiionent forth hath eyed him. 

Resolute to pass the night, 

^ In a military plight, 

Undclighted and alone ; 

Starving, wheezing, 

• Sneezing, freezing. 

With his head upon a stone. 

The action of ilic stage, and even all allusion to it, are suspended dm in 
the following songs, which serve to affoid an interval of dramatic 


oiled surface. These two usages arc here alluded to. A similar mode of 
divination appears from the report of modern travellers to be still employed 
in Kgypt. 
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time during which DiCiicopolis may be supposed to have returned 
from his feast, aiui Lamacluis from his expedition. The Chorus 
remain in possession of the stage, and of their primitive privilege of 
desultory individual satire. The latter is directed against Anti- 
machus, who, it seems, had given offence to the dramatic powers by 
the scantiness of Ins entcitamnunts. I do not know whether it 
would be refining too much, to observe that even this crtpiicious i^ally 
harmonises with what has preceded, as well as with the interval 
which is supposed to elap^^e ; by the culinary images in the liist 
part, and by the desciiption of a person returning home late at 
night, in the second. Some circumstances in the original ate 
omitted in the translation, as they seem intendt-d to account for what 
does not appear unaccountable to a modern ; namely, that a man 
should walk home at night without a stick. In the passage wliich 
immediately follows the Choi us commence their remonstrance in a 
calm sober tone which they aie unable to maintain. This effect is 
produced in the original, by the (ju et prosaic methodical form of 
words by which Antimachus is designated — a nicety of tone which 
it was impossible to attain or at least to render obvious in a 
tian.slation. 

ClIORCS. 

WeVe determined to discuss 
Our difl’erence with Antimachus, 

Calmly, simply, candidly ; 

Praying to the powers above, 

And the just almighty Jove, , 

To — Sink and blast him utterly. 

He that sent us all away 
T’other evening fiom the play, 

Hungry, thirsty, supperless ; 

Him we shortly trust to see 
Sunk in equal misery, 

In the like distress, 

With a pennyworth of fish, 

And a curious eager wish 
To behold it fried ; 

Let him watch, and wait, and turn, 

With a hungry deep concern. 

Standing there beside* 



Th'^ ACHARNIANS. 


11 


Let an accident befall, 

Which shall overturn the stall, 

And the fishes frying ; 

There shall he behold the dish 
Topsy-turvy, with the fish 
In the kennel lying. 

As he stoops to pick and wipe it. 

Let a greedy greyhound gripe it, 

Snatch and eat it dying. 

Him let other ills befall, 

Walking home beneath, the wall, 

Late at night, attacked by ruffians, 

Orestes and his ragamuffins ; 

Unprotected and alone. 

Groping round to find a stone, 

Let him grasp for his defence 
A ponderous sirreverence ; 

Furious, eager, in the dark, 
l..et him fling and miss the mark, 

Smiting upon the cheek, but not severely, 
Cratinus merely ! 


Messenger, Servant of Lamachus, Lamachus, 
DiCiEOPOus, and Chorus. 

* 

liie following; speech of ihe Messenger is a builesque of the tragic 
speeches in which the arriyal of the wounded hero was announced 
in the la«^act of a tragedy. 

Messenger. 

Ye slaves that dwell in Lamachus’s mansion, 

Prepare hot water instantly in the pipkin ; * 

♦ The ''pipkin/’ in allusion to the scantines? of Lamachus’s establish* 
ment. See p. 
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with embrocations and emollients, 

And bandages atid plaster for your lord. 

His foot is maimed and crippled with a stake, 

Which wounded it, as he leaped across a trench. 

His ankle-bone is out, his head is broken, 

The Gorgon on his shield all smashed and spoiled. 

But when the lofty plmiie of the cock lorrcl 
That decked liis helm, fell downward in the dirt, 

He groaned, and spake aloud despairingly : 

“O glorious light of Heaven ! Farewell, fircwell ! 

For the last time ; my destined days are done.” 

Thus moaning and lamenting, tlown he fell 
Direct into the ditch ; jumped up again ; 

Rushed out afresh ; yallied the runaways ; 

Made the marauders run ; ran after ihem, 

With his spear point smiting their hinder parts. 

But here he comes himself ; set the door open. 

Lamachus is brought in, wouiuled and disabled ; his appearance and 
attendants are caricatures of the exhibition of the wounded iieroe*;, 
whom it liad become the fashion to introduce. 'I'lic dialogue is a 
burlesque of the lyrical agonies and lamentations of the same 
personages, 

La.m. Out, out alas ! 

I’m racked and torn. 

With agony scarce to be borne. 

From that accursed spear : 

But worst of all, I fear, 

If Dicaeopolis beholds me here. 

That he, my foe, will chuckle at my fall. 

Die. My charming lass, 

What joy is this ! 

What ecstasy ! do give me a kiss ! 

There coax me, and hug me close, and sympathize; 

I’ve swigged the gallon off ; I’ve won the prize. 
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Lam. O what a consummation of my woes, 

What throbs and throes ! • 

J )ic. Eh there I my little Lamachus ! How goes ? 
Lam, I’m in distress. 

Die. I’m in no less. 

I^AM, Mock not at my misery. 

Die. Accuse me not of mockery. 

Lam. ’Twas at the final charge ; I’d paid before 
A number of the rogues ; at least a score. 

Die. It was a most expensive charge you bore : 
Poor Lamachus ! he was forced to pay the score ! 
Lam. O mercy, mighty Apollo ! 

Die. What, do ye holloh 
A’ter Apollo ? it an’t his feast to-day. 

I^AM. \to his heafei-s\. 

Don’t press me, 

Dear friends ! 

But place me 

Gently and tenderly. 

Die. [/<? the luomeri]. 

Caress me. 

Dear girls ! 

ICmbrace me 

(ienlly and tenderly. 

T.am. Strip off the incumbrance oi this warlike gear, 

And t§ke me to my bed 

Die, Strip off incumbrances, my pretty dear. 

And take me off to bed. 

Lam. Or*bcar me to the public hospital 
With care. 

Die. Bring me before the judges ; one and all 
Look there ! 

I’ve won the prize ; 

As this true gallon measure testifies. 

I’ve drunk it off. “ I triumph great and glorious.” 
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Chor. And well you may ; triumph away, good fellow ; 
you're victorious. 

Die. To show my manhood furthermore, and spirit in the 
struggle, 

I quaffed it off within my breath ; I gulped it in a guggle.* 
CnoR. I'hen take the wine-skin as your due. 

We triumph and rejoice with you. 

Die. Then fill my train, 

And join the strain. 

Chor. With all my heart ; 

We’ll bear a part. 

All. We’re triumphant, great and glorious, 

We’re victorious, 

Hurrah I 

We’ve won the day. 

Wine-skin and all ! 

Hurrah ! 


• Drinking w ithout deglutition ; still practised in Catalonia — the 1 hracian 
AnnstJs. 
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The following translation not being calculated for general circulation, it 
is not likely that it should fall into the hands of any reader whose 
knowledge of antiijuity would not enable him to dispense with Uie 
fatigue of pciu.sing a prefatory history. Such prefaces are alieady 
before the public, accompanying the tianslations of Mr. Mitchell and 
Mr. WaLsh, and will be found satisfactory to those who may be 
desirous of prelmiinaiy information. 

It may not, however, be altogether .superfluous to prefix a brief summaiy 
of preceding circumstances. We liave already .seen, that the poet, 
in his comedy of “The Babylonians,” had made an attack upon life 
leading dcintigogucs .and peculators of liii lime. In return for this 
aggression, Cleon (as desciibed in “The Acharnians”), 

“Had dragged him to the Senate House, 

And trodden him down and Irellowcd over him, 

.'\nd mauled him till he .sc.irtv csc.ipcd alive," 

The jioct, however, recovered himself, and in the Parabasis of the same 
])lay bad defied and insulted the demagogue in the most unsparing 
terms. In the course, however, of the following summer, Cleon, by 
.a singular coiu'uirence of circumstances, had been raised to the.highcst 
pitch of favour and popularity. A body of 400 Spartans having been 
cut off, and blockaded in an island of the Bay of Pylos, now Navarino, 
this disaster, eiu which many of the first families of .Sparta were in- 
volved, induced that republic to sue for peace ; which Cleon, who 
considered his power and influence as dcpetident on the continuance 
of the war, w!« determined to oppose. Insi-sting, therefore, that the 
blockaded troop could be considered in no other light than as actual 
' prisoners, he finally pledged himself, with a given additional foice, 
to reduce the Spartans to surrender witliin a limited time ; this he 
had the good fortune and dexterity to effee;, and to secure the whole 
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credit of ihc result for himself ; having in viitue of his appointment 
superseded the blockading generai, Demoj^thenes ; while at the same 
time he secured the l>cnefit of his experience and ability by retaining 
him as a colleague. Tltc reader, if he has the work at hand, « i 1 do 
well to refer to Afr, Mitford^s History, c. xv. sec. x., for a detailed 
account of this moit singular incident» strikingly illustrative of the 
distinct character of the two rival republics* It was tbeii» inime. 
diately alter this event, when his adversary's }H>wer and {niq^ularity 
were at their height, that the pcef» undeterred by appaieni dis- 
advantages, produced this memorable and extraordinary dratim,^,, 

For those readers to whom any further introduction may be necejuary, 
a list of the dramatis peison^e, with some accompanying explariation% 
will peihaps be sudicient. 

DRAMATIS PERSON.^.. 

Demi's. —A person ifientton of the Athenian people, the John Bull of 
Athens, a testy, selfish, suspicious old man, a tyrant to his slaves, u ith 
the exception of one (a new acquisition), the Paphlagonian — Cleon, 
by wliom he is cajoled and governed. 

Nicias and Demosthenes. — The two most fortunate and able generals 
of the republic, of very opposite characters ; the one cautious and 
.suf>erstitious in the extieme ; the other a blunt, htarly, resolute, jolly 
fellow, a very decided lover of good wine. Tliesc two, the 
0 / the fublicy are naturally introduced as the slates of Demus^ After 
complaining of the ill-treatment to which they arc subject in conse- 
quence of their master's partiality to hi> newly purchased slave the 
Papidagonian, they deteimine to supplant him, which they effect in 
conformity to the direciions of a secret Oracle, in uhich they find it 
predicted that the Tanner (/.e., Cleon the Paphlagonian) shall he 
stipetseded by a {person of meaner occupation and lower character. 

Ci.EON. — The Tanner (as he is called from lus property consisting in a 
leather manufactory), or the Papidagonian (a nickname af^plied in 
ridicule of his mode of speaking from Uie wonl paphtazo^ to foam), 
has been already descril>^. He is represented as a fawning obse- 
quious slave, insolent and arrugant to all except his i^istcr, the tenor 
of his fellow-servants. 

A .Sausage-seller^ whose name Agoracritus, so called from the Agora 
where 1 got my living,'^ is not declared till towards the conclusion 
of the play, is the person announced by the Oracle, as ordained by 
fate, to bafHe the Paphlagonian, and to supersede him in the favour 
of his master. His breeding and education are described as having 
been similar to that of the younger Mr. Weller, in that admir^ible 
and most unyidgar exhibition of vulgar life| The Pickwlch 
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Finally, after a long stiiiggle, his undaunted vulgarity of superior 
dexterity me ciovsiud with deserved success. ^ He supplants llic 
Paphlagojiian, and is installed in the supreme direction of the old 
geiitlemairs affairs. 

It appears tliat the poet mu^t Iiave been subjected to some particular 
disadvant^es and embarrassments in the prodiicrion of this play. 
\Ve have seen, that in the preceding comedy of The Acharaians/’ 
a f iaii^ miKtary eliaiacter, had been personated on the 
f^tagCi and had Man addressed by name, irtthout disguise or equivo* 
< caUoji» thrqugUdnt the whole of that play. Tiw U no longer the 
cate in play now before us $ Nicia^^ Detnosthene9« and Cleon 
Itimself, ara id no Instance addressed by name. It should ^m, 
tbfE(refore» that some enactment must have taken place^ restraining 
the license of comedy in this particular ; and here a distinction is to 
be observed between the choral parts and the dramatic dialogue; 
for in this very play Cleon is most unsparingly abused by name in 
the choral songs. The fact seems to have been that tlie licentious 
privilege of the ” Sacred Chorus,” consecrated by immemoiial usage, 
and connected wdih the rites of Bacchus, could not lie abridged by 
mere human authority ; while the dramatic dialogue (originally 
derived, itt all probability, from scenes in dumb show, which had 
been introduced to relieve the monotony of the Choiu.^) was regarded 
as mere recent invention destitute of any divine sanction, and lialSe 
to be modified and rest mined by the power of the State. 

With respect to Nicias and Demosthenes, the poet could have found no 
difhculty In evading the new law. The masks worn by the actors 
presenting a caricature-likeness of each of them, would fce sufficient 
to identify them ; aqd it could not be supposed that either of them 
would be offended at Ming brought forward in burlesque, when the 
l>oet’s intention was evidently friendly towards them both ; the whole 
drift of his comedy being directetl against their main antagonist and 
rival. P'or the caricature in which they themselvei* were represcntei), 
was ia no respect calculated to make them unpopular ; on the con- 
trary, the blunt heartiness and good-fellowship of the one, and the 
timid scrupulous piety of the other, were qualities which in different 
ways recomfhen<lcd tlicm respectively to the favour and goodwill of 
their fellow-citizens, and which were accordingly exhibited and im- 
pressed upon the attention of the audience, through the only medium 
which was consistent with the essential character of the ancient 
comedy. 

But among the audience themselves there would undoubtedly be some 
gainsayers who if they were not silenced at the first outset, might 
have Interrupted the attention of others — This is too brd,^* they 
tpight have said ; ** 'n;e poet will get himself into a scrape, 
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is a mamfest infraction of the new law.*’ In order to obviate Ihtst, 
the poet in the §rst scene, before the proper subject of his comedy is 
developed, but at the precise point when las individual characters, 
Nicias and Demosthenes, were sufficiently marked and identified, 
submits the question to a theatrical vote, appealing to the audience 
for their sanction and approbation of the course which he has 
adoptetl. This appeal, marked as it is with a character of caution 
and timidity, i% \\ ith a humorous propriety, assigned to the part of 
Nicias ; with Cleon, however, the case was different, and there was 
a difficulty which it required all the courage and ability of the poet 
^ to surmount — i.o actor dared to expose himself to the resentment of 
the demagogue by peisonating Ifim upon the stage, and among the 
artists who worked for the theatre, fearful of being considered as 
accomplices of the poet in his evasion of the new Jaw. no one coultl 
be found who w'oultl \enturc to piociuce the rep C'enlation of Ids 
countcnaiu'c in a theatrical ma^k. The poet, theiefoie, undertook 
the part liim-cir, and for want of a mask disguised Ids own fealurc«, 
acconling to the rude method of primitive comedy, by smeaiing tin m 
with the Ices of wine. It is worthy of rcmaik ihoit in hi> cObit to 
surmount this difficulty he has contrived to identify the demagogue 
fiom the first moment of his ar*pcarance, concentrating his c'^sential 
character and his know^n peculi uities in a speech of five lines — h:s 
habitual boisterous oath and a slaugish use of the dual. 


T'l order to occupy tlic vacant space whicli has been left by the ptinlcr, 
iLc trai shit .r i, tempts-.], for once, ’o n. sort a ju tificatoiy ct inmeiif. 
I’hc speecli ( f N;c in the opp<*dle 1). ge is e\:ended to thicf* lines ; 
in llie ciigind it c»>iLsi>ls of a line .and a half, which ndght be more 
accui.itcly r.n l concisely trandated thus ; 

V« s, U‘t liiin p<‘rish in the worst way possible, 

W’lih all his lies, for a first-rate Paphlagonian." 

But there w'ouid be one main defect in this accurate translation, 
namely, that it would not express the intention of thc^uthor, nor the 
effect produced by the actor in repeating the original ; for if W'c 
Consider it in this view, wc find tliat, .short as it is, it contains three 
distinct breaks ; one at the end of the second word, another at the 
end of the third, and a third at the end of the line. These momen- 
tary p.auscs are characteriuic of timid re^6ntment, cxpicssing itself 
by fits and starts, — a character which, to the English reader perusing 
a printed text, could not be rendered obvious without employing a 
coxiipass of words much larger than the original. 
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Agatn> we see that the courage and anger of Nictas, even with the help 
of the beating which he has just received, are larety sufficient to 
enable him to follow the example of Demosthenes ; e\'en in wratli 
and pain he is contented to ditto to what his comrade had 
said before. The poet^s intention, in this respect, is ma<le more 
distinctly palpable to the English reader by the first line of the trans> 
lated speech. 

And thus much may serve for a commentary on a passage of three lines, 
and as a sample of other?, which if they were not wearisome and 
egotistical might be extended to every page of this and the preceding 
play. 

a noise of lashes and screams from behind 
the scenes, Dkmosttif.nks comes out, and is fol- 
Icnved by Nicias the supposed I'ictim of flagella- 
tion (both in the dress of slaves). Demosthenes 
breaks out in great wrath; while. Nicias 
remains exhibiting 7'arious contortions of pain for 
the amusement of the audience^ 

Dem. Out ! out alas ! what u scandal ! what a shame ! 
May Jove in his utter wrath crush and confound 
That rascally new-bought Paphlagonian slave! 

For from the very first day that he came — 

Brought here for a plague and a mischief amongst us all, 
We’re beaten and abused continually. 

Nic. \jiohinipcring in a broken voice) 

I say .so too, with all my heart 1 do, 

A rascal, with his slanders and lies ! 

A rascally Paphlagonian ! so he is ! 

Dem. [roughly and good-humouredly). 

How are you,»iny poor soul ? 

Nic. I pettishly aitd whining. \Vhy poorly enough ; 

And so are you for that matter. 

[Nicias continues writhing and moaning). 
Dem [rtf if speaking to a child that had hurt himself). 

Well, come here then 1 
Come, and we’ll cry together, both of us. 

We’ll sing it to Olympus’s old tune. 
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Both. [Demosthenes accompanies Nicias’s involuma’y 
sobSy so as* to make a tune of t/iemi\ 

Mo moo niomoo — momoo momoo — Momoo momoo.* 
Dem. \suddenly and keartily\. 

Come, griefs no use — It's folly to keep crying. 

Let’s look about us a bit, what’s best to be done. 

Nic. \recove ring himself 
Aye, tell me ; what do you think ? 

Dem. No, you tell me — 

Lest we should disagree. 

Nic. That’s what 1 wont ! 

Do you speak boldly first, and I’ll speak next. 

Dem. [signi/icantly, as quothig a well -known 7 ’erse]. 

“ You first might utter, what I wish to tell.” f 

Nic. Aye, but I’m so down-hearted, I’ve not spirit 
To bring about the avowal cleverly, 

In Euripides’s style, by question and answer. 

• Dem. Well, then, don’t talk of Euripides any more, 

Or his mother either ; don’t stand picking endive : { 

But think of something in another style, 

'I'o the tunc of “ Tiip and away.” 

Nic. Yes, I’ll contrive it : 

S.ay “ Let us ” first ; put the first letter to it, 

.‘\nU then the last, and then put E, R, T. 

“ Let us Az erl.” I say, “ I.et us Azert.” 


* Oar common tmic, with a bylhibic added to it, maje be made to suit 
the trimeter iambic, and may be filing lamentably enough ; 

When War's alarms tirs^l lore iny Willy from I{|y*arins. 

A friend who has aecKlentally taken up this sheet, tells me that he heard 
this very chant, ** Mo moo.'* on the coast opposite Corfu, in a house 
where the family were moaning over the dead. 

t Krom the tragedy of “ FMix'dra : ” slic is trying to lead her nurse to men* 
tion the name of Hippolytiis, wliile she avoids it herself. 

X His mother was said to have been a licrb woman. 
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'Tis now your turn — take the next letter to it. 

Put B for A. * 

Dem. “ Let us Bezert,” I say — 

Nrc. ’Tis now my turn — “ I^t us Cezert,” I say. 

’Tis now your turn. 

Dem. “ Let us Dezert,” 1 say. 

Nic. You've said it! — and I agree to it — now repeat it 
Once more ! 

Dem. Let us Dezert ! Let us Dezert I 

Nic. That’s well. 

Dem. But somehow it seems unlucky, rather 

An awkward omen to meet with in a morning ! 

“ To meet with our deserts ! ” 

N ic. That’s very true ; 

Therefore, I think, in the present state of things. 

The best thing for us both, would be, to go 
Directly to the shrine of one of the gods ; 

And pray for mercy, both of us together. * 

Dem, Shrines ! shrines I Why sure, you don’t believe in 
the gods. 

Nic. I do. 

Dem. But what’s your argument ? Where’s your proof "i 
Nic. Because I feel they persecute me and hate me. 

In spile of everything I try to please ’em. 

Dem. Well, well. That’s true ; you're right enough in that. 
Nic. Let’s settle something. 

Dem. Come, then — if you like 

I’ll state our case at once, to the audience here. 

Nic. It would not be much amiss ; but first of all, 

We must entreat of them ; if the scene and action 
Have entertained them hitherto, to declare it, 

And encourage us with a little applause beforehand. 

Dem. \to tht audienc^. 

Well, come now t I’ll tell ye about it. Here are we 
A couple of servants, with a master at home 
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Next door to the hustings. He's a man in years, 

A kind of a bekn-fed* husky testy character, 

Choleric and brutal at times, and p>artly deaf. 

It’s near about a month now, that he went 
And bought a slave out of a tanner’s yard, 

A Paphlagonian born, and brought him home, 

As wicked a slanderous wretch as ever lived. 

This fellow, the Paphlagonian, has fouml out 
The blind side of our master’s understanding, 

With fawning and wheedling in this kind of way : 

“ Would not you {ilease to go to tlie batli, Sir ? surely 
It’s not worth while to attend the courts to-day.” f 
And, “ Would not you }^ease to hike a little refreshment ? 
And there’s that nice hot broth — And here’s the threepence 
You left behind you — And would not you order supper?” 

Moreover, when we get things out of compliment 
As a present for our master, he contrives 
'To snatch ’em and serve ’em up before our faces. 

I’d made a Spartan cake at Pylos lately, 

And mixed and kneaded it well, and watched the baking ; 
But he stole round before me and served it up : 

And he never allows us to come near our master 
To speak a word ; but stands behind his back 
At meal times, with a monstrous leathern fly-flap. 

Slapping and whisking it round and rapjung us off. 

Sometimes the old man falls into moods and fancies. 
Searching the prophecies till he gels bewildered ; 

And then the Paphlagonian plies him up, 

Driving him mad with oracles .and predictions. 

And that’s his harvest. 'Ihen he slanders us, 

And gets us beaten and lashed, and goes his rounds 


* In allusion to the beans used in balloting. 

t Sacrifices, with distribution of meal, and largesses to the people on 
holidays. 



THE KNtGHTS. 


Bullying in this way, to squeeze presents from us : 

“ You saw wliat a lashing Hylas got just no^ ; 

You’d best make friends with me, if you fove your lives. 
Why then, we give him a trifle, or if we don’t, 

We i)ay for it \ for the old fellow knocks us down, 

And kicks us on the ground, and stamps and rages, 

And tramples out the very guts of us — 

\furtiing it) N iciAs] 

So now, my worthy fellow; we must take 
A fixed <letcrmination ; — now’s the time. 

Which way to turn ourselves ami wliat to do. 

Nk'. Our last determination was the best ; 

That which we settled to A’ l>e Ce Dezert. 

Dr;.M. Aye, but wc could not escape the Paphlagonian, 
He overlooks us all ; he keeps one foot 
In Pylos, and another in the Assembly ; 

And stands with such a stature, stride and grasp : 

That while his mouth is open in Eatolia,* * 

One hand is firmly clenched uj)on tlic Eucrians, 

And the other stretching forth to the Peribribtans, 

Ntc.t IvCt’s die then, once for all ; that’s the best way. 
Only we must contrive to manage it, 

Nobly and manfully in a proper manner. 

Dem. Aye, aye. Let’s do things manfully ! that’s my 
maxim ! 

Nic.^ ^Well, there’s the example of Themistocles — 

To drink bull’s blood : that seems a manly death. 

Dem. Bull’s blood 1 The blood of the grape, I say ! good 
wine ! * 

Who knows ? it might inspire some plan, some project, 

Some notion or other, a good draught of it 1 


• Ktolia, Locrians, Perrhebians. 

t In utter despondency, but with a sort of quiet quakcrish composure 
% As before* 
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Nic. Wine truly ! wine !— still hankering after liquttf J 
Can wine do an*ything for us ? Will your drink 
Enable you to arrange a plan to save us ? 

Can wisdom ever arise from wine, do ye think? 

Dem. Do ye say so ? You’re a poor spring-water pitcher I 
A silly chilly soul. I'll tell ye what : 

■"■It's a very presumptuous thing to speak of liquor, 

As an obstacle to people’s understanding ; 

It’s the only thing for business and dispatch. 

D’ye observe how individuals thrive and flourish 
By dint of drink : they prosper in proportion ; 

'J’hey improve their properties ; they get promotion ; 

Make speeches, and make interest, and make friends. 

Come, quick now — bring me a lusty stoup of wine, 

To moisten my understanding and inspire me. 

Nic. Oh dear ! your drink will be the ruin of us ! 

De.m. It will be the making of ye ! Bring it here. 

* [Exit N iciAs. 
I’ll rest me a bit; but when I’ve got my fill, 

I’ll overflow them all, with a flood of rhetoric, 

With metaphors and phrases and what not. 

[Nicia.s returns in a sneaking 7i>ay with a pot of 
wine^ 

Nic [in a sheepish silly tone of triumph']. 

How lucky for me it was, that I escaped 

With the wine that I took ! c, 

Dem. [carelessly and bluntly]. Well, where’s the Paphla- 
gonian ? 

Nic. [as before]. He’s fast asleep-^ within there, on his 
back, 

On a heap of hides — the rascal ! with his belly full, 

With a hash of confiscations half-digested. 

* 'rbough T)em. has not been drinking, his speech has the tone of a 
drunken man. 
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Dqk. ITiat’s well ! Now fill me a hearty lusty draught. 
Nic. \formaUy and predsely\. * 

Make the libation first, and drink this cup 
To the good Genius. 

Dem. [respiring after a long drattght\ O most worthy 
Genius ! 

Good Genius ! 'tis your genius that inspires me t 

[Demosthenes remains in a sort of drunken bur- 
lesque ecstasy.] 

Nic. Why, what’s the matter? 

Dem. I’m inspired to tell you, 

That you must steal the Paphlagonian's oracles 
Whilst he’s asleep.* 

Nic. Oh dear then, I’m afiaid. 

This Genius will turn out my evil Genius. [Exit N icias. 

Dem. Come, I must meditate, and consult my pitcher ; 
And moisten my understanding a little more. • 

[Tke interval of N icias’s absence is occupied by action 
in dumb show: Demosthenes is enjoying him- 
self and getting drunk in private.] 

Nic. [re-entering with a packet]. 

How fast asleep the Paphlagonian was i 

Lord bless me, how mortally he snored and stank. 

However, I've contrived to carry it off, 

The Mci;fd oracle th.at he kept so secret — 

I’ve stolen it from him. 

Dem. [very drunk]. That’s my clever fellow 1 
Here give us hold ; I must read ’em. Fill me a bumper. 

In the meanwhile — make haste now. Let me see now-~ 


* A general feature of human nature, nowhere more observable than 
among boys at school ; where the poor timid soul is always dispatched 
upon the most perilotis expeditions. Nicies is the fag-^DemostlMHies the 
big boy. 
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What have we ^ot ? — What are they,— these same papers ? 
Oh ! oracles ! . . . . o — ra— cles 1 — Fill me a stoup of wine. 


[/« H/ts part of the scene a contrast is kept up 
between the subordinate nervous eagerness of poor 
NiciAS, and the predominant drunken phlegmatic 
indifference of Demosthenes ; who is supposed 
to amuse himself with irritating the impatience of 
his companion : while he details to him by driblets 
the contents of his 07vn packet^ 

Nic. \_ fidgeting and impatient after giving him the wine\ 
Come ! come ! what says the Oracle ? 

Dem. Fill it again ! 

Nic. Does the Oracle say, « that I must fill it again ? 

Dem. S^aftcr tumbling over the papers with a hiccup\ 

O Bakis ! * 

Nic. What? 

Dem. Fill me the stoup this instant. 

Nic. \yi<i/h a sort of puzzhd acquicscence\ 

Well, Bakis, I've been told, was given to drink ; 

He prophesied in his liquor people say. 

Dem. \sviih the papers in his hand]. 

Aye, there it is — you rascally Paphlagonian I 
This was the prophecy that you kept so secret. 

Nic. What’s there? 

Dem. Why there’s a thing to ruin him. 

With the manner of his destruction, all foretold. * 

Nic. As how ? 

Df:M. [t'ery drunk]. Why the Oracle tcjls you how — 
distinctly — 

And all about it — in a perspicuous manner — 

That a jobber t in hemp and flax is first ordained 
To hold the administration of affairs. 

• Dem. s articulation of this word is assisted by a hiccup, 
t After the death of Perfclcs, Eucrates and Ljrsicles had each taken the 
lead for a short time. 
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Nic. Well, there's one jobber. Who’s the next? Read 
on ! * 

Dem. a cattle jobber* must succeed to him. 

Nic. More jobbers I well-then what becomes of him ? 
Deh. He too shall prosper, till a viler rascal 
Shall be mised up, and .shall prevail agmnst him. 

In the person of a Paphlagonian tanner, 

A loud rapacious leather-selling ruffian. 

Nic. Is it foretold then, that the cattle jobber 
Must be destroyed by the seller of leather? 

Dem. Yes. 

Nic. Oh dear, our sellers and jobbers are at an end. 

Dem. Not yet; there’s still another to succeed him, 

Of a most uncommon notable occupation. 

Nic. Who’s that ? Do tell me ! 

Dem. Mush I ? 

Nic. To be sure. 

Dem. a sausage-seller it is, that supersedes him. 

Nic.f A sausage-seller ! marvellous indeed, 

Most wonderful ! But where can he be found ? 

Dem. We must seek him out. 

[DEMOSTHEfjES Hses and bustles up, with the action 
of a person who^ having been drunky is rousing 
and recollecting himself for a sudden important 
occasion. His follozoing speeches are all perfectly 
• sober.] 

Nic. But see there, where he comes ! 

Sent hither providentially as it were ! 

Dem. O happy man ! celestial sausage-seller J * 

Friend, guatdian and protector of us all ! 

Come forward ; save your friends, and save the country. 


* See note t on preceding page, 
t In the tone of Dominc Sampson. 
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S. S. Do you^call me ? 

Dem. Yes, 'ttt called to you, to announce 

The high and happy destiny that awaits you. 

Nic. Come, now you should set him free from the in- 
cumbrance • 

Of his table and basket ; and explain to him 
'I'he tenor and the purport of the Oracle, 

While I go back to watch the Paphlagonian. \^Exit Nici-vr. 

Dem. [4> t/u Sausage-seller 
Set these poor wares aside ; and now — bow down 
To the ground ; and adore the powers of earth and heaven. 
S. S. Heigh-day J Why, what do you mean ? 

Dem. O happy man ! 

Unconscious of your glorious destiny. 

Now mean and unregarded ; but to-morrow, 

The mightiest of the mighty, lA5rd of Athens. 

S. S. Come, master, what’s the use of making game ? 

Why can’t ye let me wash the guts and tripe, 

And sell my sau.sages in peace and quiet ? 

De.m. O simple mortal, cast those thoughts aside ! 

Bid guts and tripe farewell ! Look there 1 Behold 

to the audience\ 

The mighty assembled multitude before ye ! 

S. S. \with a grumble of indifferenee\ 

I see ’em. 

Dkm. You shall be their lord and master, 

The sovereign and the ruler of them all. 

Of the assemblies and tribunals, fleets and ampes; 

You shall trample down the Senate under foot, 

Confound and crush the generals and commanders, 

* 'rhb speech Is intended to express the sodden impresskm of reverence 
with which Nicias is affected in the presence of the predestined supreme 
Sausage-seller. He does not presume to address him ; but obliquely 
manifests his respect, by pointing out to Demosthenes (in bis hearing) the 
marks of attention to which he is entitled. 



r/f£ KNIGHTS. 


9r 


Arrest, imprison, and confine in irons, 

And feast and fornicate in the Council House. 

S. S. What, I ? 

Dem. Yes, you yourself ; there’s more to come. 

Mount here ; and from the trestle.^ of your stall 
Survey the subject islands circling round. 

S. S. 1 see ’em. 

Dem. And all their ports and merchant vessels ? 

S. S. Yes, all. 

Dem. Then an’t you a fortunate happy man ? 

An’t you content ? Come then for a further prospect— 
Turn your right eye to Caria, and your left 
To Carthage ! f— and contemplate both together. 

S. S. Will it do me good, d’ye think, to learn to squint ? 
Dem. Not so ; but everything you see before you 
Must be disposed of at your high discretion, 

By sale or otherwise ; for the Oracle 
Predestines you to sovereign power and greatness. 

S. S. Are there any means of making a great man 
Of a sausage-selling fellow such as 1 ? 

Dem. The very means you have, must make ye so. 

Low breeding, vulgar^birth, and impudence. 

These, these must msJce ye, what you’re meant to be. 

S. S. I can’t imagine that I’m good for much. 

Dem. Alas! But why do ye say so? What’s the 
. meaning 

Of these misgivings ? I discern within ye 
A promise an^ an inward consciousness 


• The Prytaneum, see “ Acharnlans," v. 136 : the honour of a seat at the 
public table was sometimes conferred on persons of extraordinary merit in 
.aclvartced years. See the Parabasis of this play ; see also the Apology Of 
Socrates. Cleon had obtained this privilege for himself, and abused it 
Insolently as appears elsewhere. 

t “Carthage” must be the true rending, the right eye to Caria and the 
left to “ Chalccdon " wotild not constitute a squint. 

D 
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Of greatness. T^ll me truly : are ye allied 
To the families of gentry ? 

S. S. Naugh, not I ; 

I’m come from a common ordinary kindred, 

Of the lower order. 

Dem. What <a happiness J 

What a footing will it give ye ! ^V’hat a groundwork 
For confidence and favour at your outset ! 

S. S. But bless ye ! only consider my education ! 

I can but barely read .... in a kind of a way. 

Dem. That makes against ye ! — the only thing against 
yc— 

The being able to read, in any way : 

For now; no lead nor influence is allowed 
To liberal arts or learned education, 

But to the brutal, base, and under-bred. 

Embr^kcc then and hold fast the promises 
Which the oracles of the gods announce to you. 

S. S. But what does the Oracle say ? 

DE^f. Why thus it says. 

In a figurative language, but withal 
Most singularly intelligible and distinct, 

Neatly expressed i’faith, concisely and tersely.* 

“ Moreover, when the eagle in his pride. 

With crooked talons and a leathern hide, 

Shall seize the black and blood-devouring snake ; 

Then shall the woeful tanpits quail and quake ; 

And mighty Jove shall give command and i)luce, 

To mortals of the sausage- selling race ; 

Unless they choose, continuing as before. 

To sell their sausages for evermore.” 

• This is perfectly in character. Demosthenes (as wc Itave seen) thxs 
not profess to believe in the gods ; yet we see that uix>n occasion he can 
discuss the merit of the “sacred classics;" like other Critics therefore, of 
the same de'->cription, he does it with a sort of patronizing tone. 
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S. S. But how does this concern me? ^Explain it, will 
ye? 

Dkm. The leathern eagle is the Paphlagonian. 

S. S. What are his talons ? 

Dem. That explains itself— 

Talons for peculation and rapacity. 

S. S. But what’s the snake ? 

Dem. The snake is clear and 

obvious : 

The snake is long and black, like a black-pudding ; 

The snake is filled with blood, like a black-pudding. 

Our Oracle foretells then, that the snake 
Shall baffle and overpower the leathern eagle. 

S. S. These oracles hit my fancy ! Notwithstanding .... 
I’m partly doubtful, how I could contrive .... 

To manage an administration altogether .... 

Dem. The easiest thing in nature ! — nothing easier ! 

Stick to your present practice : follow it up 
In your new calling. Mangle, mince and mash, 

Confound and hack, and jumble things together ! 

And interlarii your rhetoric with lumps • 

Of mawkish sweet, and greasy flattery. 

Be fulsome, coarse, and bloody ! For the rest. 

All qualities combine, all circumstances. 

To entitle and equip you for command ; 

A filthy voice, a villainous countenance, 

A vulgar birth, and parentage, and breeding. 

Nothing is waifting, absolutely nothing. 

And the oracles and responses of the gods. 

And prophecies, all conspire in your behalf. 

Place then this chaplet on your brows ! — and worship 
The anarchic powers ; and rouse your spirits up 
To encounter him. 

S. S. But who do ye think will help me ? 

For all our yealthier people are alarmed. 
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And terrified at^im j and the meaner sort 
In a manner stupefied, grown dull and dumb. 

Dem. Why there’s a thousand lusty cavaliers, 

Ready to back you, that detest and scorn him ; 

And every worthy well-bom citizen ; 

And every candid critical spectator ; 

And I myself ; and the help of heaven to boot. 

And never fear ; his face will not be seen, 

For all the manufacturers of masks. 

From cowardice, refused to model it. 

It matters not ; his person will be known : 

Our audience is a shrewd one — they can guess — 

N ic. [/// alarm from behind the scenes\ 

Oh dear ! oh dear ! the Paphlagonian’s coming. 

Enter Cleon with a furious look and voice. 

Cleon. By heaven and earth ! you shall abide it 
dearly, 

With your conspiracies and daily plots 

Against the sovereign people ! Hah ! what’s this ? 

What’s this Chalcidian goblet doing here ? 

Are ye tempting the Chalcidians to revolt ? * 

Dogs ! villains ! every soul of ye shall die. 

\The Sausage-seller runs off in a fright. 
Dem. Where are ye going? Where are ye running? 
Stop ! 

Stand firm, my noble valiant Sausage-seller I 
Never betray the cause. Your friends are n^h. 

\to the Chorus] 

Cavaliers and noble captains ! now’s the time ! advance in 
sight ! 

March in order — make the movement, and out-flank him on 
the right 1 


* The Chalcidians did in fact revolt in the Mlowing jrear ; tbdr intentions 
were probably suspected at the time. 
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[to the Sausag&selLer] 

There 1 see them bastling, hasting ! — only turn and make a 
stand. 

Stop but only for a moment, your allies are hard at hand. 

• 

It i$ necessary to repair an omission which the reader may have already 
noticed. Among the dramatis personte enumerated in page 84, no 
mention has been made of the Chorus, from which, as usual, the 
comedy derived its title — The Knights.” lliis body composing 
the middle order of the State were, as it appears, decidedly hostile 
to Cleon. In the first lines of the preceding play, the merit of having 
procured his conviction and punishment on a charge of bribery is 
ascribed to them ; and again, in the same play, tlte Chorus express 
their detestation of the demagogue by threatening to sacrifice him 
to the vengeance of the knights,* and we have just seen that Demos* 
thenes encourages the Sausage-seller by promising him the assistance 
of a thousand of these ** lusty cavaliers,” who "scorn and detest ” 
bis antagonist. 

{During the last lines the Chorus of Cavalibsis 
with their hobby-horses have entered and occupied 
their position in the orchestra. They begin their 
attack upon Cleon.] 

Chor. Close around him, and confound him, the con- 
founder of us ail. 

Pelt him, pummel him and maul him ; rummage, ransack, 
overhaul him. 

Overbear him and out-bawl him ; bear him down and bring 
him under. 

Bellow like a burst of thunder, robber! harpy! sink of 
plundeP ! 

Rogue and villain ! rogue and cheat I rogue and villain, I 
repeat ! 

Oftener than 1 can repeat it, has the rogue and villain 
cheated. ' 


* See ” AchAmlans,” p. a8. 
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Close around him left and right ; spit upon him ; spurn and 
smite : ^ 

Spit upon him as you see; spurn and spit at him like 
me. 

But beware, or he’ll evade ye, for he knows the private 
track. 

Where Eucrates • was seen escaping with the mill dust on 
his back. 

Cleon. Worthy veterans of the jury, you tlrat either right 
or wrong, 

With my threepenny provision, t I’ve maintained and 
cherished long, 

Come to my aid ! I’m here waylaid — assassinated and 
betrayed ! 

Chor. Rightly served ! we serve you rightly, for your 
hungry love of pelf, 

For your gross and greedy rapine, gormandizing by 
yourself ; 

You that ere the figs .are gathered, pilfer with a i>rivy 
twitch 

Fat delinquents and defaulters, pulpy, luscious, plump, and 
rich ; 

'' I 

Pinching, fingering, and pulling — tampering, selecting, cull- 
ing, 

With a nice survey discerning, which are green and which 
are turning, 

Which are ripe for accusation, forfeiture, and confiscation. 

Him besides, the wealthy man, retired upon an easy 
rent. 

Hating and avoiding party, noble-minded, indolent. 


• See note to p. 94.-— He was also an owner of mills, as appears by the 
Scholiast. 

f The juryman’s fee, a means of subsistence to poor old men driven from 
their homes by the war. 
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Fearful of official snares, intrigues and intrjpate affairs ; 

Him you mark ; you fix and hook him, whilst he’s gaping 
unawares ; 

At a fling, at once you bring him hither from the 
Chersonese,* 

Down you cast him, roast and baste him, and devour him 
at your ease. 

Cleon. Yes! assault, insult, abuse me ! this is the return, 
T find. 

For the noble testimony, the memorial I designed : 

Meaning to projiose jjroposals, for a monument of stone, 

On the which, your late achievements,! should be carved 
and neatly done. 

Chor. Out, away with him ! the slav'e I the pompous 
empty fawning knave ! 

Docs he think with idle speeches to delude and cheat us 
all? 

As he does the doting elders, that attend his daily call.! 

Pelt him here, and bang him there ; and here and there and 
everywhere. 

Cleon. Save me, neighbours ! O the monsters ! O my 
side, my back, my breast ! 

CnOR. What, you’re forced to call for help ? You brutal 
overbearing pest. 

S. S. to Cleon]. 

ril astound you with my voice ; with my bawling looks and 
noise. 

Chor. If m bawling you surpass him, you’ll achieve a 
victor's crown ; 

If again you overmatch him, in impudence, tlic day’s our 
own. 


• Of Thrace. Many Athenians possessed estates, and resided there for a 
quiet life. 

t In the expedition to Corinth, 
t The veterans of the Jury. Sec note, p. loa- 
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Cleon. I denpunce this traitor here, for soling on clan> 
destine trips, 

With supplies of tripe and stuffing, to careen the .Spartan 
ships. 

S. S. I denounce then and accuse him, for a greater worse 
abuse : 

That he steers his empty paunch, and anchors at the public, 
board : 

Running in without a lading, to return completely stored I 
Chor. Yes ! and smuggles out, moreover, loaves and 
luncheons not a few. 

More than ever Pericles, in all his pride, presumed to do. 
Clkon. [/« a thundering ton^. Dogs and villains, you 
shall die ! 

S. S, \in a louder, shriller tone\. 

Aye I I can scream ten times as high. 

. Cleon. I’ll overbear ye, and out-bawl ye, 

S. S. But I’ll out-scream ye, and out-squall ye. 

Cleon. I’ll impeach you, whilst aboard. 

Commanding on a foreign station. 

S. S.* I’ll have you sliced, and slashed, and scored. 
Cleon. Your lion’s skin of reputation, 

Shall be flayed off your back and tanned. 

S. S. I’ll take those guts of yours in hand. 

Cleon. Come, bring your eyes and mine to meet ! 

And stare at me without a wink ! 

S. S. Yes ! in the market-place and street, 

I had my birth and breeding tpo \ 

And from a boy, to blush or blink, 

I scorn the thing as much as you. 

Cleon. I’ll denounce you if you mutfer. 

S. S. I’ll douse ye the first word you uttinr. 


* The thrcala of each party are in the term* of their respective trades. 
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Cleon. My thefts are open and avowed ; 

And I confess them, which ybu dare not. 

S. S. But I can take false oaths aloud, 

And in the presence of a crowd ; 

And if they know the fact I care not. 

Cleon. What ! do you venture to invade 
My proper calling and my trade ? 

But I denounce here, on the spot, 

The sacrificial tripe you’ve got ; 

I'he tithe it owes was never paid ; 

It owes a tithe, I say, to Jove ; 

You’ve wronged and robbed the powers abov«^ 

Choru-S. — Creiic Metre.* 

Dark and unsearchably profound abyss, 

Gulf of unfathomable 
Baseness and iniquity ! 

Miracle of immense. 

Intense impudence ! 

Every court, every hall, 

Ju'ies and assemblies, all 

Are stunned to death, deafened all, 

VV'hilst you bawl. 

The bench and bar 
Ring and jar. 

•Each decree 
Smells of thee, 

I.An(^and sea 
Stink of thee. 

Whilst we 

Scorn and hate, execrate, abominate, 

Thee the brawler and embroiler, of the nation and the State. 
You that on the rocky seat of our assembly raise a din, 

* Sec note lo ** Achamtans»'* p. 34* 
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Deafening all our ears with uproar, as you rave and howl 
and grin ; ‘ 

Watching all the while the vessels with revenue sailing in. 

Like the tunny-fishers perched aloft, to look about and 
bawl, 

^Vhen the shoals are seen arriving, ready to secure a 
haul. 

Cleox. I was aware of this affair, and every stitch of it 
I know, 

Where the plot was cobbled up and patched together, long 
ago. 

S. S. Cobbling is your own profession, tripe and sausages 
are mine : 

But the country folks complain,* that in a fraudulent 
design, 

You retailed them skins of treaties, that appeared like trusty 
leather. 

Of a peace secure and lasting j but the wear-and-tear and 
weather 

Proved it all decayed and rotten, only fit for sale and 
show. 

De.m. Yes ! a pretty trick he served me ; there was I 
despatched to go, • 

Trudged away to Pergasa;,* but found upon arriving there, 

That myself and mv commission, both were out at heels and 
bare. 

In a review of Mr, Mitchell's Aristophanes, a pa.«;sage in his translation 
of one of the choruses is noted with particular commendation. It 
is said, ‘^Mr. Mitchell has hit upon the veiy key-note of Aristu- 
phanes, whose choruses are so contrived throughout this play as to 
afford a relief and contrast to the vulgar acrimony of the dialogue ; 


♦ The allusions in these linos relate to some incidents not rccordefl in 
history, some artifice by which Cleon had succeeded in deluding and 
disappointing the party ; the country people in particular (long excluded 
from the enjoyment of their property) who were anxious for peace. 
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not in tlieir logical and giannnatical sense, but in ihtir form and 
rhythm, and in the selection of the words, whiiti if heard iniperfectly, 
would appear to belong to a grave or tender or beautiful subject.’* 
If the occasion had admitted of it, this observation might have been 
applied more particularly to the first lines of each chorus ; for we may 
remark instances in which the contrast of grave or graceful lines at 
the commencement was intended to give additional force to the 
vehemence of invective immediately following in the choius itself. 
Thus, in the original of the chorus which is given above, an expres- 
sion of wonder and awe* is conveyed to the car by the mere rhythm 
of the first line, independent of, and in fact contradictory to, the 
sense of the words themselves, a kind of contrast which appeared 
unattainable in the English language. What could not, therefore, 
be accomplished by form and rhythm ” has in this instance been 
attempted by the selection of words.” But justificatory criticism 
has already been renounced, as absunl and tiresome. This note had 
been begun solely for the purpose of bringing under the notice of the 
reader, with due modification, the observation, somewhat too largely 
expressed, in the review above mentioned. 


Chorus. • 

Even in your tender years, 

And your early disposition, 

You betrayed an inward sense 
Of the conscious impudence, 

Which constitutes a politician. 

Hence you squeeze and drain alone the rich milch kine of 
our allies ; 

Whilst the son of Hippodamus licks his lips with longing 
eyes. 

But now, with eager rapture we behold 
K mighty miscreant of baser mould 1 
A more consummate ruffian ! 

An energetic ardent ragamuffin ! 

Behold him there I He stands before your 
eyes, 


O altitude ! 
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To bear you down, with a superior frown, 

A fiercer stare, 

And more incessant and exhaustless lies. 

The metre of the lines which follow, namely, the tetramcter.iambic, is 
so essentially base and vulgar that no English song aiforded a sjpeci* 
men fit to be quoted, and the songs themselves were not fo 

be mentioned ; at last, Mr. Cqrnewa|l.]ipe)arli^ wbtw MiM fmpdrt^ 
. aities had extorted the publieatlottdf' Ihe pteee^NbM fit '** The 
Achamians^” si^igested as a proditceable specimen tlfo Ihfit of a 

sufficiently vulgar but otherwise inofienslve song — 

“ A captain bold of Halifax, who lived in country ^rarten.’' 

It would not be right that Mr. Lewis's name should be menfionerl here 
without an acknowledgment of the obligations due to him, for bis 
firiendly zeal in forwarding that play through the press, and cmrect* 
ing some inaccuracies incidental to the work of a very unsystematic 
scholar. 

The metre, of which so dercgatory a character has been given, is always 
appropriated in the comedies of Aristophanes, to those scenes of 
argumentative altercation in which the ascendency is given t> the 
'more ignoble character; in this respect it stands in decided contrjut 
with the anapivstic measure. 

Iambic Tetrameter. 

Chor. \to the Sausage-seller], 

Now then do you, that boast a birth, from whence you 
might inherit, 

And from your breeding have derived a manhood and a 
spirit. 

Unbroken by the rules of art, untamed by education,* 

Show forth the native impudence and vigour of the nation t 
S. S Well ; if you like, then. I'll describe (he nature of 
him clearly. 

The kind of rogue I've known him for. 

Cleon. My friend, you're somewhat eariy. 

First give tfu leave to speak. 

S. S. I won’t, by Jove 1 Aye. You may bellow I 

111 make you know, before I go, that I’m the baser fellow. 
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Chor. Aye ! stand to that ! Stick to the point ; and 
for a further glo«y, 

Say that your family were base, time out mind before ye. 

C 1 .EON. Let me speak first ! 

S. S. 1 won’t. 

Clsok. You shall, by Jove I 

S* ^ won't, by Jove, though I 

. ^^4^' Jvqpiter, 1 shall burst with rage 1 

No matter, 1*11 prevent you. 

CiiCMt. No; don’t prevent^ for Heaven's sake I Don't 
hinder him from bursting. 

Clxom. What means~what ground of hope have you 
— >to dare to speak against me ? 

S. S. What I I can speak I and I can chop — garlic and 
lard and logic. 

Cleon. Aye 1 You're a speaker, 1 suppose 1 I should 
enjoy to see you, 

I.ike a pert scullion set to cook — to see your talents fairly 
Put to the testi with hot blood-raw disjointed news arriving^* 
Obliged to hash and season it, and dish it in an instant 

You’re like the rest of 'ems — the swarm of paltry weak 
pretenders. 

You've made your pretty speech perhaps, and gained a little 
lawsuit 

Against a merchant foreigner, by dint of water-drinking, 
And lying long awake o’ nights, composing and repeating, 
And studying as you walked the streets, and wearing out 
the patience 

Of all you^ friends and intimates, with practising before- 
hand : 

And now you wonder at yourself, elated and delighted 
At your own talent for debate — ^you silly saucy coxcomb. 

* When the character of the debate is suddenly changed by the xecdta 
of unexpected intelligence. 
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S. S. What’s your own diet ? How do you contrive to 
keep the city • 

Passive and hushed — What kind of drink drives ye to that 
presumption ? 

Cleon. Why mention any man besides, that's capable to 
match me ; 

That after a sound hearty meal of tunny-fish and cutlets, 

Can quaff my gallon ; and at once, without premeditation, 

With slang and jabber overpower the generals at Pylos.* 

S. S. But I can eat my paunch of pork, my liver and my 
haslets, 

.iVnd scoop the sauce with both my hands j and with my 
dirty fingers 

I’ll seize old Nicias by the throat, and choke the grand 
debaters. 

Chor. We like your scheme in some respects ; but 
still that style of feeding, 

Keeping the sauce all to yourself, appears a gross proceed- 
ing. 

Cleon. But I can domineer and dine on mullets at 
Miletus. 

S. S. And I can eat my shins of beef, and farm the mines 
of silver. 

Cleon. Pll burst into the Council House, and storm and 
blow and bluster. 

S. S. I'll blow the wind into your tail, and kick you like 
a bladder. 

Ci-EON. I’ll tie you neck and heels at once, and kick ye 
to the kennel. 

Chor. Begin with us then ! Try your skill ! — kicking 
us all together ! 

Cleon. I’ll have ye pilloried in a trice. 

S. S. I’ll have you tried for cowardice. 


♦ See Mitford, ch. xv., sect, to, p# 293. 
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Clkon. I’ll tan your hide to cover seats. 

S. S. Yours shall be made a iDurs^ for cheats. 

The luckiest skin* that could be found, 

Cleon. Dog I’ll pin you to the ground 

With ten thousand tenter-hooks. 

S. S. I’ll equip you for the cooks, 

Neatly prepared, with skewers and lard. 

Cleon. I’ll pluck your eyebrows off, I will. 

S, S. I’ll cut your collops out, I will. 

It is evident that a sciiflle or wrestling match takes place here between 
the two rivals, it continues during the verses of Demosthenes and 
those of the C 'horns, llic last of wliich mark tlxat the Saiisage-scllcr 
lias the advanta^^o ; and tlie Sausago-seIlei*^s sj^ecch of four lines which 
follows, implies that he is at the same time exhibiting his adversaiy 
in a helpless post me. 

It is to be observed that tlie palcestra was not a mere school of wrestling 
or boxing. The attention of the masters of the pojtustra, like tlie 
dancing-masters of former times in France and England, was directed 
to form their pupils to a general dignity and elegance carri.ig^. 

Hence all awkward or indecent effort was disallowed in the pahestra of 
the better educated class. But, as wrestling was a univei ^al national 
exercise, it would of comse be practised vulgarly amongst the vulgar, 
and there would be matiy tiicks and casts retained and practised by 
the lowest class which were rejectc<l by the more dignified paKvstra. 
TJie Sausage-seller was represented as foiling his opponent by some 
unbecoming unsightly effort which was characteristic of a town 
blackguard. Thus the scuflle between them formed a kind of dumb 
show, analogous to, and illustrative of the dialogue ; exhibiting in the 
triumph of the Sausage-seller the peculiar advantages reserved for 
sf?l5erior impudence and vulgarity both in word and deed. 


# Demosthenes. 

Yes, by Jove ! and like a swine, 
Dangling at the butcher’s door, 


♦ It is well known that purses made from the skins of different animals 
are more or less lucky. Among ourselves the skin of a weasel, or of a 
d/aeJt cat, is esteemed the most universally lucky. 
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Dress him cleanly^ neat and fine, 

Washed and scalded o’er and o’er; 

Strutting out in all liis pride» 

With his carcase open wid^ 

And a skewer in either si()o ; 

While the cook, with keen intent, 

By the steady rules of art, 

Scrutinizes every part, 

The tongue, the throat, the maw, the vent. 

Chorus. 

Some element may prove more fierce than fire J 
Some viler scoundrel may be seen. 

Than ever yet has been ! 

And many a speech hereafter, many a vrord, 

More villainous, than ever yet was heard. 

A\'e marvel at thy prowess and admire I 
Therefore proceed! 

In word and deed, 

Be firm and bold, 

Keep steadfast hold ! 

Only keep your hold upon him , Persevere as you began ; 

He’ll be daunted and subdued ; I know the nature of the 
man. 

S. S. Such as here you now behold him, all his life has 
he been known. * 

Till he reaped a reputation, in a harvest not his own ; 

Now he shows the sheaves* at home, that he clandestinely 
conveyed, 

Tied and bound and heaped together, till his bargain can 
be made. 


* Th£ Spartan prisoners taken at Pylos, and kept in tb^ mpst severe 
confinement. 
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Cleon# \reUased and recwering him$df\, 

I*m at eaise, I need not fear ye, with the Sethtte on my side, 
Andthe;;Ct»»nioha eU dt^eeteiij, hmnbl^e, poor,, and $itjp«Cied 

4^0Rve. 

Mark his visage ! and behold. 

How brasen, unabashed, and bold ! 

How the colour keeps its place 
In his face 1 

Cleon. Let me be the vilest thing, the mattress that 
Cratinus** stains; 

Or be forced to learn to sing, Morsiinus’s t tragic strains ; 

If I don't despise and loath, scorn and execrate yc both. 

Chorus. 

Active, eager, airy thing ! 

Ever hovering on the wing, 

Ever hovering and discovering 
Golden sweet secreted honey. 

Nature's mintage and her money. 

May thy maw be purged and scoured. 

From tho gobbets it devoured ; 

By the emetic drench of law ! 

With the cheerful ancient saw. 

Then we shall rejoice and sing, 

‘ Chanting out with hearty glee, 

Fill a bumper merrily, 

• For the merry news I bring 1 ” 

But he, the shrewd and venerable 
Manciple} of the public table, 

• The famous comic poet, now grown old ; and infirm, as it 
f Ridiculed ebcwhens as a bad writer of tragedy. See “The Peace," v. 803. 

X The okl butler and steward of the I^taueum, who Itad hitherto been 
used to welLbred company and civil treatment, would be ovcijoyed. at bis 
fleliverance from such a guest as pleop. 
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\\'iU chant and chuckle and rejoice, 

With heart and voice. 

Cleon. May I never eat a slice, at any public sacrifice, 

If your effrontery and pretence, shall daunt my steadfast 
impudence. 

S. S. Then, by the memory which I value, of all the 
bastings in our alley, 

When from the dog butcher’s tray I stole the lumps of meat 
away. 

I trust to match you with a feat, and do credit to my meat. 

Credit to my meat and feeding, and my bringing up and 
breeding. 

Cleon. Dog’s meat ! What a dog art thou ! But I shall 
dog thee fast enow. 

[Cleon pays no attention to the short dialogue jvhich 
follo7vs betwim the Sausage-sellkr and the 
Chorus. The actor's part was in dumb shojo, 
exhibiting a mimicry of the Demagogue's usual 
gesture and deport meuty when exciting himself in 
preparation for a vehement burst of oratory.^ 

S. S. Then, there were other petty tricks, I practised as a 
child ; 

Haunting about the butchers’ shops, the weather being 
mild. 

“ See, boys,” says I, “ the swallow there ! Why summer’s 
come I say,” , 

And when they turned to gape and stare, I snatched a steak 
away. 

Chor. a clever lad you must have been, you managed 
matters rarely, ' 

To steal at such an early day, so seasonably and fairly. 

S. S. But if by chance they spied it, I contrived to hide 
it handily ; 

Clapping it in between my hams, tight and close and even ; 

Calling on all the powers above, and all the gods in heaven j 



THE KNIGHTS. iig 

And there I stood, and made it good, with staring and for- 
swearing. 

So that a statesman of the time, a spealfer shrewd and 
witty, 

Was heard to say, “ That boy one day will surely rule the 
city.” 

Chor. 'Twas fairly guessed, by the true test, by your 
address and daring, 

First in stealing, then concealing, and again in swearing. 

Cleon. I'll settle ye I Yes, both of ye I the storm of 
elocutbn * 

Is rising here within my breast to drive you to confusion. 

And with a wild commotion, overwhelm the land and 
ocean. 

S. S. Then I shall hand my sausages, and reef ’em close 
and tight, 

And steer away before the wind, and run you out of 
sight. 

Dem. And I shall go, to the hold below, to see that all 
is right. \Exif. 

Cleon. By the holy goddess I declare. 

Rogue and robber as you are. 

Til not brook it, or overlook it ; 

The public treasure that you stole, 

I’ll force you to refund the whole .... 

Chor. (Keep near and by — the gale grows high.) 
Cleon, {in conHHuation'\ 

.... Ten talents, I could prove it here, 

■\yere sent to you from Potidea. 

S. S. Well, will you take a single one 

To stop your bawling and have done ? 

Chor. Yes, I’ll be bound — he’ll compound, 

And take a share — the wind grows fair. 

This hurricane will overblow, 

Fill the sails and let her go ! 
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Cleon. Ill indict ye, I'll impeach, 

I’ll denounce ye in a spee^ ; 

AWtk four seveivl acoisatiiCUM, 

For your fonner iieculations, . 

Of a hundred talents each. 

S. S. But I’ll denounce ye. 

And III trounce ye. 

With accusations half a score ; 

Half a score, for having left 
Your rank in the army ; and for theft 
111 charge ye with a thousand more. 

Cleon. Ill rummage out your pedigree, 

And prove that all your ancestry 
Were sacrilegious and accurst* 

S. S. I'll prove the same of yours ; and first 
The foulest treasons and the worst — 

Their deep contrivance to conceal 
Plots against the common weal ; 

Which I shall publish and declare — 

Publish, and depose, and swear. 

Cleon. Plots, concealed and hidden ! Where ? 

S. S. Where ? Where plots have always tried 
To hide themselves — beneath a hide I 

Cleon. Go for a paltry vulgar slave. 

S. S. Get out for a designing knave. 

Chor. Give him back the cuff you got ! 

Cleon. Murder ! help ! a plot I a plot 1 
I'm assaulted and beset I 

Chor. Strike him harder I harder yet 1 ^ 

Pelt him, — ^rap him, 

Slash him, — slap him, 

Across the chops there, with a wipe 

* Many of the first families were involved in the guilt of a sacrilegious 
massacre, committed nearly aoo years before. See Mr. Clinton's "Fasti 
Olympi." 40. 
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Of your entrails and your tripe t* 

Keep him down — the day's your ofwn. 
of human hind! die stoutest Sn^ the boUiest, 
'fhe uf the State, and tu(^* that thou 

beholdod; ' ' 

No words cab speak our gratitude ; ad jwidse appears too 
little. 

You've fairly done the rascal up, you’ve nicked him to a 
tittle. 

Cleon. By the holy goddess, it's not new to roe 
This scheme of yours. I’ve known the job long since, 

The measurement and the scantling of it all. 

And where it was shaped out and tacked together. 

Chor. Aye ! There it irl You must exert yourself } t 
Come, try to match him s^;ain with a carpenter’s phrase. 

S. S. Does he think 1 have not tracked him in his intrigues 
At Argos ? — his pretence to make a treaty 
With the people there ? — and all his private parley 
With the Spartans ? — There he works and blows the coals j 
And has plenty of other irons in the tire. 

Chor. Well done, the blacksmith beats the carpenter.f 
S. S. [/>! continuation] 

And the envoys that come here, are all in a tale ; 

All beating time to the same tune. I tell ye, 

It’s neither gold nor silver, nor the promises. 

Nor the messages you send me by your friends. 

That Will ever serve your turn ; or hinder me 
From bringing all these facts before the public. 

Cleon. Then I'll set off this instant to the Senate ; 

To inform them of your conspiracies and treasons. 

Your secret nightly assemblies and cabals. 


* A slap on the face of this hind is proverlnal, in Spain, as the most 
outrageous of att insults. 

f In these passages, the poet marks (he degradation of public oratory, 
infected with vulgar Jargon and low metnpitors. 
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Your private treaty witli the king of Persia, 

Your correspondence with Bojotia, 

And the business that you keep there in the cheese-press, 
Close packed you think, and ripening out of sight. 

S. S. Ah ! cheese ? Is cheese any cheaper there, d’ye 
hear ? 

Cleon. By Hercules ! I’ll have ye crucified 1 

\Exit Cleon. 

Chorus io the S. S. 

Well, how do you feel your heart and spirits now ? 

Rouse up your powers ! If ever in your youth 
You swindled and forswore as you profess ; 

The time is come to show it. Now this instant 
He’s hurrying headlong to the Senate House ; 

To tumble amongst them like a thunderbolt ; 

To accuse us all, to rage, and storm, and rave. 

S. S. Well, I’ll be off then. But these guts and pudding, 
I must put them by the while, and the chopping knife. 
Chor. Here take this lump of lard, to ’noint your neck 
with ; 

The grease w'ill give him the less hold upK>n you, 

With the gripe of his accusations. 

S. S. That’s well thought of. 

Chor. And here’s the garlic. Swallow it down ! 

.S. S. What for ? 

Chor. It will prime you ui>,* and make you fight the 
better. 

Make haste 1 

S. S. Why, so I do. 

Chor. Remember now — 

Show blood and game. Drive at him and denounce him I 
Dash at his comb, his coxcomb, cuff it soundly ! 

♦ Gamc-cocks nre dieted with garlic, see Achamians/' p. ai, Thconis'a 
warnin': tf> 1 Vrrro|x)lis, where a similar note should have been given. 
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Peck, scratch, and tear, conculcate, clapperclaw ! 

Bite both his wattles off, and gobble ’em u|f ! 

And then return in glory to your friends, 

{Exit S. S. 

Chorus. 

Well may you speed 
In word and deed. 

May all the powers of the market-place 
Grant ye protection, and help, and grace, 

With strength of lungs and front and brain ; 

With a crown of renown, to return again. 

{turning to the andience'] 

But you that have heard and applauded us here, 

In every style and in every way, 

Grant us an ear, and attend for a while, 

To the usual old anaprestic essay. 

The following Parabasis has been already noticed (p. 44 of ‘^The Achar- 
nians *') in the long preliminary notice prefixed to the Parabasis of 
that play ; but the inference which is there so concisely assumed in 
the foot-note, will be better and more conveniently estimated, 
when placed in juxtaposition with the composition itself. It has 
been said, in brief ayd strong tciins, that the poet had become the 
poetical serf of the community. Our knowledge of antiquity is too 
scanty, to enable us to define precisely the mode and degree of this 
vassalage, to which he thus voluntarily subjected himself ; but it is 
evident, that by ilemanding (as the text has it) a chonts for htmsclfy 
he '^as in effect doing that which is expressed in the tianslalion, 
namely, efnl>racittg a profession^ from which he could not retreat. 
The whole tenor of the following Parabasis turns upon the decisive 
and irretrievable step, which the poet (after long hesitation, and 
resisting the importunity of his friends) had at length determined to 
take, undeterred by the discouraging example of his predecessors in 
the same line, whom he enumerates and describes, devoting himself 
irrevocably and exclusively to the composition of comedy. 

Yet the i>oct was already publicly known as the author of three 
comedies ; “The Daitaleis,” .in which he had exhibited the contrast of 
two young men, brothers : the one. steady and manly, accortling to 
the old fashion, instructed in the old music and poetry, addicted to 
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gymnastic exercises^ living with Iiis father in the country, a lover of 
bunting and n^al sports ; the other, a thoroughly depraved town 
rake — a scamp of that new school, of which Alcibiades was the 
patron and the model ; aspiring to distinguish himself by foppery, 
litigation, and speechifying. That excellent comedy of Cresset's, 
Le Mc^hant," may be considered as somewhat analogous to this — 
produced with the same intention, and in a state of society and 
maiiners not altogether dissimilar. 

His second play, '*The Babylonians,” has been already mentioned (see 
Acharnians,” p. 44) ; of this he was avowedly the author, and 
had been held responsible for it, as we have already seen. 

The Acharnians,*' his third play, is generally speaking a comic pleading 
in favour of peace ; but it includes a justification of the poet as the 
author of the preceding play (distinctly and palpably in the Para* 
basis, and in a burlesque form in other parts) ; for Dicseopolts in his 
defence befoie the Chorus is the representative of the poet himself; 
and that portion of the Choi us, which continues inveterate and un« 
appeased, bring an accusation against him, which has no reference 
to anything which has occurred in the preceding scenes of the same 
play ; but which is distinctly applicable to the main purport and 
argument of ‘*The Babylonians” ♦ — (see ** Achamians,” p. 40) — 

Inveighing against informers.'* 

The original, more scrupulously translated, would stand thus — 
abusing any man that happened to be an informer^ an offence, of 
which the Dicreopolis qf ** The Achamians ” (for the informer Nicar- 
chus has not yet appeared) liad been, up to this point at least, entirely 
guiltless. Dicseopolis then, in this instance, is a burlesque represen- 
tative of the poet himself, put upon his trial for misdemeanours 
perpetrated in a former play. His adversaries attack him, for having 
stigmatized individuals as informers. The party who are become 
favourable to him, justify him, by affirming the truth and correct- 
ness of all his imputations. The reply to this Is, that though fhey 
might be true, he had no right to give publicity to scandalous and 
offensive truths ; and that he deserves to be punished for it. There 
is nothing In this altercation, which can in any way {>c made to bear 
the slightest reference to anything that had occurred in the preceding 
scenes of the play itself. 

We have made a wide digression in our way to a very unsatisfactory 
conclusion. It may be said : w*e see very clearly, from what has 


* It IS noticed as having contained attacks upon a great number of 

persons. 



THE KNIGHTS. 


Ml 

been already stated, that Aristophanes was already an avowed writer 
for the comic theatre ; regarded as responsible |6r his productions, 
when they were deemed objectionable ; justifying them himself in 
person in the first instancei and aflerwards under a feigned character, 
in a subsequent drama. What then was the change in his cohdition 
and prospects which was produced by demafuiing a chorus for 
himself t a term as it appears of great import ; implying a devotion 
of himself exclusively to the task of writing for the stage/ What 
were the emoluments and privileges attached to this profession of a 
comic author, thus authentically assumed ? What, on the other hand, 
were the disadvantages and disabilitic.^, \yy which those privileges 
and emoluments were counterbalanced ? This is a question, of which 
the learning and industry of continental scholars may perhaps pro- 
cure a solution, if they have not already afforded it, to those who 
are conversam in the language and literature of Germany. But 
something in the meanwhile may be deduced from the testimony of 
the poet himself. It appears from the scene of Euripides in ** The 
Achamians,’’ that the author must have been entitled to the dresses 
of the actors ; and his perquisites probably extended to the other 
properties (as they are called) of the stage : with the exception of 
those which were permanent and immovable. We find the poet 
thus^peaking of himself in the Farabasis of **The Feace^^* con- 
trasting his own conduct with that of other coicmporary comic 
authors— he says (v. 763) : 

** On former occasions he never made use 
Of the credit he gained, to corrupt and seduce ; 

Byi packed up hh alls, after gaining the day. 

Contented and joyous, and so went away.** 

We find, moreover, that the comic poets received a salary from the 
State ; for in the play of ** The Frogs,” exhibited almost at the close 
of the war, at a time of great pecuniary difficulty, it seems that their 
pay^was reduced. And the poet introduces his Chorus of happy 
spirits in the Elysian fields, excommunicating the economists — in 
company with other reprobates and profane persons who are warned 
to withdriKv from the sacred rites :--they include, in their inteidict, 

** All statesmen refrenching the fees and the salaries 
Of theatrical bards in levenge for the railleries 
And jests and lampoons of this holy solemnity/' 

This appears evidently not to have been serious ; or if serious, would 
have been very unreasonable ; for the retrenchment at that period 
was universal, extending even to the omnipotent jurymen, who we^e 
reduced from a daily pay of three oboli, to two. Whatever the 
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retrencament may have been« it seem?, as is suggested abov^ not to 
have been ones which was seriously complained of; and we may 
safely infer, from the general munificence of the Athenians in all 
matters of art, and from their peculiar passion for the theatre, that 
in belter and more prosperous times the allowances made to the 
comic poets must have been sufficiently liberal — ^at least to the three 
. successful competitors ; for there were three dramatic prizes, assigned 
to the first, second, and Hard best play ; a circumstance, which of 
itself implies a considerable pecuniary recom])ense ; for the third, 
the least of all, must have been worth having in a pecuniary view ; 
otherwise, to be ranked as a third-rate pc>et would have been felt as 
an unqualified mortification. Supposing the prizes to have been 
merely honorary, no third prize could have existed ; for it could 
never have been cotisidered as an honour, 
rrom the q iestion of emoluments we may turn to that of privileges 
and immuniries : and here, in the absence of positive authority, we 
may be contented for the pre-^ent witii general inferences and 
analogy. According to the notions of heathen antiquity, a professed 
comic poet would have been considered as a person devote<l to the 
service of Bacchus ; a certain character of inviolability must there- 
fore have been attached to him, in common with other persons 
separated and set apart from the common concerns of the Slate, and 
dedicated for life to the service of any other deity, t hough mo- 
dified no doubt in later times, this principle was essentially inherent 
in the Grecian mind. Tlie slaughter of a poet, ** a servant of the 
Muses/’ was condemned as an act of sacrilege ; and it was in lliese 
terms, that the assassin of Archilocluis was excommunicated by the 
Oracle, and expelled from the temple, which he had presumed to 
enter. It is not conceivable, that these feelings, however modified, 
could have been altogether extinct, in the times of which we are now 
treating ; and it is a singular fact, considering the enormous outrages 
and attacks u})on private character, perpetrated by the comic poets, 
that (with the exception of the exploded fable of the cfcatU of 
Eupolis) there is no trace to be met with of any personal vengeance 
directed against any of them. The comic poets haje been spoken 
of above, as persons separate and, set apart from the ordinary con- 
cerns of the State ; and so they must have been, either by positive 
law, or by established and authoritative custom ; for it is not to be 
supposed, that to any man standing in all other respects upon an 
equal footing with his fellow-citizens, the privilege should have been 
allowed of assailing them with unlimited ribaldry and abuse. What- 
ever may be thought of such a privilege in modern time?, it was 
Certainly not consonant to the spirit of antiquity, to allow it to 
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be enjoyed by any individual, unaccompanied with corresponding 
disabilities* The office of a comic poet, during* the reigii of tlie 
Athenian democracy, has not been unaptly compared to that of the 
court jester during the Middle Ages. They were both of them 
authorized to take the most extraordinary liberties, in reflections on 
the sovereign, and the highest persons in the State ; but theirs was a 
situation obviously incompatible with the exeicise of any other office 
or privilege. The parallel may be carried further $ for it would 
appear, from many recorded instances, that of these royal jesters 
many must have been men, not only of a lively fancy and imagina- 
tion, but of just feelings and a sound judgment, whose privileged 
sallies occasionally directed the attention of the sovereign to truths 
which could not have been conveyed to him by any other channel. 
Aristophanes was certainly a most judicious though ineffectual ad- 
viser to the multitudinous sovereign, whom it was his office to 
amuse ; and Charles of Burgundy might have lived and died in 
prosperity, if his counsels had been moderated by the sarcasms uf 
his jester. 

But to return to our subject : thus far, in the absence of direct and 
positive information, an attempt has been marie, by conjecture and 
inference, to define the new position in which the poet was placing 
himself, as a member of the community to which he belonged ; 
whether in this respect he had any reason to lepcnt of his resolution, 
it would be idle and supertluous to risk any conjecture ; but in 
regal d to his success as an author, the forebodings expressed in the 
Parabasis appear to have been verified. Up to this time, while 
unengaged and at liberty, ho had been courted by tlic public, and 
indulged with applause*and success ; for the strong feeling excited 
in the public by his play of ‘‘The Babylonians,” at first hostile, 
and gradually (like their representatives the Chorus of Acharnians) 
subsiding into acquiescence and approbation, must have l>een felt as 
more 4lian an equivalent to the highest theatrical success. But he 
was now irrevocably engaged in the service of the public : the first 
prize, as a kind of premium for enlisting, was awarded to the present 
play, the firsf^which he exhibited as a regular writer for the stage; 
but from this time he was destined, like his predecessors, to ex- 
perience the rigours and caprices of theatrical discipline. His next 
play was “ The Clouds, ” in which, following up tiie design of ‘ ‘ Tite 
Daitaleis,” he had traced to its source that sudden change in moralhy 
and manners, of which the outward manifestations had been exhi- 
bited in the former play. This play of “The Clouds,” which he 
affirms (adjuring Bacchus as the patron deity of theatrical poets) to 
have been the best that ever was written, was rejected. The play of 
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•‘The Wasps,*’ in which he thus asserted the merit of “ The Clouds/* 
was acted in following year, and obtained the first prize. But we 
find that another mortification had in the meanwhile befallen him, 
in the diminished zeal and ardour of hb friends~he had been, as the 
phrase is, had up*' by Cleon before the Senate, and subjected to 
the infliction of a severe invective ; during which time, he com> 
plains, that his friends and partisans who were in attenclance, and 
upon whose countenance be depended, “had shown themselves 
indiflerent and even amusecL” They imagined, no doubt, that being 
once engaged, he must go on. But he tells them, that he does not 
mean to compromise himself to the same extent in future ; and 
reminds them of the falde of the vine, which being left unsupported, 
ceased to produce fruit (v. 1291): 

So (the stoiy says) the stake deserted and betrayed the vine.** 

Here then we trace a turn in the poet’s mind ; he became less of a 
public personage : and though his fancy and wit remained the same, 
and his principles continued unchanged ; and though bis courage 
and spirit occasionally broke forth in public emergencies, yet having 
adopted the stage as hb occupation, he approached more nearly to 
the common standard of theatrical writers ; and he might have made 
the same complaint, which was uttered by Shakespeare : 

' ' So tliat almost my nature is subdued 
To what it deab in, like the dyer's hand.** 

But the text js already too much clogged with thb long interpolation 
of prose. We will not stop, therefore, to lament over the loss of 
“The Daitaleb” and “ The Babylonians^” composed at an earlier 
period, and witli an unbroken spirit. 

But the moneydoving spirit of our age manifests itself even in our 
literary researches, and we cannot refrain, even with respect to an 
ancient poet who lived 2300 years ago, from the invariable inquiry 
— What was hi worth t It may be inferred then, from grounds of 
presumption too long to be detailed here, that he must have belonged 
to the class of the knights. Now the knights were rated (according 
to the modus fixed by Solon) at an amount of 300 bushels of com* 
But how rated ? As for the sum total of their income ? Or as 
being that portion of it, wUch in cases of emeigeney was exigible 
for the service of the State ? Those students of antiquity, who are 
not endowed Vith the fincuUy of digesting gross abstt^ities^ are 
under great obligations to Mr. Boeck, for having relieved them from 
the cruel necessity of being oonstrained to believe, that a man with 
£75 a year (taking com at five sbilUngs a bushel) was bound to keep 
a war-horse, and to serve in the cavalry at hb own expense 1 or that 
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permanent standard of value) could have bceS charged with the 
expenses of a ship of war-^e proposition! we conceive^ wholly con* 
tradictory to the experience of the members of the Yacht CIuK 
Mr. Boeck has sbowng that these sums were the extreme rates of 
taxation to which the individuals of these classes were subject ; a 
rate which was not always exacted in full; and which we may 
suppose, at the utmost, to have been a double tithe, or four sliilllngs 
in the pound, a rate of taxation to which, in difficult limes, our own 
country was contented to submit. Tlie elucidation of this point is 
by far the greatest service which Mr. Boeck has rendered to ancient 
llteraiure, in the whole of his accurate and learned work. To have 
dissipated these misapprehensions, which| as long as they were im* 
plicttly adopted, diffiised an air of utter incredibility and unreality 
over the wliole system of antiquity, is a result far more imix>rtant 
than the development of details hitherto unknown and unexamined. 

This discussion, already too long, has been prolonged thus far for the 
sake of restating Mr. Boeck’s discovery; which has been un* 
accountably overlooked in a recent publication. 

With res|)ect to the poet, we may safely couclude, that he was in 
tolerably easy circumstances ; and we find accordingly that he was 
able to give away some of hLs plays with their contingent emolu 
ments : among the rest the vciy play (‘‘The Frogs”) in which he 
complained of the new retrenchment, and denounced an anathema 
against the economists. 


Parabasis. 

• 

If a veteran author had wished to engage 

Our assistance to-day, for a speech from the stage ; 

We scarce should have granted so bold a request ; 

Blit tRis author of ours, as the bravest and best, 

Deserves an indulgence denied to the rest 

For the coutage and vigour, the scorn and the hate, 

With which he encounters the pests of the State ; 

A thorough-bred seaman, intrepid and warm, 
Steering outright, in the face of the storm. 

But now for the gentle reproaches he bore 
On the part of his friends, for refraining before 
To embrace the profession, embarking for life 
In theatrical storms and poetical strife. 
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He begs us to state, that for reasons of weight, 

He has lingeretf” so long, and determined so late. 

For he deemed the achievements of comedy hard, • 

The boldest attempt of a desperate bard ! 

The Muse he perceived was capricious and coy. 

Though many were courting her few could enjoy. 

And he saw without reason, from season to season, 

Your humour would shift, and turn poets adrift. 

Requiting old friends with unkindness and treason, 
Discarded in scorn as exhausted and worn. 

Seeing Magnes’s fate, who was reckoned of late 
For the conduct of comedy captain and head ; 

That so oft on the stage, in the flower of his age, 

Had defeated the Chorus his rivals had led ; 

With his sounds of all sort, that were uttered in sport, . 
With whims and vagaries unheard of before, 

With feathers and wings, and a thousand gay things, 

That in frolicsome fancies his Choruses wore — 

When his humour was spent, did your temper relent, 

To requite the delight that he gave you before ? 

We beheld him displaced, and expelled and disgraced, 
When his hair and his wit were grown aged and hoar. 

Then he saw, for a sample, the dismal example 
Of noble Cratinus so splendid and ample, 

Full of spirit and blood, and enlarged like a flood ; 

Whose copious current tore down with its torrent, 

.Qaks, ashes and yew, with the ground where they grew, 
And his rivals to boot, wrenched up by the root*; 

And his personal foes, who presumed to oppose, 

All drowned and abolished, dispersed and demolished, 
And drifted headlong, with a deluge of song. 

And his airs and his tunes, and his songs and lampoons, 
Were recited and sung, by the old and the young — 

At our feasts and carousals what poet but he ? 

And “ The fair Amphibribe ” and “ The Sycophant Tree,” 
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Masters and masons and builders of verse ! ” — 

Those were the tunes that all tongues coulc^ rehearse; 

But since in decay, you have cast him away, 

Slript of his stops and his musical strings. 

Battered and shattered, a broken old instrument, 

Shoved out of sight among rubbishy things. 

His garlands are faded, and what he deems worst, 

His tongue and his palate are parching with thirst ; 

And now you may meet him alone in the street. 
Wearied and worn, tattered and torn. 

All ticcayed and forlorn, in his person and dress ; 

Whom his former success should exempt from distress. 
With subsistence at large, at the general charge, 

And a seat with the great, at the table of state,* 

'I'here to feast every day, and preside at the play 
In splendid apparel, triumphant and gay. 

Seeing Crates the next, always teased and perplexed. 
With your tyrannous temper tormented and vexed ; 

That with taste and good sense, without waste or e.vpense, 
From his snug little hoard, provided your board, 

With a delicate treat, economic and neat 

Thus hitting or missing, with crowns or with hissing. 
Year after year, he parsued his career, 

For better or worse, till he finished his course. 

These precedents held him in long hesitation ; 

He replied to his friends, with a just observation, 

“ That a seaman in regular order is bred. 

To the oar, to the helm, and to look out ahead ; 

With diligent practice has fixed in his mind 
'I'he signs of the weather, and changes of wind. 

And when every point of the service is known. 

Undertakes the command of a ship of his own.” 


The Prytaneum. 
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\ For reasons like these^. 

If you»* judgment agrees,^ 

That he did not embark^ 

Like an ignorant $park,* 

Or a troublesome lout, 

To puzzle and bother, and blunder about, 

Give him a shout. 

At his first setting out ! 

And all pull away 
With a hearty huzza 
For success to the play ! 

Send him away, 

Smiling and gay, 

Shining and florid, 

With his bald forehead I 

The text contains nearly all that is known of two of the three poets here 
mentioned, Magnes and Crates ; the last is recorded, ns having be* 
come distinguished in the second year of the 8a Olymp., thirty-six 
years before the exhibition of “ The Knights ” ; Magnes must have 
been older. Of Cratinus some few fragments are still in existence : he 
lived to vindicate himself from the offensive commiseration here be- 
stowed him, by gaining the first prize in the next year, when the 
ctnnedy of "The Clouds” was rejected. 

Strophe. 

Neptune, lord of land and deep, 

From the lofty Sunian steep, 

With delight surveying 
The fiery-footed steeds, 

Frolicking and neighing 
As their humour leads— 

And rapid cars contending 
Venturous and forward, 

Where splendid youths are spending 
The money that they borrowed. 

Thence downward to the ocean. 
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, And the calmer show 
Of die dolphin's motioi^: 

In the depths below f 
And the glitteiing galleys 
Gallantly that steer, 

When the squadron sallies, 

With wages in arrear. 

List, O list ! 

Listen and assist, 

Thy Chorus here ! 

Mighty Saturn’s son ! 

The support of Phormion,* 

In his victories of late ; 

To the fair Athenian State 
More propitious far, 

Than all the gods that are, 

In the present war. 

Kpirrema. 

Let us praise our famous fathers, let their glory be recorded 
On Minerva’s mighty mantlet consecrated and embroidered. 
That with many a* naval action and with infantry by 
land. 

Still contending, never ending, strove for empire and 
command. 

iVhen they met the foe, disdaining to compute a poor 
account 

Of the numbli* of their armies, of their muster and amount : 


* A most able and successful naval commander. 

t This mantle was an enormous piece of tapestry adorned with tiie 
actions and fibres of the naval heroes and protecting deities. It was re- 
newed eveiy year; and was carried to the temple, at the Panathenaic 
procession, suspended and displayed from a tall mast fiK6d on a movable 
carriage. See Mr* Wordsworth’s '‘Attica,” p. zap 
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But whene’er at wrestling matches * they were worsted in 
the fray ; ‘ 

Wiped their shoulders from the dust, denied the fall, and 
fought away. 

Then the generals f never claimed precedence, or a 
separate seat, 

Like the present mighty captains; or the public wine or 
meat. 

As for us, the sole pretension suited to our birth and years, 

Is with resolute intention, as determined volunteers, 

To defend our fields and altars, as our fathers did before ; 

Claiming as a recompense this easy boon, and nothing 
more : 

When our trials with peace are ended, not to view us with 
malignity ; 

When we’re curried, sleek and pampered, prancing in our 
pride and dignity. 

Anti.strophe. 

It will be seen that there is a want of correspondence and proi^oitiun 
between the strophe and antistrophe ; the first has been enlarged, to 
give scone for the development of the |X)ettc imagery, tinged with 
burlesque, which appears in the origintil. In atonement for this 
irregu'arity, the antistrophe, which offeretl no such temptation, is 
given as an exact metrical facsimile of the orignal. In this respect, 
it may at least have some merit as a curiosity. The only variation 
consists in a triple, instead of .a double, rhyme. 

Mighty Minerva ! thy command 
Rules and upholds this happy land ; 

Attica, famed in every part, 

With a renown for arms and art, 


* Thirty-two years l)efore this time, the Athenians, after being toiled in a 
great battle at Tanagra, risked another general action at Oinophnta, in 
which they were victorious, only sixty-two days after the first !— " Fasti 
Hellenici," Ol. 81. 

t Tolmidcs atid Myronides, who commanded in the battles here 
alluded to. 
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Noted among the nations. 

Victory bring — the bard’s delight ; 

She that in faction or in hght, 

Aids us on all occasions. 

Goddess, list to the song J Bring her away with thee, 
Haste and bring her along ! Here to the play with thee. 
Bring fair Victory down for us ! 

Bring her here with a crown for us ! 

Come with speed, as a friend indeed, 

Now or never at our need ! 


Antkpikuema. 

It is observable, that the antcpirrenia is generally in a lower and less 
serious tone than its prece<liug epiireina ; as if the poet were, or 
thought it right to appear, apprehensive of having been over-cainest 
•in his first address. In the present instance, as the poetical advocate 
of his paity, he had already stated their claims to public confidence 
and favour ; and, in the concluding lines, had deprecated the jealousy 
and envy to which they were exposed. He now wishes to give a 
striking instance of their spirit and alaciity in the service of the 
country ; and it is given accordingly, in the most uninvidiou.s manner, 
in a tom* of extravagant burlesque humour. 


Let US sing the mighty deeds of our illustrious noble steeds. 

They deserve a celebration for their service heretofore, 

Charges and attacks, exploits enacted in the days of yore : 

These, however, strike me less, as having been performed 
ashore. 

But the wonder was to see them, when they fairly went 
aboard,* 

With canteens and bread and onions, victualled and com- 
pletely stored. 

Then they fixed and dipped their oars beginning all to shout 
and neigh, 

Just the same as human creatures, “ Bull away, boys ! Pull 
away 1 ” 
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“ Bear a hand there, Roan and Sorrel ! Have a cafe there, 
Black and Buy ! 

Then they leapt ashore at Corinth j and the lustier younger 
sort 

Strolled about to pick up Utter,* for their solace and 
disport : 

And devoured the crabs of Corinth, as a substitute for 
clover. 

So that a poetic Crabbe,t exclaimed in anguish “ All is 
over ! 

What awaits us, mighty Neptune, if we cannot hope to 
keep 

From pursuit and persecution in the land or in the deep.” 

The poet Cnrkinlls (Crsxt)) had produce<t a tragedy, on the subject of the 
daughter of a king of Corinth ; who merely, from bathing in the sea, 
had become unconsciously pregnant by Neptune. The lines here 
quoted from it were a complaint of the impossibility of preserving 
the honour of illustrious families from the licentious aggressions of 
the gods. 

Chor. [to the Sausage-sellkr]. 

O best of men ! thou tightest heartiest fellow 1 
What a terror and alarm had you created 
In the hearts of all your friends by this delay. 

But since at length in safety you return, 

Say what was the result of your attempt. 

S. S. The result is ; you may call me Nickoboulus ; 

For I’ve nicked the Boule there, the Senate, capitally. 

Chorus. 

Then we may chant amain 
In an exulting strain, 


♦ The usual licentloiis excesses of an invading arniy^ 
t The poet Carkinus 
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With ecstasy triumphant bold and high, 

O thou ! • 

That not in words alone, or subtle thought, 

But more in manly deed, 

Hast merited, and to fair achievement brought ! 
Relate at length and tell 
The event as it befell : 

So would I gladly pass a weary way j 
Nor weary would it seem, 

Attending to the theme, 

Of all the glories of this happy day. 

\_ln a familiar tone, as if clapping him on the shoulder!\ 
*Come, my jolly worthy fellow, never fear ! 

We’re all delighted with you — let us hear ! 

S. S. Aye, aye — It's well worth hearing, I can tell ye ; 
I followed after him to the Senate House ; 

And there was he, storming, and roaring, driving 
His thunderbolts about him, bowling down 
His biggest words, to crush the cavaliers. 

Like stones from a hill-top ; calling them traitors. 
Conspirators — what not ? There sat the Senate 
With their arms folded, and their eyebrows bent, 

And their lips puckered, with the grave aspect 
Of persons utterly humbugged and bamboozled. 

Seeing the state of things, I paused awhile, 

Praying in secret with an under voice ; 

\ e influential impudenlial powers 
Of sauciness and jabber, slang a d jaw ! 

Ye spirits <ft the market-place and street, 

Where I was reared and bred — befriend me now ! 

Grant me a voluble utterance, and a vast 
Unbounded voice, and steadfast impudence ! ” 


• The encouragement which the poet administers, himself in fact, is 
not out of place ; he is preparing to attack the Senate, with the most oon- 
temptuous ridicule. 
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Whilst 1 thus thought and prayed, on the right hand, 

I heard a sound of wind distinctly broken ! 

I seized the omen at once ; and bouncing up, 

1 burst among the crowd, and bustled through, 

And bolted in at the wicket, and bawled out : 

“News! news I I’ve brought you news! the best of 
news ! 

Yes, Senators, since first the war began. 

There never has been known, till now this morning. 

Such a haul of pilchards.” Then they smiled and seemed 
All tranquillized and placid at the prospect 
Of pilchards being likely to be cheap. 

I then proceeded and proposed a vote 
To meet the emergence secretly and suddenly ; 

To seize at once the trays of all the workmen. 

And go with them to market to buy pilchards, 

Before the price was raised. Immediately 
They applauded, and sat gaping all together. 

Attentive and admiring. He perceived it ; 

And framed a motion, suited as he thought 

To the temper of the Assembly. “ I move,” says he, 

“ That on occasion of this happy news. 

We should proclaim a general thanksgiving ; 

With a festival moreover, and a sacrifice 
Of a hundred head of oxen j to the goddess.” 

Then seeing he meant to drive me to the wall 
With his hundred oxen, I overbid him at once ; 

And said “ two hundred,” and proposed a vow, 

P'or a thousand goats to be offered to Diana, 

Whenever sprats should fall to forty a penny. 

With that the Senate smiled upon me again ; 

And he grew stupefied and lost, and stammering ; 

And attempting to interrupt the current business, 

Was called to order, and silenced and put down. 

Then they were breaking up to buy their pilchards : 
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But he must needs persist, and beg for a hearing — 

For a single moment — ^for a messengerAl 
For a herald that was come from Lacedaemon, 

With an offer of peace — for an audience to be given him/’ 
But they broke out in an uproar all together : 

“ Peace truly ! Peace forsooth ! Yes, now’s their time ; 

I warrant 'em ; when pilchards are so plenty. 

They’ve heard of it j and now they come for peace ! 

No ! No ! No peace ! The war must take its course.” 
Then they called out to the Presidents to adjourn ; 

And scrambled over the railing and dispersed ; 

And I dashed down to the market-place headlong j 
And bought up all the fennel, and bestowed it 
As donative, for garnish to their pilchards, 

Among the poorer class of Senators ; 

And they so thanked and praised me, that in short. 

For twenty-pence, I’ve purchased and secured them. 

Chorus. 

With fair event your first essay began. 
Betokening a predestined happy man. 

The villain now shall meet 
In equal war, 

A more accomplished cheat, 

A viler far; 

With turns and tricks more various. 

More artful and nefarious. 

But thou I 

* Bethink thee now ; 

Rouse up thy spirit to the next endeavour 1 
Our hands and hearts and will, 

Both heretofore and ever. 

Are with thee still. 

S. S. The Paphlagonian ! Here he's coming, foaming 
And swelling like a breaker in the surf! 
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With his hobgoblin countenance and look ; 

For all the world «£s if he’d swallow me up. 

Enter Cleon. 

Cleon. May 1 perish and rot, but I’ll consume and 
ruin ye; 

I’ll leave no trick, no scheme untried to do it. 

S. S. It makes me laugh, it amuses one, to see him 
Bluster and storm ! I whistle and snap my fingers. 

Cleon. By the powers of earth and heaven! and as I 
live ! 

You villain. I’ll annihilate and devour ye. 

S. S. Devour me I and as I live, I’ll swallow ye ; 

And gulp ye down at a mouthful, without salt. 

Cleon. I swear by the precedence, and the seat 
Which I achieved at Pylos, I’ll destroy ye. 

S. S. Seat, precedence truly ! I hope to see you, 

The last amongst us in the lowest place. 

Cleon. I’ll clap you in jail, in the stocks — By heaven ! 
I will. 

S. S. To see it how it takes on 1 Barking and tearing ! 
What ails the creature ? Does it want a sop ? 

Cleon. I’ll claw your guts out, with these nails of 
mine. 

S. S. I’ll pare those nails of yours, from clawing victuals 
At the public table. 

Cleon. ~ I’ll drag you to the Assembly 

This instant, and accuse ye, and have you punished. 

S. S. And I’ll bring accusations there against you. 

Twenty for one, and worse than yours tenfold. 

Cleon. Aye — ^my poor soul 1 but they won’t mind ye or 
hear ye, 

Whilst I can manage ’em and make fools of ’em. 

S. S. You reckon they belong to ye, I suppose ? 

Cleon. Why should not they, if 1 feed and diet ’em f 
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S. S. Aye, aye, and like the liquorish greedy nurses, 

You swallottr ten for one yourself at least* 

For every morsel the poor creatures get. 

Cleok. Moreover, in doing business in the Assembly, 

1 have such a superior influence and command. 

That I can make them close and hard and dry, 

Or pass a matter easily, as I please. 

S. S. Moreover, in doing business — my band, 

Has the same sort of influence and command ; 

And plays at fast and loose, just as it pleases. 

Cleon. You sha’n't insult as you did before the Senate, 
Come, come, before the Assembly. 

& S. \coolly and drily\ Aye — yes— why not ? 

With all my heart ! I^t’s go there — What should hinder us ? 
\The scene is supposed to be in front of Demus’s house^ 
Cleon. My dear good Demus, do step out a moment ! 

S. S. My dearest little Demus, do step out ! 

Dem. Who's there? Keep off! What a racket are you 
making ; 

Bawling and caterwauling about the door ; 

To affront the house, and scandalize the neighbours. 

Ci.EON. Come out, do see yourself, how I’m insulted. 
Dem. Oh, my poor Paphlagonian ! What’s the matter ? 

"Who has affronted ye ? 

Cleon. I’m waylaid and beaten, 

By tlvat rogue there, and the rake-helly young fellows, 

All for your sake. 

Dem. ^ How so ? 

Cleon. Because I love you. 

And court you, and w'ait on you, to win your favour. 

Dem. And you there, sirrah I tell me what are you ? 

S. S.* A lover of yours, and a rival of his, this long 
time; 


♦ Very rapidly and eagerly, 
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That have wished to oblige ye and serve ye in every way ; 
And many there a^e besides, good gentlefolks, 

That adore ye, and wish to pay their court to ye J 
But he contrives to baffle and drive them off, 

In short, you’re like the silly spendthrift heirs, 

That keep away from civil well-bred company, 

'Fo pass their time with grooms and low companions, 
Cobblers, and curriers, tanners and such like. 

Ci-KON. vVnd have not I merited that preference. 

By my service ? 

S. S. In what way ? 

Cleon. By bringing back 

The Spartan captives tied and bound from Pylos. 

S. S. And would not I bring back from the cook’s shop 
A mess of meat that belonged to another man ? 

Cleon. Well, Demus, call an Assembly then directly. 

To decide between us, which is your best friend ; 

And when you’ve settled it, fix and keep to him. 

\Exit Cleon. 

S. S. Ah, do ! pray do decide ! — but not in the Pnyx — 
Dem. It must be there ; it can’t be anywhere else ; 

It's quite impossible : you must go to the Pnyx. 

S. S. Oh dear ! I’m lost and ruined then ! the old fellow 
Is sharp and clever enough in his own home ; 

But planted with his rump upon that rock. 

He grows completely stupefied and bothered. 

Chorus. 

Now you mtxst get your words and wit, and all your tackle 
ready. 

To make a dash, but don’t be rash, be watchful, bold and 
steady. 

You’ve a nimble adversary, shifting, and alert, and wary. 

\77ie scene changes and discovers the Pnyx with 
Cleon on the Bema^ in an orational attitude.^ 
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*Look out! have a care! behold him th^rel 

He^s bearing upon you — be ready, prepare. 

Out with the dolphin ! Haul it hard I 

Away with it up to the peak of the yard ! 

And out with the pinnacef to serve for a guard. 

Cleon’s exordium appears to be marked in the original by a trait of 
humour which it is impossible to translate or to represent by an 
equivalent. The true version is as follows : — I pray to the goddess 
Minerva, my own patroness, and the protecting deity of the city ; 
that if I stand as a meritorious statesman, in the next rank to 
Lysicles,}: Cynna and Salabaccha ;§ I may be allowed to continue 
dining in the Prytaneum, &c. &c. 

It should seem that the three discreditable names are substituted for 
those of Pericles, Cymon, and Themistocles, with whom it appears 
that Cleon was in the habit of comparing himself ; for we shall see 
that in the present scene he is attacked for having presumed to 
jdace himself in parallel with Themistocles. 


* Observe that the change of (he scene is accompanied by (he idea of 
naval nianoouvre. The ancient the.atrcs being open at top, the machinery 
was worked from below ; so that with the helj> of a little imagination the 
stage might at such a moment be thought to resemble the deck of a ship. 
Observe too, that as by the change of scene and its transfer to the Pnyx 
(which had been deprecated by the Sausage-seller) the advantage is sup- 
posed to be transferred to the less ignoble character, the metre changes 
from the tetrameter iambic to the anapaest, as in the scenes of altercation 
in the other comedies, where the aujcendency of the noble or ignoble 
piersonage or argument, is marked by a change of the metre ; though the 
scenes which follow may perhaps be considered as an exception ; for the 
Sausage-seller has the better even in the anapaest ; but his complete triumph 
is reserved for^he tetrameter. 

t The image is that of a merchant vessel defending itself against the 
attack of a ship of war : the pinnace was interposed to break the shock of 
the enemy’s prow ; and the dolphin, a huge mass of lead, was raised to a 
great height, at the end of the yard of the enormous lateen sail (still to be 
seen in some large old-fashioned craft in the Mediterranean), It was then 
dropped suddenly at the moment of contact, to sink the enemy's vessel by 
bursting a hole through it. 

X A statesman of very low repute, who had come forward after the 
death of Pericles, but speedily sunk into discredit. 

f Two eminent prostitutes. 
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It is natural therefore to conclude, that with respect to the two oihct 
illustrious, but exlijordinary characters, he must have felt still 
less scrupulous. 

The phrase therefore stands as a contemptuous caricature of Cleon’s 
arrogance. lie had spoken of himself as the most ‘meritorious 
public character : 

ficra IleptxXea xal KifJiwa Kal QefiurroKX^a, 

The taunting parody of the poet says ; 

/Aera AvcrtKXca xal Kvppop Kal 

We see that the two first names have a similarity in sound to those for 
which they were substituted (Pericles, Lysicles — Cymoii, Cynna). 
And we may be sure that rfh exact niimiciy of Cleon's manner, and 
tone of voice, would not have been wanting to make the caricature 
as manifest as possible. 

To those who have formed a just estimate of the merits of Aristophanes, 
this explanation of the passage will not appear unnecessary. It 
occurs in the most striking part of the play, at the very point to 
which the attention of the audience had been directed ; but surely 
the most implicit admiration for everything ancient cannot prevent 
us from perceiving, that, unexplained as it has been hitherto, it 
appears vapid and senseless in the extreme. We might safely defy 
the dullest individual to make a poorer attempt at a joke in his 
own person. 

If, on the contrary, we suppose the passage in question to have contained 
a verbal burlesque heightened by personal mimicry, the audience 
would hardly have felt a deficiency of amusement at this particular 
point of the representation. 

Cleon. To Minerva the sovereign goddess I call, 

Our guide and defender, the hope of us all ; 

With a prayer and a vow, that, even as now, 

If I’m truly your friend, unto my life’s end, 

I may dine in the hall, doing nothing at all I 
But, if I despise you, or ever advise you. 

Against what is best, for your comfort and rest ; 

Or neglect to attend you, defend you, befriend you, 

May I perish and pine ; may this catcase of mine 
Be withered and dried, and curried beside ; 

And straps for your harness cut out from the hide. 
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S. S. Then, Demus — if I, tell a word of a lie ; 

If any man more can dote or adore, • 

With so tender a care, I make it my prayer, 

My prayer and my wish, to be stewed in a dish ; 

To be sliced and slashed, minced and hashed; 

And the offal remains that are left by the cook, 
Dragged' out to the grave, with my own flesh-hook. 
Cleon. O Demus! has any man shown such 
zeal. 

Such a passion as I for the general weal "i 
Racking and screwing offenders to ruin ; 

With torture and threats extorting your debts ; 
Exhausting all means for enhancing your fortune, 
Terror and force and intrcaties importune, 

With a popular, pure, patriotical aim ; 

Unmoved by compassion, or friendship, or shame. 

S. S. All this I can do ; more handily too ; 

With ease and despatch ; I can pilfer and snatch, 
And supply ye with loaves from another man's batch. 

But now, to detect his saucy neglect ; 

(In spite of the boast, of his loyalty due. 

Is the boiled and the roast, to your table and you.) 
You— that in combat at Marathon sped, 

And hewed down your enemies hand over head. 

The Mede and the Persian, achieving a treasure 
Of infinite honour and profit and pleasure, 

Rhetorical praises and 'tragical phrases ; 

Of rich panegyric a capital stock — 

He leaves you to rest on a seat of the rock. 

Naked and bare, without comfort or care. 

Whilst I— look ye there I — have quilted and wadded. 
And tufted and padded this cushion so neat 
To serve for your seat 1 Rise now, let me slip 
It there under your hip, that on board of the ship, 
With the toil of the oar, was blistered and spre, 
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Enduring the burthen and heat of the day, 

At the battle of S^lamis working away. 

Dem. Whence was it you came ! Oh, tell me your 
name — 

Your name and your birth ; for your kindness and worth 
Bespeak you indeed of a patriot breed ; 

Of the race of Harmodius* sure you must be, 

So popular, gracious and friendly to me. 

Cleon. Can he win you with ease, with such trifles as 
these ? 

S. S. With easier trifles you manage to please. 

Cleon. I vow notwithstanding, that never a man 
Has acted since first the republic began. 

On a more patriotical popular plan ; 

And if any man else can as truly be said 
The friend of the people, I’ll forfeit my head ; 

I’ll make it a wager, and stand to the pledge, 

S. S. And what is the token you mean to allege 
Of that friendship of yours, or the good it ensures ? 

Eight seasons are past that he shelters his head 
In a barrack, an outhouse, a hovel, a shed. 

In nests of the rock where the vultures are bred, 

In tubs, and in huts and the towers of the wall : 

His friend and protector, you witness it all ! 

But where is thy pity, thou friend of the city ; 

To smoke him alive, to plunder his hive ? 

And when Archeptolemusf came on a mission. 

With peace in his hand, with a fair proposition ; 

So drive them before you with kicks on the rump. 

Peace, treaties and embassies, all in a lump ! 

Cleon. I did wisely and well ; for the prophecies tell. 
That if he perseveres, for a period of years ; 

• The assassin of Hipparchus, canonized by the denoocratic fanaticism of 
the Athenians. 

t After the surrender of the Spartans at Pylos. ^ 
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He shall sit in Arcadia, judging away 
In splendour and honour, at five-pence a»day : 

Meantime I can feed and provide for his need ; 

Maintaining him wholly, fairly and foully, 

With jurymen’s pay, three-pence a day. 

S. S. No vision or fancy i^rophetic have you, 

Nor dreams of Arcadian empire in view ; 

A safer concealment is all that you seek : 

In the hubbub of war, in the darkness and reek. 

To plunder at large ; to keep him confined. 

Passive, astounded, humbled, blind. 

Pining in penury, looking to thee, 

For his daily provision a juryman’s fee. 

But if he returns to his country concerns. 

His grapes and his figs, and his furmity kettle, 

You’ll find him a man of a different mettle. 

When he feels that your fees had debarred him from 
these ; 

He’ll trudge up to town, looking eagerly down. 

And pick a choice pebble, and keep it in view. 

As a token of spite,* for a vote against you. 

Peace sinks you for ever, you feel it and know, 

As your shifts and your tricks and your prophecies show. 
Ci.KON. ’Tis a scandal, a shame ! to throw slander and 
blame 

On the friend of the people! a patriot name, 

A kinder protector, T venture to say, 


• “As a token of spite;*' that is, as a memorandum of anticipated 
vengeance. It is rccordeti of some old Frenchman, in the early times ot 
the last century, that having suffered in his fortune by the depreciation of 
tlie coinage, he set apart a gold piece of the old stamp ; and used to show 
it to his friends, saying “ that he kept it for the hire of a balcony looking 
Into the Place de Grove, .against the time when the minister should be 
brought out there for execution*” With a similar feeling the Athenian 
conntr>’man is clescribcd as selecting his pebble for a future vindictive vote 
against t 1» on. 



TJiE KNIGHTS. 


M4 

Than ever Themistocles was in his day, 

Better and kinder^in every way. 

S. S. Witness, ye deities t witness his bUuBphemiiSS.i w 
You to compare with Themistt^les?! you I 
That found us exhausted, and filled us hnew 
With a bumper of opulence ; carving and sharing 
Rich slices of empire ; and kindly preparing, 

While his guests were at dinner, a capital supper. 

With a dainty remove, both under and upper, 

The fort and the harbour, and many a dish 
Of colonies, islands, and such kind of fish. 

But now wc are stunted, our spirit is blunted. 

With paltry defences, and walls of partition ; 

With silly pretences of poor superstition ; 

And yet you can dare, with him to compare I 

But he lost the command, and was banished the land. 

While you rule over all, and carouse in the hall ! 

Cleon. This is horrible quite, and his slanderous spite, 
Has no motive in view but my friendship for you, 

My zeal — 

DE^f. There have done with your slang and your 
stuff. 

You’ve cheated and choused and cajoled me enough. 

S. S. My dear little Demus ! you’ll find it is true. 

He behaves like a wretch and a villain to you. 

He haunts your garden and there he plies. 

Cropping the sprouts of the young supplies. 

Munching and scrunching enormous rations 
Of public sales and confiscations. 

Cleon. Don’t exult before your time. 

Before you’ve answered for your crime— 

A notable theft that I mean to prove 
Of a hundred talents and above. 

S. S. Why do ye plounce and flounce in vain ? 

Splashing and dashing and splashing again. 
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Like a silly recruit, just clapped on board ? 

Your crimes and acts are on record : 

The, bribe alone 

Wes for^ minsejproveid and shown. 

Chorus.* 

O thou, the saviour of the State, with joy and admiration 

We contemplate your happy fate and future exaltation, 

Doomed with the trident in your hand to reign in power 
and glory, 

In full career to domineer, to drive the world before ye ; 

To raise with ease and calm the seas, and also raise a 
fortune, 

While distant tribes, with gifts and bribes, to thee will be 
resorting. 

Keep your advantage, persevere, attack him, w'ork him, 
bait him, 

YouMl over-bawl him, never fear, and out-vociferate him. 

Cleon. You’ll not advance ; you’ve not a chance, good 
people, of prevailing; 

Recorded facts, my warlike acts, will muzzle you from 
railing ; 

As long as there remains a shield, of all the trophy taken 

At Pylos, I can keep the field, unterrified, unshaken. 

S. S. Stop there a bit, don’t triumph yet— those shields 
^ord a handle 

For shrewd surmise ; and it implies a treasonable scandal ; 

That there •they’re placed, all strapped and braced, ready 
prepared for action ; 

A plot it is ! a scheme of his ! a project of the faction ! 

Dear Demus, he, most wickedly, with villanous advise- 
ment, 

* The metre now passes from the anapaest to the tetrameter iambic. See 

p. 139, note. 
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Prepares a force, as his resource, against your just chastise- 
ment ; 

The curriers and the tanners all, with sundry crafts of 
leather, 

Young lusty fellows stout and tall, you see them leagued 
together ; 

And there beside them, there abide cheesemongers bold 
and hearty, 

Who with the grocers are allied, to join the tanner’s party. 

Then if you turn your oyster eye, with ostracizing look, 

Those his allies, will from the pegs, those very shields 
unhook : 

Rushing outright, at dark midnight, with insurrection 
sudden. 

To seize perforce the public stores, with all your meal and 
pudden. 

Di:m. Well I declare ! the straps are there ! O what a 
deep, surprising. 

Uncommon rascal ! What a plot the wretch has been 
devising. 

Ci.KON. Hear and attend, my worthy friend, and don’t 
directly credit 

A tale for truth, because forsooth — “'nie man that told me, 
said it.” 

You’ll never see a friend like me, that well or ill 
rewarded. 

Has uniformly done his best, to keep you safely guarded ; 

Watching and working night and day, with infinite detec- 
tions 

Of treasons and conspiracies, and plots in all directions. 

S. S. Yes, that’s your course, your sole resource, the same 
device for ever. 

As country fellows fishing eels, that in the quiet river, 

Or the clear lake, have failed to take, begin to poke and 
muddle, 
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Aq4 rouse and rout it oU about and work it to a puddle 

To catch dieir game — ^you do the same iosthe hubbub and 
confusion. 

Which you create to blind the State, with unobserved collu- 
sion. 

Grasping at ease your bribes and fees. But answer ! Tell 
me whether 

You, that pretend yourself his friend, with all your wealth 
in leather. 

Ever supplied a single hide, to mend his reverend battered 

Old buskins ? 

Dem. No, not he, by Jove ! Look at them, burst 

and tattered ! 

S. S. That shows the man ! now spick and span, behold, 
my noble largess ! 

A lovely pair, bought for your wear, at my own cost and 
charges. 

De&i. I see your mind is well inclined, with views and 
temper suiting, 

To place the state of things and toes, upon a proper 
footing. 

Cleon. What an abuse ! a pair of shoes to purchase 
your affection ! ' ^ 

Whilst all my worth is blotted forth, raised from your recol- 
lection ; 

Tliat was your guide, so proved and tried, that showed 
nfyself so zealous, 

And so severe this very year, and of your honour jealous, 

Noting betimes all filthy crimes, without respect or pity. 

S. S. He that’s inclined to filth, may find enough 
throughout the city : 

A different view determined you; those infamous 
offenders 

Seemed in your eyes, likely to rise, aspirants and pre- 
tenders ; 
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In bold debate, and ready prate, undaunted rhetoricians j 

In impudence afid influence, your rival politicians. 

But there now, see ! this winter he might pass without his 
clothing ; 

The season’s cold, he’s chilly and old ; but still you think 
of nothing ! 

Whilst I, to show my love, bestow this waistcoat, as a 
present 

Comely and new, with sleeves thereto, of flannerwarm and 
'pleasant. 

Dem. How strange it is ! Themistocles was reckoned 
mighty clever f 

With all his wit, he could not hit on such a project ever, 

Such a device, so warm, so nice; in short, it equals 
fairly 

His famous wall, the port and all, that he contrived so 
rarely. 

Cleon. To what a pass you drive me, alas ! to what a 
vulgar level ! 

.S. S. ’Tis your own plan ; 'twas you began. As topers 
at a revel, 

Pressed on a sudden, rise at once, and seize without 

. regarding. 

Their neighbours’ slippers for the nonce, to turn into the 
garden. 

I stand, in short, upon your shoes — I cop^ your 
behaviour, 

And take and use, for my own views, you^ flattery and 
palaver. 

Cleon. I shall outvie your flatteries, 1 1 — see here this 
costly favour I 

This mantle ! take it for my sake — 

Dem. Faugh ! what a filthy flavour ! 

Off with it quick ! it makes me sick, it stinks of hides and 
leather. 
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S. S. ’Twas by design : if you’ll combine and put the 
facts together, 

Like his device of Silphium spice — pretending to bedizen 

You with a dress ! ’Twas nothing less, than an attempt to 
poison. 

He sunk the price of that same spice, and with the same 
intention— 

You recollect? 

Dem. I recollect the circumstance you mention. 

S. & Then recollect the sad effect 1— that instance of the 
jniy 

All flushed and ho^ fixed to the spot, exploding in a 
ftuy. 

To see them was a scene of woe, in that infectious 
smother, 

Winking and blinking in a row, and poisoning one 
another. 

Cleon. Varlet and knave 1 thou dirty slave 1 what trash* 
have you collected ? 

S. S. 'Tis your own cue — I copy you. So the Oracle 
directed. 

Cleon. 111 match you still, for I can fill his pint-pot of 
appointment. 

For holidays and working-days.! 

S. S. But here’s a box of ointment — 

A salye prescribed for heels when kibed, given with my 
humble duty. 

Cleon, ill pick your white hairs out of sight, and make 
you quite a beauty. 

S. S. But here’s a prize, for your dear eyes ! — a rabbit- 
scut ! See there now ! 


* A reprima^hd which in this, and one or two other instances, the translator 
is tempted to transfer to himself 1 

t Donatives on festival days, when the courts were closed and the jury» 
iBQn’s pay suspended. 
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Cupu}N. Wipe *em, and then, wipe it again, dear l>emtts, 
on my hairmow. 

S. S. On mine, I say 1 On mine, do, pray 1 

pDEMUS bestowSy in a careless manner, his dirty 
prrference upon the S. S. He pays no attention 
to the altercation which follows, but remains in 
the attitude of a solid old Juryman, sitting; upon 
a difficult cause concocting the decision which he at 
last pronounces.^ 

Cleon. I shall fit you with a ship, 

To provide for and equip, 

One that lias been long forgotten, 

Leaky, worm-eaten, and rotten, 

On it you shall waste and sjiend 
Time and money without end. 

Furthermore, if I prevail. 

It shall have a rotten sail. 

Chor. There he's foaming, boiling over : 

See the froth above the cover. 

This combustion to allay. 

We must take some sticks away. 

Cleon. I shall bring you down to ruin, 

With my summoning and suing 
For arrear of taxes due, 

A.nd charges and assessments new. 

In the census you shall pass 
Rated in the richest class. 

S. S. I reply with nothing worse 
Than this just and righteous curse. 

May you stand beside the stove,* 

With the fishes that you love. 

Fizzling in the tempting pan, 

A distracted anxious man ; 

It is to be presumed that Cleon is indulging himself in the Ptytaneum. 
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The Milesian question * pendiagt 
Which you &en should be defendmg, 

With a talent for your hire 
If you gain what they desire. 

Then their agent, in a sweat, 

Comes to say the Assembly -’s met; 

All in haste you snatch and follow, 

And in vain attempt to swallow ; 

Running with your gullet filled, 

Till we see you choked and killed. 

Chorus. So be it, mighty Jove I so be it! 

And holy Ceres, may I live to see it ! 

Dem. \rousing himself gradually from his mcditaiiofi\. 

... In truth and he seems to me, by far the best — 

'I'he worthiest that has been long since — the kindest. 

And best disposed, to the honest sober class 
Of simple humble three-penny citizens. 

You, PaphLagonian, on the contrary 
Have offended and incensed me. Therefore now 
Ciive back your seal of office I You must be 
No more my steward 1 

Cleon. Take it 1 and withal 

Bear this in mind 1 That he, my successor, 

Whoever he may be, will prove a rascal 
More artful and nefarious than myself — 

A bigger rogue be sure, and baser far I 

DE^^. This seal is none of mine, or my eyes deceive me 
The figure’s not the same I I’m sure ! 

S. S. Let’s see- - 

What was the proper emblem upon your seal ? 

Dem. a sirloin of roast beef— • 

S. S. It is not that 


• 'I'hc Scholiast aifords us no light as to the allusion to the Milesian 
question. 
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Dbm. Not the roi^t beef I What is it? 

S. S> • A ccHTinorant 

Haranguing open-mouthed upon a rock—* 

Dem. Oh mercy ! 

S. S. What's the matter ? 

Dem. Away with it! 

That was Cleonymus’s seal, not mine — t 
But here take this, act with it as my steward. 

Cleon. Not yet, Sir I I beseech you. First permit me 
To communicate some oracles I possess. 

S. S. And me too, some of mine. 

Cleon. Beware of them ! 

His Oracles are most dangerous and infections ! 

They strike ye with the leprosy and the jaundice. 

S. S. And his will give you the itch, and a scald head ; 
And the glanders and mad-staggers 1 take iny word for it ! 

Cleon. My oracles foretell, that you shall rule 
Over all Greece, and wear a crown of roses. 

S. S. And mine foretell, that you shall wear a robe 
With golden spangles, and a crown of gold. 

And ride in a golden chariot over Thrace ; 

In triumph with king Smicythes and his queen. 

Cleon [to the S. S.].t 

Well, go for ’em ! and bring 'em 1 and let him hear ’em 1 
S. S. Yes, sure — and you too — go fetch yours ! 

Cleon. ' Heigh-day ! 

S. S. Heigh-day I Why should not ye ? What should 
hinder ye ? [Exeunt Cleon and S. S. 

The following Chorus hns no merit whatever in the translation ; and not 
much in the original. The first six lines are composed on the prin- 
ciple of contrast pointed out in p. io6. 

* The Pnyx, the place of assembly, was called the Rock, 
t Cteonyrous’s emblem is a bird, to mark his cor^’ardice. See " Acbar- 
nians,'* p. i8. The bird is also one of voracious habits, 
t Cleon affects to give orders which the S. S. retorts. 
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J'oyful wiU it be and pleasant 
To the future times and present, 

The benignant happy day, 

Which will shine on us at las^ 

Announcing with his genial ray. 

That Cleon is condemned and cast ! 
Notwithstanding we have heard 
From the seniors of the city,* 

Jurymen revered and feared, 

An opinion deep and pithy : 

That the Slate for household use 
Wants a pestle and a mortar ; 

That Cleon serves to pound and bruise, 

Or else our income would run shorter. 

But I was told, the boys at school 
Observed it as a kind of rule, 

That he never could be made 
By any means to play the lyre. 

Till he was well and truly paid — 

I mean with lashes for his hire. 

At length his master all at once 
Expelled him as an utter dunce ; 

As by nature ill inclined, 

And wanting gifts of every kind. 

•{Re ' enter Cixxsvt and Me Sausage-seller — Cleon 
with a large packet and the Sausage-seller 
staggering under a porter's load^ 

Cleon \to Demus]. 

Well, there's a bundle you see, I've brought of ’em ; 

But that’s not all j there’s more of them to come — 


* There was a portion of the lower class of citizens who conceived that 
the ^t^te h^ an interest in supporting the tyrannical exacttoiis of Clegn* 
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S. S. I grunt and sweat, you see, with the load of 'em j 
But that’s not ^11 ; there’s more of ’em to come. 

Dem. But what are these ? — ^all ? 

Cleon. Oracles. 

Dem. What, all ? 

Cleon. Ah, you’re sxuprised, it seems, at the quantity ! 
That’s nothing ; I've a trunk full of ’em at home. 

S. S. And I’ve a garret and out-house both brimful. 

Dem. Let’s give ’em a look. Whose oracles are these ? 
Cleon. Bakis’s mine are. 

Dem. [to the S. S.]. Well, and whose are yours ? 

S, S. Mine are from Glanis, Bakis’s elder brother. 

Dem. And what are they all about ? 

Cleon. About the Athenians, 

About the Island of Pylos, — about myself, — 

About yourself, — about all kinds of things. 

Dem. And what are yours about ? 

S. S. About the Athenians,— 

About pease-pudding and porridge, — about the Spartans, — 
About the war, — about the pilchard fishery, — 

About the state of things in general, — 

About short weights and measures in the market,— 

About all things and persons whatsoever, — 

About yourself and me. Bid him go whistle. 

Dem. Come, read them out then ! that one in particular. 
My favourite one of all, about the eagle ; 

About my being an eagle in the clouds. « 

Cleon. Listen then ! Give your attention to the Oracle ! 
“ Son of Erechtheus, mark and ponder well, 

This holy warning from Apollo’s cell. 

It bids thee cherish, him the sacred whelp ; 

Who for thy sake doth bite and bark and yelp. 

Guard and protect him from the chattering jay ; 

So shall thy juries all be kept in pay.” 

Dem. That’s quite above me ! Erechtheus and a whelp I 
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What should Erechtheus do with a whelp or a jay ? 

Wliat does it mean ?* ^ 

Cleon. The meaning of it is this ; 

I am presign ihed as a dog, who barks 

And watches for you. Apollo therefore bids you 

Cherish the sacred whelp — ^meaning myself. 

S. S. I tell ye, the Oracle means no such thing : 

This whelp has gnawed the corner off ; but here, 

I've a true perfect copy. 

Dem. Read it out then I 

Meanwhile I’ll pick a stone up for the nonce, 

For fear the dog fn the Oracle should bite me. 

S. S. “ Son of Erechtheus, ’ware the gap-toothed dog. 
The crafty mongrel that purloins thy prog ; 

Fawning at meals, and filching scraps away. 

The whilst you gape and stare another way ; 

He prowls by night, and pilfers many a prize. 

Amidst the sculleries and the colonies.” 

Dem. Well, Glanis has the best of it, I declare. 

Cleon. First listen, my good friend, and then decide : 

“ In sacred Athens shall a woman dwell, 

Who shall bring forth a lion fierce ami fell ; 

This lion shall defeat the gnats and flies, 

Which arc that noble nation’s enemies. 

Him you must guard and keep for public good. 

With iron bulwarks and a wall of wood.” 

Dem.#[/<? //tc S. S.] 

D’ye understand it ? 

S. S. • No, not I, by Jove I 

• Cleon. Apollo admonishes you, to guard and keep me j 
1 am the lion here alluded to. 


* Discussions (fti the genuine imd corrupt copies of oracles were not 
unfrequent ; we find an instance in Thucydides.— See also the scone of the 
Soothsayer in “ The Birds.” 
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Dem. a lion ! Why just now you were a dog I 
S. S. Aye, byt he stifles the true sense of it, 

Designedly — that “ wooden and iron wall,” 

In which Apollo tells ye he should be kept. 

Dem. What did the deity mean by it ? What d’ye think ? 
S. S. To have him kept in the pillory and the stocks. 
Dem. That prophecy seems likely to be verified. 

Cleon. “ Heed not their strain ; for crows and daws 
abound. 

But love your faithful hawk, victorious found, 

Who brought the Spartan magpies tied and bound.” 

S. S. “ The Paphlagonian, impudent and rash. 

Risked that adventure in a drunken dash. 

0 simple son of Cecrops, ill advised ! 

1 see desert in arms unfairly prized : 

Men only can secure and kill the game ; 

A woman’s deed it is to cook the same.” 

Cleon. Do listen at least to the Oracle about Pylos : 

“ Pylos there is behind, and eke before,* 

The bloody Pylos." 

Dem. Let me hear no more ! 

Those Pylos’s are my torment evermore. 

S. S. But here’s an Oracle which you must attend to ; 
.About the navy — a very particular one. 

Dem. Yes, I’ll attend — I wish it would tell me how 
To pay my seamen their arrears of wages. 

S. S. “ O son of Egeus, ponder and beware - * 

Of the dog-fox, so crafty, lean, and spare. 

Subtle and swift.” Do ye understand it ? * 

Dem. Yes t 

Of course the dog-fox t means Philostratus. 

* Ihere were three places of this name, not veiy distant from each other, 
t The dog was (in a bad sense) the type of impudence — the fox ot 
cunning ; Philo.stratus, the compound of the two, gained his subsistence by a 
Very infamous trade. 
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S. S. That’s not the meaning — but the Paphlagonian 
Is always urging you to send out ships ; • 

Cruizing about exacting contributions ; 

A thing that Apollo positively forbids. 

Dem. But why aie the ships here called dog-foxes ? 

S. S. Why? 

Because the ships are swift, and dogs are swift. 

Dem. But what has a fox to do with it ? Why dog- 
foxes ? 

S. S. The fox is a type of the ship’s crew ; marauding 
And eating up the vineyards. 

Dem. Well, so be it ! 

But how are my foxes to get paid their wages ? 

S. S. I’ll settle it all, and make provision for them. 

Three days’ provision, presently. Only now, 

This instant, let me remind you of an Oracle : 

“Beware Cullene.” 

Dem. What’s the meaning of it ? 

S. S. Cullene, in the sense I understand. 

Implies a kind of a culling, asking hand — 

The coiled hand of an informing bully, 

Culling a bribe from his affrighted cully, \ 

A hand like his. 

Cleon. No, no 1 you’re quite mistaken, 

It alludes to Diopithes’s lame hand.f 
“ But Ijpre’s a glorious prophecy which sings. 

How you shall rule on earth, and rank with kings, 

And soar alq(t in air on eagle’s wings.’’ 

S. S. “ And some of mine foretell that you shall be, 
Sovereign of all the world and the Red Sea ; 

♦ 'I'he ScholUvst tells us that the common informer at Athens, when 
accosting and tHreatening persons for the purpose of extortion, had an 
established token (the Imnd hollowed and slipped out beneath the cloak)^ 
i:ulicnting that they were willing to desist for a piece of money. 

^ As a soothsayer he ought to have been free from any bodily defect* 
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And sit on juries in Eebatana, 

Munching swe^ buns and biscuit all the day.” 

Ci-EON. “ But me Minerva loves, and I can tell 
Of a portentous vision that befell — 

The goddess in my sleep appeared to me, 

Holding a flagon, as it seemed to be, 

From which she poured upon the old man’s crown 
Wealth, health, and peace, like ointment running down.' 

S. S. “ And I too dreamt a dream, and it was this ; 
Minerva came from the Acropolis, 

There came likewise, her serpent and her owl ; 

And in her hand she held a certain bowl ; 

And poured ambrosia on the old man’s head. 

And salt-fish pickle upon yours instead.” 

Dem. Well, Glanis is the cleverest after all. 

And therefore I’m resolved, from this time forth. 

To put myself into your charge and keeping ; 

To be tended in ray old age and taken care of. 

Cleon. No, do pray wait a little ; and see how regularly 
I'll furnish you with a daily dole of barley. 

Dem. Don’t tell me of barley ! I can’t bear to hear of it ! 
I’ve been cajoled and choused more than enough, 

By Thouphanes* and yourself this long time past. 

Ci.EON. Then I’ll provide you delicate wheaten flour. 

S. S. And I’ll provide you manchets, and roast meat, 

And messes piping hot that cry “ Come eat me.” 

Dem. Make haste then, both of ye. Whatever ydu do — 
And whichever of the two befriends me most. 

I’ll give him up the management of the State. * 

Cleon. Well, I’ll be first then. 

S. S. No, you sha’n’t, ’tis I. 

[Ea/A; run off ; but the Sausage-seller contrives to get the 
start.'\ « 


An adherent of Cleon. 
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Chorus. 

Worthy Demus ! your estate 
Is a glorious thing we own — 

The haughtiest of the proud and great 
Watch and tremble at your frown ; 
Like a sovereign or a chief, 

But so easy of belief. 

Every fawning rogue and thief 
Finds you ready to his hand, 

Flatterers you cannot withstand. 

To them your confidence is lent. 

With opinions always benv 
To what your last advisers say, 

Vour noble mind is gone astray. 

Demus. 

Those brains of yours are weak and green j 
My wits are sound wliate’er ye say : 

*Tis nothing but my froward spleen 
That affects this false decay : 

’Tis my fancy, ’tis my way. 

To drawl and drivel through the day. 

But though you sec me dote and dream. 
Never think me what I seem ! 

For my confidential slave 
I prefer a pilfering knave ; 

And when lie’s pampered and full-blown ; 
I Snatch him up and — dash him down 1 

Chorus. 

We approve of your intent, 

16 you spoke it as you me.ant ; 

If you keep them like the beasts. 

Fattened for your future feasts. 
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Pampered in the public stallf 
Till the next occasion call ; 

Then a little easy vote 

Knocks them down, and cuts their throat ; 

And you dish and serve them up, 

As you want to dine or sup. 

Demus. 

Mark me ! — AV'hen I seem to doze, 

When my wearied eyelids close ; 

Then they think their tricks are hid : 

But beneath the drooping lid. 

Still I keep a corner left, 

Tracing every secret theft 

I shall match them by-and-by 1 
All the rogues, you think so sly, 

All the deep intriguing set, 

Are but dancing in a net,* 

Till I purge their stomachs clean 
With the hemlock and the bean. 

The Sausage-seller and Cleon re-enter separately^ 

Cleon. Get out there ! 

S. S. You, ge^, out yourself ! you rascal 1 

Cleon. O Demus I here have I been waiting, ready 
To attend upon ye and serve ye, a long, long time. 

S. S. And I’ve been waiting a longer, longer time— 

Ever so long — a great long while ago. 


♦ Persons subject to an effectual restraint, of which they were themselves 
unaware, were said to be dancing in a net Tlic Royalists, in Cromwell's 
time, found themselves ba£3ed in all their attempts, without at all suspecting 
the system of secret information by which they were circumvented and 
restrainecL When this came to be known afterwards, it, was said that 
Cromwell had kept them dancing in a nci — i.e,^ joyous and alert, conspiring 
and corresponding in imaginary security, wholly unconscious of the restraint 
lAi which they had been held, 
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Dstti And IVe been watting here cursing ye. both, 

A thousand times, a long, long time ago. 

S. S. You know what you're to do ? 

Dem. Yes, yes, I know ; 

But you may tell me, however, notwithstanding. 

S. S. Make -it a race, and let us start to serve you. 

And win your favour without loss of time. 

Dem. So be it. Start now — one 1 two 1 three ! 

Cleon. Heigh-day I 

Dem. Why don't you start ? 

('LEON. He’s cheated and got before me. 

■ \Exit* 

Dem. Well truly indeed I shall be feasted rarely ; 

My courtiers and admirers will quite spoil me. 

Cleon. There, I’m the first you see to bring ye a chair. 
S. S. But a table. Here I’ve brought it, first and fore- 
most. 

Ci.EON. See here this little half-meal cake from Pylos, 
Made from the flour of victory and success. 

S. S. But here’s a cake I see here ! which the heavenly 
goddess 

Patted and flatted herself, with her ivory hand. 

For your own eating. 

De.m. Wonderful, mighty goddess I 

What an awfully large hand she must have had 1 

Cle<jn. See this pease-pudding, which the warlike virgin 
Achieved at Pylos, and bestows upon you. 

S. S. The goddess upholds your whole establishment, 
.And holds this mess of porridge over your head. 

Dem. I say the establishment could not subsist 
For a single hour, unless the goddess upheld 
The porridge of our affairs, most manifestly.* 


♦ This refers to a notion very prevalent among 
is alluded to elsewhere 


the Athenians, and 


wh^ 


r 
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Cleon. She, the dread virgin who delights in battle^ 

And storm and Battery, sends this batter-pudding. 

S. S. This savoury stew, with comely sippets decked^ 

Is sent you by the Gorgon-bearing goddess. 

Who bids you gorge and gormandize thereon. 

Cleon. The daughter of Jove arrayed in panoply 
Presents you a pancake to create a panic 
Amongst your enemies. 

S. S. And by me she sends 

For your behoof this dainty dish of fritters, 

Well fried, to strike your foemen with affright; 

And here’s a cup of wine — taste it and try. 

, Dem. It’s capital, faith ! 

S. S. And it ought to be ; for Pallas 

Mixed it herself expressly for your palate. 

Cleon. This slice of rich sweet- cake, take it from me. 

S. S. This whole great rich sweet-cake, take it from me. 
Cleon [to the S. S.] Ah, but hare-pie — where will you 
get hare-pie ? 

S. S. \aside\ Hare-pie I What shall I do ! — Come, now’s 
the time, 

Now for a nimble, knowing, dashing trick. 

Cleon, [to the S. S., showing the dish which he is going to 
present]. 

Look there, you poor rapscallion. 

S. S. Pshaw ! no matter. 


" Rash and ever in the wrong, a providence protects us ever. 

Guiding all your empty plans, assisting every wild endeavour.” 

'•Clouds," V. sSd 

It was founded on an anecdote, dating ta fnt txtck as the titne of the 
contest between Neptune and Minerva. N^ttane, is his chagrin, impre- 
cated upon the territory of which he was dispossessed, tie curse of being 
always governed by "bad councils." This Minerva conid not cancel ; but 
she subjoined that these bad councils, bad as they might be^ should be 
successful. 
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Pve people of lay own there in attendance* 

They’re coming here-— I see them. • 

Clkon. Who ? What are th^ ? 

S. S. Envoys with bags of money. 

[Cleon s^s down his hare-pie, and runs off the stage to 
intercept the supposed envoys^ 

Cleon. Where ? Where are they ? 

Where ? Where ? 

S. S. What’s that to you ? Can’t ye be civil ? 

Why don’t you let the foreigners alone ? 

There’s a hare-pie, my dear own little Demus, 

A nice hare-pie, I’ve brought ye ! See, look there ! 

Cleon \returnit^> By Jove, he’s stolen it, and served 
it up. 

S.‘ S. Just as you did the prisoners at Pylos. 

Demus. Where did ye get it ? How did ye steal it ? Tell 
me. 

S. S. The scheme and the suggestion were divine. 

The theft and the execution simply mine. 

Cleon. I took the trouble. 

S. S. But I served it up. 

Demus. Well, he that brings the thing must get the 
thanks. 

Cleon [<»«</<?]. Alas, I’m circumvented and undone 
Out-faced and over-impudentified. 

S. S. Come, Demus, had not you best decide at once, 
Whicl^ is your truest friend, and best disposed 
To the int^est of the State, to your belly and you. 

Demus. But how can I decide it clevwly ? 

Which would the audience think is the cleverest way? 

S. S. I’ll tell ye ; take my chest and search it fairly. 

Then search the Paphlagonian’s and determine. 

Demus. iet’s look; what*s here? 

S. S. It’s empty, don’t you see ? 

My dear old man. I’ve ^ven you everything. 
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Demus. Well, here’s a chest indeed, in strict accordance 
With the judgment of the public j perfectly empty I 

S. S. Come now, let’s rummage out the Paphlagonian’s. 
See there ! 

Demus. Oh bless me, what a hoard of dainties ! 

And what a lump of cake the fellow has kept, 

Compared with the little tiny slice he gave me. 

S. S. That w'as his common practice ; to pretend 
To make you presents, giving up a trifle. 

To keep the biggest portion for himself. 

Demus. O villain, how you’ve wronged and cheated 
me; 

Me that have honoured ye, and have made ye presents. 
Cleon. 1 stole on principle for the public service. 
Demus. Pull off your garland — give it back to me, 

For him to wear ! 

S. S. Come, sirrah, give it back ! 

Cleon. Not so. There still remains an Oracle, 

Which marks tlie fatal sole antagonist, 

Predestined for my final overthrow. 

S. S. Yes ! And it points to me, my name and person I 
Cleon. Yet would 1 fain inquire and question you ; 

How far the signs and tokens of the prophecy 
Combine in your behalf. Answer me truly 1 
What was your early school ? Where did you learn 
The rudiments of letters and of music ? 

S. S. Where hogs are singed and scalded in the sha!tnbles. 
There was 1 pummelled to a proper tune. 

Cleon. Ha, sayst thou so ? this prophecy begins 
To bite me to the soul with deep forebodings. 

Yet tell me again — What was your course of practice 
In feats of strength and skill at the Palaestra? 

S. S. Stealing and staring, peijuiing and swearing. 

Cleon. O mighty Apollo, your decree condemns me i 
Say, what was your employment afterwards ? 
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S. S. 1 practised as a Sausage>seUer chiefly, 

Occasionally as pimp and errand-boy. 

CucoN. Oh muetyi lost and gone 1 totally lost 1 
\after a pause\ 

One single hope remains, a feeble thread, 

I grasp it to the last. Yet answer me : 

What was your place of sale for sausages ? 

Was it the market or the city gate ? 

S. S. The city gate ! Where salted fish are sold ! 

Cleon. Out 1 out alas ! my destiny is fulfilled : 

Horry me hence within with quick conveyance, 

The wreck and ruin of my former self. 

Farewell my name and honours ! Thou, my garland, 
Farewell 1 my successor must wear you now, 

To shine in new pre-eminence — a rogue. 

Perhaps less perfect, but more prosperous ! 

S. S. O Jove 1 Patron of Greece ! the praise be 
thine 1 

Demosthenes.* I wish you joy most heartily; and I 
hope. 

Now you're promoted, you’ll remember me, 

For helping you to advancement. All I ask 
Is Phanus’s place td be under-scrivener to you. 

Dem. [/<? the S. S.] You tell me what’s your name ? 

S. S. Agoracritus ; 

So called from the Agora where I got my living. 

D£m. With you then, Agoracritus, in your hands 
I place mygelf ; and furthermore consign 
This Paphlagonian here to your disposal. 

S. S. Then you shall find me, -a most affectionate 
And friithfiil guardian ; the best minister 
That ever served the sovereign of the Cockneys. 

\Exeunt Omntu 


* In a very civil, submissive tone. 
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The actors being withdrawn^ the Chorus remain again in possession of 
the theatre. Tlviir first song is a parody from Pindaiv which is 
converted into a lampoon upon Lysistratus, who having reduced 
himself to poverty had procured (by the assistance of his friends) a 
lucrative appointment at Delphi, lie is mentioned in The Achar- 
nians.’ see the song, p. 6o. 


To record to future years 
The lordly wealthy charioteers, 

Steeds, and cars, and crowns victorious. 

These are worthy themes and glorious. 

Let the Muse refrain from malice, 

Nor molest with idle sallies 
Him the poor Lysistratus ; 

Taunted for his empty purse, 

Every penny gone and spent, 

Lately with Thauraantis sent 
On a Delphic embassy, 

With a tear in either eye, 

Clinging to the deity 
To bemoan his misery. 

Epikrema. 

• 

An attempt is here made to express what the Scholiast points out ; 
namely, that the contrast between the two brothers is a piece of dry 
itony. In other respects the original is hardly capable of tramlatlon* 


To revile the vile, has ever been accounted just and night, 

The business of the comic bard, his proper^ office, his 
delight. 

On the villanous and base, the lashes of invective fall ; 

While the virtuous and the good are never touched or 
harmed at all. 

'rbus, without offence, to mark a profligate »nd wicked 
brother, 

For the sake of explanation, 1 proceed to name another : 
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One is wicked and obscure, the brother unim peached and 
glorious, • 

Eminent for taste and art, a person famous and notorious. 
Arignotus —when I name him, you discern at once, with 
ease, 

The viler and obscurer name, the person meant — 
Ariphrades, 

If he were a rascal only we should let the wretch alone, 
He’s a rascal, and he knows it, and desires it to be known. 
Still we should not have -consented to lampoon him into 
vogue. 

As an ordinary rascal, or a villain, or a rogue ; 

But the wretch is grown inventive, eager to descend and 
try 

Undiscovered, unattempted depths of filth and infamy ; 

Witn his nastiness and lewdness, going on from bad to 
worse. 

With his verses and his music, and his friend Oionychus. 
Jolly friends and mates of mine, when with me you quench 
your thirst, 

Spit before you taste the wine — spit upon the fellow first. 

Meditating on my bed. 

Strange perplexities are bred 
In my weary, restless head. 

I contemplate and discuss 
The nature of Cleonymus, 

^,A11 the modes of his existence, 

His provision and subsistence. 

His necessities and wants, 

And the houses that he haunts. 

Till the master of the table, 

•Accosts him like the gods in fable, 

Manifested and adored 
At Baucis’ and Philemon’s board — ■ 
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Mighty sovereign I Mighty lord I 
Leavl^ us in mercy and grace. Forbear ! 

Our frugal insufficient fare, 

Pardon it ! and in mercy spare ! 

Antepirrema. 

Our Triremes, I was told, held a conference of late, 

One, a bulky dame and old, spoke the first in the debate: 

“ Ladies, have you heard the news ? In the town it passed 
for truth. 

That a certain low bred upstart, one Hyperbolus forsooth, 
Asks a hundred of our number, with a further proposition, 
That we should sail with him to Carthage* on a secret 
expedition.” 

They all were scandalized and shocked to hear so wild a 
project planned, 

A virgin vessel newly docked, but which never had been 
manned, 

Answered instantly with anger, “ If the Fates will not afford 

me 

Some more suitable proposal, than that wretch to come 
aboard me, 

I would rather rot and perbh, and remain from year to 
year. 

Till the worms have eat my bottom, lingering in the harbour 
here. 

No, thank heaven, for such a master Nauson’s daughter 
is too good ; 

And if my name were not Nauphantis, I am made of nails 
and wood. 

I propose then to retire in sanctuary to remain 

Near the temple of the Furies, or to Theseus and his fane. 

* Carthage, in this instance, may admit of a doubt. Sec note to p. 97 ; 
but it was iiy no means beyond the speculations of Athenian ambition at 
that time. 
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Still the project may proceed ; Hyperbolas can never foil. 
He may launch the trays of wood, in whiqh his lamps were 
set to sale.” 

Agor.\critus {the Sausage-seller). 

Peace be amongst you I Silence ! Peace 1 
Close the courts ; let pleadings cease ! 

All your customary joys, 

Juries, accusers, strife and noise ! 

Be merry, I say ! Let the theatre ring 

With a shout of applause for the news that I bring. 

Chor. 0 thou the protector and hope of the State, 

Of the isles and allies of the city, relate 
What happy event, do you call us to greet, 

With bonfire and sacrifice filling the street. 

Ac. Old Demus within has moulted his skin ; 

I’ve cooked him, and stewed him, to render him stronger, 
Many years younger, and shabby no longer. 

Chor. Oh, what a change ! How sudden and strange ! 
But where is he now? 

Ag, On the citadel’s brow, 

In the lofty old town of immortal renown. 

With the noble Ionian violet crown. 

Chor. What was his vesture, his figure and gesture ? 

How did you leave him, and how does he look ? 

Ag. Joyous and bold, as when feasting of old, 

Whep his battles were ended, triumphant and splendid, 

With MiltUdes sitting carousing at rest. 

Or good AHstides his favourite guest. 

You shall see him here strait ; for the citadel gate 
Is unbarred ; and the hinges — you hear how they grate ! 

[The Scene changes to a view of the Frofylaum.'\ 

Give a shout for the sight of the rocky old height ! 

And the worthy old wight, that inhabits within ! 
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Chchi. Thou glorious hill ! pro'emineut still 
For splendour of empire and honour and worth ! 

Exhibit liim here, for the Greeks to revere ; 

Their patron and master the monarch of earth ! 

Ag. 'J'here, see him, behold ! with the jewels of gold 
Entwined in his hair, in the fashion of old ; 

Not dreaming of verdicts or dirty decrees ; 

But lordly, majestic, attired at his ease, 

Perfuming all Greece with an odour of peace. 

Chor. We salute you, and greet you, and bid you 
rejoice j 

With unanimous heart, with unanimous voice. 

Our sovereign lord, in glory restored, 

Returning amongst us in royal array, 

Worthy the trophies of Marathon’s day ! 

[Dkmus comes forivard in his splendid old-fashioned 
aitire ; the features of his mask are changed to 
those of yotith, and his carriage throughout this 
scene is marked with the characteristics of youth, 
warmth, eagerness, and occasional bashfulness 
and embarrassment^ 

Dem. My dearest Agoracrilus, come here — ■ 

I’m so obliged to you for your cookery ! 

1 feel an altered man, you’ve quite transformed me. 

Ac,. What 1 I ? That’s nothing ’, if you did but know 
The state you were in before, you’d worship me. 

Dem. What was I doing ? How did I behave ? 

Do tell me — inform against me — let me know. 

Ag. Why first, then : if an orator in the Assembly 
Began with saying, Demus, I’m your friend. 

Your faithful zealous friend, your only friend, 

You used to chuckle, and smirk, and hold your head up. 
Dem. No sure I 

Ag. So he gained his end, and bilked and choused ye. 
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Dbm. But did not I perceive it ? Was not 1 told ? 

Ag. By Jove, and you wore those* ears of yours 
continually 

Wide open or close shut, like an umbrella. 

Dem. Is it possible ? Was I indeed so mete a driveller 
In my old age, so superannuated ? 

Ag. Moreover, if a couple of orators 
Were pleading in your presence ; one proposing 
To equip a fleet, his rival arguing 
To get the same supplies distributed 
To the jurymen, the patron of the juries 
Carried the day. But why do you hang your head so ? 
What makes you shuffle about ? Can’t ye stand still ? 

Dem. I feel ashamed of myself and all my follies. 

Ac.* ’Twas not your fault — don’t think of it. Your 
advisers 

Were most to blame. But for the future — tell me, 

If any rascally villanous orator 

Should address a jury with such words as these : 

“ Remember, if you ac<iuit the prisoner 
Your daily food and maintenance are at stake,” 

How would you treat such a pleader ? Answer me. 

Dkm. I should toss him headlong into the public pit, 
With a halter round his gullet, and Hyperbolus 
Tied fast to the end of it. 

A<;. That’s a noble answer ! 

Wise’dnd judicious, just and glorious ! 

Now tell me, in other respects, how do you mean 
To manage your affairs ? 

Dem. Why first of all 

I’ll have the arrears of seamen’s wages paid 
To a penny, the instant they return to port 


* The tone of tho S. S. is that of a considerate, indulgent preceptor to a 
young man who has been mibbehaving. 
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Intended to convey some notion of its effect as an acted play^ and to 
illustrate certain points of dramatic humour and character 
discoverable in the original 


"Terentius Menandrum, Plautus et Csecilius veteres Comicos interpretati 
sunt, numquid hserent in verbis, ac non decorem potius et elegantiam 
in translatione conservant?” — Hieron., Epis. de optimo genere 
interpretandi. 

‘‘Si Graios patrio connine adire sales 
Possumus, optatis plus jam processimus ipsis. 

Hoc est.” — V irgil, 




The Birds. 


DRAMATIS PERSON/B. 

PBrSTHETAiRUS.— An Athenian citizen, but disgibled with his own 
country, starts on his travels proposing to seek his fortune in the 
kingdom of the Birds. He is represented ns the essential man of 
business and ability, the true political adventurer, the mnn who 
directs everything and everybody, who is never in the wrong, never 
at a loss, never at rest, never satisfied with what has been done by 
others, uniformly successful in his opemtions. He maintains .a 
constant ascendency, or if he loses it for a moment, recovers it imme* 
diately. 

Euelpides.— A simple, easy-minded, droll companion, his natural 
follower and adherent, as the merry-andrew is of the mountebank. 
It will be seen that like the merry-andrew, he inteiposes his 
buflbonish comments on the grand oration delivered by his master. 

EPOPS.--King of the Birds, formerly Tereus king of Thrace, but long 
ago, accoiding to the records of mythology, transformed into a 
Hoopoe^ He appears as the courteous dignified sovereign of a 
pemitive uncivilized race whom he is desirous to improve ; he gives, 
a gracious reception to strangers arriving from a country more 
advancedjn civilization, and adopts the projects of aggrandizement 
suggested to him by Peisthetairus. 

The Chorus of Birds, his subjects, retain, on the contrary, their here- 
ditary hatred and suspicion of the human race ; they are ready to 
break out into open mutiny against their king, and to massacre his 
foreign (human) advisers upon the spot. It is with the greatest 
difficulty that they can be prevailed upon to hear reason, and attend 
to the luminous exposition of Fei'tbetairus. His harangue has the 
effect of eoociliating and convincing them : his projects ape adopted 
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wilhoat a tlisscnlicnt voice. War not immediately declared against 
. the gods, but a sort of Mexican blockade is established by piocla- 
niation. ' 

Prometheus. — A malcontent deity, the ancient patron of the human 
race, still retaining a concealed attacliment to the deposed dynasty 
of Saturn. He comes over secretly with intelligence which Peisthe- 
tnirus avails himself of, and which proves ultimately decisive of the 
subjugation of the gods, 

Neptune, Hercules, Triuallus, or the Tkiu.\lliak. — Joint ambas- 
sadors from the gods commissioned to treat with Peisthetairus. 
Neptune is represented as a formal dignified peisonage of tlie old 
school. Hercules as a passionate, wrong-headed, greedy blockhead ; 
he is cajoled and gained over by Peisthetairus, and in his tuin inti- 
midates the Triballian, an ignorant barbarian deity W'ho is hardly 
able to speak intelligibly. They join together, Neptune is out«votcd, 
and Peisthetairus concludes a treaty by wliich his highest pretensions 
are realized. 

The characters above mentioiked are the only ones who ccsstriln&te in any 
way to the progress of the drama ; the remainder, a very amusing 
set of persons, are introdttce4 in detached scenes, exempUQdng the 
various interruptions and annoyances incident to the man of bmtness, 
distracting his attention and embarrassing him in the exercise of his 
authoritative functions. There are, however, exceptions. 

Iris, who is brought in, having been captured and detained for an 
infringement of the blockade. 

A Priest, who comes to sacrifice at the inauguration of the. new 
city. 

Two Messengers, amving from different quarters with very interesting 
and satisfactory intelligence. e 

The rest are a mere series of intruders on the time and attention of the 
great man. 

Poet. — A ragged vagabond, who comes begging with an inaugural ode 
on the foundation of the new city. 

A Soothsayer, arriving with Oracles relative to the same important 
event, and ti demand of perquisites due to himself by divine 
authority. « 

Meton, the Astronomer, proposes to make a plan and stirvey of the 
newr city^ 

A CoMMisK^iONER from Athens, a very authoritative personage. 

A Yen ix/k of copies of decrees, he enters reading them aloud like a 
hawker to attract purchasers. 

Parricide, — A young man, who has beaten his father mid proposes to 
strangle him, offers himself as a desirable acquisition to the new 
colony. 
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Kinesias, the dithyranibic poet, applies for a pair of wings. 
Informer. — A young man, whose hereditary trade is that of an informer, 
ami whose practice extends to the islantls, coMies with the same 
application. 


Scene. 

[A wild desolate country with a bare open prospect 
on one side^ and some upright rocks covered with 
shrubs and brushwood in the centre of the stage. 
Peisthetairus and Euei.pides appear as a 
couple of worn-out pedestrian travellers, the one 
with a raven and the other with a jaekdaw on 
his hand. They appear to be seeking for a direc- 
tion from the motions and signals made to them 
by the Birds^ 

Eu. \5peakit^ to his fackdaw\ 

Right on, flo ye say ? to the tre^ there in the distance ? 

Peis. \speaHng first to his raven, and then to his com- 
panion]. 

Plague take ye ! Why this creature calls us back ! 

Eu. What use can it answer tramping up and down ? 
We’re lost, I tell ye : our journey’s come to nothing. 

Peis. To think of me travelling a thousand stadia 
With a raven for my adviser ! 

Eu. Think of me, too, 

Going at the instigation of a jackdaw, 

To. wear my toes and my toe-nails to pieces ! 

P^s. I don’t know even the countiy where we’ve got to. 

Eu. ASii^yet you expect to find a country here, 

A country for yourself I 

Peis. Truly not I ; 

Not even Execestides * could do it, 

That finds himself a native everywhere. 

* He is stacked again in this play, as a foreign barbarian airogatii^ to 
himself the privileges of a true-born .Mhenian. 
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Eu. Oh dear ! We’re cojne to min, utter ruin 1 
*Peis. Then g<j that way, can’t ye : “ the Road to Ruin I ’* 
Eu. He has brought us to a fine pass, that crazy tellow, 
Philocrates the poulterer j he pretended 
To enable us to find where Tereus lives j 
The king that was, the Hoopoe that is now ; 

Persuading us to buy these creatures of him, 

That raven there for threepence,«*-and this other. 

This little Tharrelides * of a jackdaw, 

He chaiged a penny for : but neither of ’em 
Are fit for anything but to bite and scratch^ 

[spraking to his Jatkdaw\ 

Well, what are ye after now ? — gaping and poking I 
You’ve brought us straight to the rock. Where would* you 
take us ? 

There’s no road here ! 

Peis. No, none, not even a path. 

Eu. Nor don’t your raven tell us anything ? 

Peis. She’s altered somehow — she croaks differently. 

Eu. But which way does she point ? What does she say? 
Peis. Say ? Why, she says, she’ll bi,te my fingers off 
Eu. Well, truly it’s hard upon us, hard indeed. 

To go with our own carcases to the crows. 

And not be able to find ’em after all. 

\turning to the audience^ t 
For our design, most excellent spectators. 


♦ Tharrelides was nicknamed Jackdaw, and Kuelpldes ift conUmpi 
hi 5 jacktleiw calls it a Tharrelides ! The raven and jackdaw are 
characteristic. Peisthetairus is the bearer of the sagacious bird, his com- 
panion is equipped with a jackdaw*. < 

t IVisthetaini.s, it will be seen, allows his companion to put himscir 
forward, with the newly discovered natives; remaining himself in the back< 
ground as the person of authority, making use of the other as his harbinger ; 
he allows him also to address the audience,, not choosing to compromise 
himself by unnecessary communications. • 

The full and complete account of their motives and design Is, moreover, 
much better suited to the careless gossiping character of Kuelpides. 
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(Our passion, our disease, or what you will) 

Is the reverse of that which Sacas* feels ; 

For he, though not a native, strives perforce 
To make himself a citizen : whilst we. 

Known and acknowledged as Athenians born, 

(Not hustled off, nor otherwise compelled) 

Have deemed it fitting to betake ourselves 
To these our i^gs, and make our i>et8on scarce* 

Not ttaroti^h di^st or hatred or disdain • 

Of our iUttshribin^lMtdipiace, which we deem 
Glorious and free % with equal laws ordained 
For fine and forfeiture and confiscation, 

With taxes universally difiused ; 

And suits and pleas abounding in the Courts. 

For grasshoppers sit only for a month 
Chirping upon the twigs ; but our Athenians 
Sit chirping and discussing all the year, 

Perched upon points of evidence and law. 

Therefore we trudge upon our present travels, 

With these our sacrificial implements. 

To seek some easier unlitigious place ; 

Meaning to settle there and colonize. 

Our present errand is in search of Tereus, 

(The Hoopoe that is now) to learn from him 
If in his expeditions, flights, and journeys. 

He ever chanced to light on such a spot. 

'Bsis. Holloh ! 

Eu. What’s that? 

Peis. • My raven here points 

upwards. 

Decidedly I 


• Acestor, a tragical poet, not being a genuine Athenian was called Sakas, 
from the nai% of a Thracian tribe. 

We may suppose that Msthetainis must have accompanied this speech 
with a grave authoritative gesture indicative of assent and approbation. 
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l':u. Ay, and here’s my jackdaw too, 

Gaping es if she saw something above. 

Yes, — I’ll be bound for it j this must be the place : 

We’ll make a noise, and know the truth of it. 

Peis. Then “ kick against the rock.” * 

Eu. Knock you your 

head 

Against the rock !— -and make it a double knock 1 
Peis. Then fling a stone at it I 
Ku. With all my heart, 

Holloh there I 

Peis. What do you mean widi your Holloh ? 

You should cry Hoop for a Hoq[K>e. 

Eu. Well then, Hoqp 1 

Hoop and holloh, there ! — Hoopoe, Hoopoe, I say 1 
Tr. What’s here? Who’s bawling there? Who wai^ 
my master? 

[ The door is opened, and both parties start at seeing 
each other.'] 

Eu. Oh mercy, mighty Apollo I what a beak ! 

Tr. Out ! out upon it ! a brace of bird*catchers ! 

Eu. No, no ; don’t be disturbed ; think better of us. 

Tr. You’ll both be put to death. , 

Eu. But we’re not men. 

I’e. Not men ! what are ye ? what do ye call your- 
selves? 

Eu. The fright has turned me into a yellow-hammei» * 
Tr. Poh ! Stuff and nonsense { 

Eu. I can prove^t to ye. 

Search I 

Tr. But your comrade here ; what bird is he ? 

Peis. I’m changed to a golden pheasant just at 
present. 


* “ To kick against the rock*' was proverbial. 
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Eu, Now tell me, in heaven’s name, what creature 
are ye ? , • 

'I’r. I’m a slave bird. 

Ku. A slave ? how did it happen ? 

^Vere you made prisoner by a fighting cock ? 

Tk. No, When my master made himself a Hoopoe, 

He begged me to turn bird to attend upon him. 

Eu. Do birds then want attendance? 

Tr. Yes, of course, 

In his case, having been a man before, 

He loofpsi occasionally for human diet^ 

His old Athenian &re : pilchards, for insmnee. 

Then I must fetch the pilchards ; sometimes, ponridge ; 

He calls for porridge, and I mix it for him. 

Eu.* Well, you’re a dapper waiter, a didapper j 
But didapper, I say, do step within there. 

And call your master out. 

Tr. But just at present 

He’s taking a little rest after his luncheon, 

Some myrtle berries and a dish of worms. 

Eu. No mutter, call him here. We wish to speak to 
him. 

Tr. He’ll not be pleased, I’m sure} but notwithstand- 
ing,! 

Since you desire it. I’ll make bold to call him. 

\Exit, 

P»s. \looking afUr /4fw]. 

Confound ye, I say, you’ve frightened me to death. 

Eu. He nas scared away my jackdaw ; it’s flown away. 
Peis. You let it go yourself, you coward. ’* 


• The lVo(^ilus has been unnecessarily communicative, and shown him- 
self a very simple sort of a sewing-man ; Eu. has tact enough to discovef 
this, and assumes the ascendency accordingly, 
t In the tone of Simple, Master Slender's serving man. 
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Eu. Tell me, 

Have not you l«t your raven go ? 

Pkis. Not I. 

Eu. Where is it then ? 

Peis. Flown off of its own accord. 

Eu. You did not let it go ! you’re a brave fellow 1 
[731^ "RoovG&from withini\ 

Hoo. Open the door, T say j let me go forth. 

\The royal Hoopoe a^^pmrs with a fremmdous heah 
and icrest.] 

Eu. O Hercules, what a creature ! What a plumage 1 
And a triple tier of crests j what can k be I 

Hoo. Who called ? who wanted me ? 

Eu. May the heavenly powers .... 

.... Confound ye, I say [as/die], 

Hoo. You mock at me perhaps. 

Seeing these plumes. But, stranger, you must know — 

That once I was a man. 

Eu. We did not laugh 

At you. Sir. 

Hoo. What, then, were you laughing at ? 

Eu. Only that beak of yours seemed rather odd. 

Hoo. It was your poet Sophocles * ^hat reduced me 
To this condition with his tragedies. 

Eu. What are you, Tereus ? Are you a bird, or what ? 

Hoo. A bird. 

Eu. Then where are all your feathers ? ^ 

Hoo. ^ Gone. 

Eu. In consequence of an illness ? 

Hoo. No, the birds 

At this time of the year leave off their feathers. 

But you ! What are ye ? Tell me. 


• In his tragedy of “ Tereus," Sophocles had represented him as trans- 
formed 'probably mily in the last scenes) with the bead and beak of a biid. 



THE BIRDS. 


*85 


Eu, Mortal men. 

Hoo. What countrymen ? • 

Eu. Of the country of the Triremes.* 

Hoo. Jurymen, I suppose ? 

Eu. Quite the reverse, 

We’re anti-jurymen. 

Hoa Does that breed still 

CcHDtintie atmu^t yon ? 

£u. ,, V ; . Smne few specimens f 

Youll meet withi, here and there, in country places. 

Hoo. And whal has brot^ht you here ? What was your 
object ? 

Etr. We wished to advise with you. 

Hoo. With me ! For what ? 

£u. Because you were a man : the same as us ; 

And found yourself in debt : the same as us ; 

And did not like to pay : the same as us ; 

And after that, you changed into a bird ; 

And ever since have flown and wandered far 
Over the lands and seas, and have acquired 
All knowledge that a bird or man can learn. 

Therefore we come as suppliants, to beseech 
Your favour and advice to point us out 
Some comfortable country, close and snug, 

A country like a blanket or a rug, 

Whpre we might fairly fold ourselves to rest. 

Hw. Do you wish then for a greater State than 
Athem^ 

£u. Not greater ; but more suitable for us. 

Hoo. It’s clear you’re fond of aristocracy. 

^ Galleys with three banks of oars. The Athenians wet^ at that time 
undisputed malters of the sea, 

t 'Fhe love of litigation and the passion for sitting on juries, with the 
exception of a few who retained their old agricultuml habits, had infected 
the whole Athenian community^ 
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, Eu. What him, the son of Scellias I Aristocrates ? * 

I abhor him. * 

Hoo. Well, what kind of a town would suit ye? 

Eu. Why, such a kind of town as this, fat instance, 

A town where the importunities and troubles 
Are of this sort. Suppose a neighbour calls 
Betimes in the morning ^th a sudden summons : 

“ Now, don’t forget,” says he, for heaven's sake, 

To come to me to-morrow, bring your friends, 

Children and all, we've wedding cheer at home. 

Come early, mind ye, and if you fell me now, 

Don’t let me see your face, when I’m in trouble.” 

Hoo. So, you’re resolved to encounter all these hard> 
ships ! 

\fo Pkisihetairus] 

And what say you ? 

Pc IS. My fancy’s much the same. 

Hoo. How so? 

Peis. To hnd a place of the same sort * 

A kind of place, where a good jolly father 
Meets and attacks me thus — What's come to ye 
With my young t>eople ? You don’t take to ’em. 

What ! they’re not reckoned ugly ! Vou might treat ’em, 

As an old friend, with a little attention surely. 

And take a trifling civil freedom with ’em.” 

Hoo. Ay ! You’re in love I see with difficulties 
And miseries. Well, there’s a city in fact ** 

Much of this sort ; one that I think might suit ye. 

Near the Red Sea. 

£u. No, no 1 not near the sea ! f 


** Little or nothing Is known of Aristocrales. He lived to the end of the 
war. and acted in concert with Thrasybulus against Cr’lias. Dem. in 
Timoc. * 

f A humorous blunder. The Red liea was in faet as inaccessible to 
ancient European navigation as the Caspian. 
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I-«st I should have the Salaminian galley * , 

Arriving some fine morning, with a summons 
Sent after me, and a {Mirsmvant to arrest me. 

But ct>uld BOt' yew us of some Grecian eily ? 

Hoa Why in Ei» tiwre, the town of Lepreuin. 

Ev. No, no ! No Lepreums : nor no lepers neither. 

No leprosies k>t me. Metanthiust 
Has given me a dSsgust for leprosies. 

Hoo. Then thete^ C^untins in the knd of Locris. 

£u. Opuntius ? Me to be like Opuntitia 1 1 
With his one eye 1 Not for a thousand drachmas. 

But tell me among the birds here, how do ye find it ? 
What kind of an existence y 

Hoo. Pretty fair; 

Not much amiss. Time passes smoothly enough ; 

And money is out of the question. We don’t use it 
Eu. You’ve freed yourselves from a great load of dross. 
Hoo. We’ve our field sports. We spend our idle mornings 
With banqueting and collations in the gardens. 

With poppy-seeds and myrtle. 

Eu. So your time 

Is passed like a perpetual wedding-day. 

[Peisthetairus, Aas hiihef'ta felt his way by 

putting Euelpides forward, and allowing him to 
take the lead, and who has paid m attention to 
this trying incondusive cotwersation, breaks out 
<fp from a profottnd r0eeiive reverie.'] 


* Tlio Salaminian galley had beea seat, to arrest .Aicibiadcs, then one of 
the joint commanders in Sicily. This was one of the most fatal acts of that 
popular iasanity which it was the poet's object to mitigate aitd counteract. 

t A tragic pdit, said to have l^n leprous, ridiculed elsewhere by the 
author, and by other comic poets, as Plato and CaUias. 

. t Nothing is recorded of Opuntius^ except that ha was reckoned a 
poltroon, and was blind of one e|re. 
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, Peis. Ha ! What a power here ! ^Vhat oppor- 
tunities ! 

If I could only advise you. I see it all .' 

The means for an infinite empire and command ! 

Hoo. And what would you have us do ? What’s your 
advice ? 

Peis. Do ? What w'ould I have ye do ? Why first of all 
Don’t flutter and hurry about all open-mouthed, 

In that undignified way. With us, for instance, 

At home, we should cry out ‘‘What creature’s that?” 

And Teleas would be the first to answer, 

“ A mere poor creature, a weak restless animal, 

A silly bird, that’s neither here nor there.” * 

Hoo. Yes, Teleas might say so. It would be like him. 
But tell me, what would you have us do ? 

Peis. \empkatically\. Concentrate ! 

Bring all your birds together. Build a city. 

Hoo. The birds t How could we build a city ? Where ? 
Peis. Nonsense. You can’t be serious. What a question 1 
Look down. 

Hoo. I do. 

Peis. l.ook up now. 

Hoo. ‘ So I do. 

Peis. Now turn your neck round. f 

Hoo. I should sprain it though. 

Peis. Come, what d’ye see ? 

Hoo. The clouds and sky ; that’s all. 

Peis. Well, that we call the pole and the atrrosphere \ 
And would it not serve you birds for a metropole? 

* The lines between inverted qpmmas may be understood either os the 
words of Teleas or as a description of him ; the ambiguity exists in the 
original and is evidently intentional. It is continued in the next line of the 
Hoopoe's answer. 

t See in ** The Knights " a similar instance of ridiculous stage effect^ 
where the Sausage^seller is mounted on bis stool to survey the Athenian 
Empire. 
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Hoo. Pole ? Is it called a pole ? 

Peis. Yes, that's the name. ' 

Philosophers of late call it the pole ; 

Because it wheels and rolls itself about, 

As it were, in a kind of a roly-poly way.* 

Well, there then, you may build and fortify. 

And call it your Metropolis — ^your Acropolis. 

From that position you'll command mankind. 

And keep them in utter, thorough subjugation : 

Just as you do the grasshoppers and locusts. 

And if the gods offend you, you’ll blockade 'em, 

And starve ’em to a surrender. 

Hoo. In what way ? 

Peis. Why thus. Your atmosphere is placed, you see. 

In a middle point, just betwixt earth and heaven. 

A case of the same kind occurs with us. 

Our people in Athens, if they send to Delphi 
With deputations, offerings, or what not. 

Are forced to obtain a pass from the Boeotians : 

Thus when mankind on earth are sacrificing. 

If you should find the gods grown mutinous 
And insubordinate, you could intercept 
All their supplies of sacrificial smoke. 

Hoo. By the earth and all its springs ! springes and 
nooses I f 

Odds, nets and snares 1 This is the cleverest notion ; 

And T could find it in my heart to venture. 

If the other J>irds agree to the proposal. 

Peis. But who must state it to them ? 

Hoo. You yourself, 

* The comic poets ridiculed the new prevailing passion for astronomical 
and physical scwnce« See further on the Parabasis and the scene where 
Meton the astronomer is introduced, 

t The Hoopoe's exclamation and oath are in tlie original, as they are 
here represented, exactly in the style of Bob Acres. 
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'J'heyll understand ye, I found them mere barbarians, 

But living here it length of time amongst them, 

I have taught them to converse and speak correctly. * 

Peis. How will you summon them ? 

Hoo. That's easy enough ; 

ril just step into the thicket here hard by. 

And call my nightingale. She’ll summon them. 

And when they hear her voice, I promise you 
You’ll see them all come running here pell-mell, t 
Peis. My dearest, best of birds ! don't lose a moment, 

I beg, but go directly into the thicket ; 

Nay, don’t stand here, go call your nightingale. 

[Exit Hoopoe. 

from behind the seene, supposed to be sun^ by the 
Hoopoe.] 

Awake ! awake ! 

Sleep no more, my gentle mate ! 

With your tiny tawny bill, 

Wake the tuneful echo slirill. 

On vale or hill ; 

Or in her airy, rocky seat, 

Let her listen and repeat 

The tender ditty that you tell, 

The sad lament, 

The dire event. 

To luckless Itys that befell. 

Thence the strain 
Shall rise again, 

And soar amain. 


♦ The characteristic impertinence of a predominant people, considering 
their own language as that which ought to be universally sf^ken. 

t A female performer on the flute, a great favourite of the public and 
with the poet, fdXxx a long absence from Athens engaged to perform in this 
play, which was exhibited wiih an unusual recklessness of expense. 
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Up to the lofty palace gate ; 

Where mighty Apollo sits in «tate i * 

In Jove’s abode, with his ivory Ijtc, 

Hymning aloud to the heavenly choir. 

While all the gods shall join with thee 
In a celestial symphony. 

\A solo on the flute, supposed to be the nightingale's c<r//.] 

Peis. O Jupiter! the dear, delicious bird ! 

With what a lovely tone she swells and falls, 

Sweetening the wilderness with delicate air. 

Eu. Hist ! 

Peis. What ? 

Eu. Be quiet, can’t ye ? 

Peis. What’s the matter? 

Eu. The Hoopoe is just preparing for a song. 

Hoo. Hoop ! hoop ! 

Come in a troop, 

Come at a call. 

One and all, 

Birds of a feather. 

All together. 

Birds of aHiumble, gentle bill, 

Smooth and shrill, 

Dieted on seeds and grain, 

Rioting on the furrowed plain, 

" • Pecking, hopping, 

Piling, popping, 

Among the barley newly sown. 

Birds of bolder, louder tone, 

Lodging in the shrubs and bushes^ 

Mavises and thrushes, 

On the summer berries brousing, 

On the garden fniits carousing, 

All the grubs and vermin smousing. 
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You that in a humbler station, 

* With all active occupation, 

Haunt the lowly watery mead, 

Warring against the native breed, 

The gnats and flies, your enemies ; 

In the level marshy plain 
Of Marathon, pursued and slain. 

You that in a squadron driving 
From the seas are seen arriving. 

With the cormorants and mews 
Haste to land and hear the news ! 

All the feathered airy nation. 

Birds of every size and station. 

Are convened in convocation. 

For an envoy, queer and shrewd. 

Means to address the multitude. 

And submit to their decision 
A surprising proposition, 

For the welfare of the State 
Come in a flurry, 

With a hurry-scurr}', 

Hurry to the meeting and attend to the debate. 

The first appearance of the Chorus must have been a critical point for 
the success of a play. Tlte audience had been brought into good- 
humour by their favourite musical performer, by whom all the pre- 
ceding songs were probably executed j for the dialogue on thv, stage 
passes solely between Pcisthetairus and Euelpides, and the Hoopoe, 
who is supposed to sing, does not appear. The Choru.. now appears, 
and in the original, forty lines follow, in which Pcisthetairus and 
Euelpides act as showmen to the exhibition of twenty-four figures, 
dressed in imitation of the plumage of as many different kinds of 
birds,* which are passed in review with suitable remarks as they 


* Sec what is said in p. 184. of the profuse expense bestowed on the exhi- 
bition of this play. 
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successively take their places in the orchestra. This passage is here 
omitted. Whoever wishes to see liow well it can be executed, may 
be referred to Mr. Cary’s translation. 

While the birds are bustling about in their new coop of the orchestra, 
Euelpides contemplates them with surprise, which soon changes to 
alarm. 

The langutige of the birds consists almost wholly of short syllables, the 
effect of which it is impossible to imitate in English. Some accents, 
which are added, may serve to mark the attempt ; they are added 
also to two spondaic lines, of which the imitation is more practi- 
cable. 


Eu. How they thicken, how they muster, 

How they clutter, how they cluster ! 

Now they ramble here and thither. 

Now they scramble altogether. 

What a fidgeting and clattering ! 

What a twittering and chattering. 

Don’t they mean to threaten us ? What think ye ? 

Peis. * Yes, methinks they do. 

Eu. They’re gaping with an angry look against us 
both. 

Peis. It’s very true. 

Chor. Where is he, the magistrate that ass6mbled us to 
deliberate. • 

Hoo. Friends and comrades, here am 1, your old associate 
and ally. 

Chor. What have ye to commUnicate for the benefit of 
'tile Stite. 

Hoo. A i^oposal safe and useful, practicable, profitable. 
Two projectors are arrived here, politicians shrewd and 
able. 

Chor. Whee ! Whaw I Where ? Where ? 

What? What? What? What? What? 

Hoo. 1 repeat it*— human envoys are anived a steady 
pair. 

To witliout reserve a |x^t stupendous, huge affajr. 
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, Chor. Chief, of all that ever were, the worst, the most 
unhappy one ! 

Speak, explain ! 

Hoo. Don’t be alarmed ! 

Chor. Alas ! alas ! what have you done ? 

Hoo. I’ve received a pair of strangers, who desired to 
settle here. 

Chor. Have you risked so rash an act ? 

Hoo. I’ve done it, and I persevere. 

Chor. But, where are they ? 

Hoo. Near beside you ; near as I am ; very near. 

Chor. Out aids ! odt aids ! 

We are betrdyed, cruelly betrayed 
To a calamitous end, 

Our comrade and our friend. 

Our companion in the fields and in the pdstures 
Is the author of all our miseries and disasters. 

Our ancient sacred Idws and sdlemn odth ! 
TrdnsgrUssing bdth ! 

Treasonably delivering us as a prize 
To our hdrrible immemdrial enemies, 

To a detestable rdce 
Execrably base ! 

For the bird our chief, hereafter he must answer to the 
State ; 

With respect to these intruders, I propose, without 
debate, 

On the spot to tear and hack them. o 

Eu. There it is, our death and ruin 1 

Ah, the fault was all your own, you know it ; it was all your 
doing ) 

You that brought me here ; and why ? 

pEts. Because I wanted On attendant. 

Eu. Here, to close my life in tears. 

Peis. No, thats a foolish fear, depend on't. 
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Eir. Wh}' a foolish fear ? , 

Peis. Consider; when you’re left without an eye, 

It’s impossible in nature ; how could you contrive to cry ? 
Chor. Form in rank, form in rank ; 

Then move forward and outflank : 

Let me see them overpowered, 

Hacked, demolished and devoured; 

Neither earth, nor sea, nor sky, 

Nor woody fastnesses on high. 

Shall protect them if they fly ? 

Where’s the Captain ? What detains him ? What prevents 
us to proceed ? 

On the right there, call the Captain I Let him form his 
troop and lead. 

Eu. There it is, where can I fly? 

Peis. Sirrah, be quiet, wait a bit 

Eu. What, to be devoured amongst them 1 
Peis. W’ill your legs or will your wit 

Serve to escape them ? 

Eu. I can’t tell. 

Peis. But I can tell ; do as you’re bid ; 

Fight we must ; you see the pot, just there before ye ; take 
the lid. 

And present it for a shield ; the spit will serve you for a 
spear ; 

With it you may scare them off, or spike them if they venture 
near, 

Eu. Wh?t can I find to guard my eyes? 

Peis. Why there’s the very thing you wish, 

Two vizard helmets ready made, the cullender and skim- 
ming dish. 

Eu. What a clever, capital, lucky device, sudden and new! 
Nicias* wifh all his tactics, is a simpleton to you. 

* Nidaa was at this time in the chief command of the Sicilian expedition, 
Alcibiades having been recalled. See note to p. 187. 
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Chor. Steady, birds I present your beaks i iti double 

* chai]ge and attack. 

Pounce upon them, smash the potlid, dapperclaar them, tour 
and hack. 

Hoo. Tell me, most unwr^hy creatures, scandal of the 
feathered race ; 

Must I see my friends and kinsmen massacred before my 
face? 

Chor. What, do you propose to spare them ? where will 
your forbearance cease, 

Hesitating to destroy destructive creatures such as these ? 

Hoo. Enemies they might have been ; but here they 
come, with fair design, 

Wih proposals of advice, for your advantage and for mine. 

Chor. Enemies time out of mind ! they that have spilt 
our fathers’ blood, 

How should they be friends of ours, or give us counsel for 
our good ? 

Hoo. Friendship is a poor adviser j politicians deep and 
wise 

Many times are forced to learn a lesson from their enemies ; 

Diligent and wary conduct is the method soon or late 

Which an adversary teaches; whilst a fsiend or intimate 

Trains us on to sloth and ease, to ready confidence; to 
rest, 

In a careless acquiescence ; to believe and hope the best. 

Jx>ok on earth 1 * behold the nations, alt in emulation 
vieing, 

Active all, with busy science engineering, fortifying; 

To defend their hearths and homes, with patriotic industry, 

Fencing every city round with massy walls of masonry: 


• vast changes and iniprovenicnt in the practice and art of war 
which took place about this time were a subject of general speculation and 
remark. 'I he conei.se allusions in the text, are therefore somewhat enlarged 
in the translation. 
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Tactiiid devices oW they modify with oew design j 
Arms offensive and defensive to.perfection they refine ; 
Galleys are equipped and armed, and armies trained to dis* 
cipline. 

Look to life, in every part ; in all they practise, all they know ; 
Every nation has derived its best instruction from the foe. 
Chor. \Ve*re agreed to grant a hearing ; if an enemy can 
teach 

Anything that's wise or useful, let him prove it in his 
speech. 

Peis, [aside]. Let’s retire a pace or two; you see the change 
ill their behaviour. 

Hoo. Simple justice I require, and I request it as a 
favour. 

Chor. Faith and equity require it, and the nation hitherto 
Never has refused to take direction and advice from you. 
Peis, [aside]. They’re relenting by degrees ; 

Recover arms and stand at ease. 

Chor.* Back to the rear resume your station, 
Ground your wrath and indignation ! 

Sheathe your fury 1 stand at ease, 

, While I proceed to <iuestion these : 

What design has brought them here ? 

Ho, there, Hoopoe I can’t he hear ? 

Hoo. What’s your question ? 

Chor. Who are these ? 

' *Hoo. Strangers from the land of Greece. 

Chor. What design has brought them thence ? 

What's their errand or pretence ? 

Hoo. They come here simply with a view 
To settle and reside with you ; 

Here to remain and here to live. 

* Thirteen lines, which uniicconipanied by the action on the stage wouM 
appear tiresome and unmeaning, are here omitted from 387 to 400. 
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Chor. What is the reason that they give ? 

Hoo. A project marvellous and strange. 

Chor. Will it account for such a change, 

Coming here so vast a distance ? 

Does he look for our assistance 
To serve a friend or harm a foe ? 

Hoo. Mighty plans he has to shovr 

(Hinted and proposed in brief) 

For a power beyond belief ; 

Ocean, earth, he says, and air. 

All creation everywhere, 

Everything that’s here or there, 

An empire and supremacy 
Over all beneath the sky. 

Is attainable by you. 

Your just dominion and your due. 

Chor. Tell us, was he fool or mad ? 

Hoo. No, believe me ; grave and sad. 

Chor. Did his reasons and replies 

Mark him as discreet and wise ? 

Hoo. With a force, a depth, a reach 

Of judgment j a command of speech j 
An invention, a facility. 

An address, a volubility, 

More than could be thought believable ; 

'Tis a varlet inconceivable f 

Chor. Let us hear him / let us hear him t 

Bid him begin I for raised on high . 

Our airy fancy soars ; and I 
Am rapt in hope ; ready to fly. 

The King Hoopoe now gives some orders in a pacific ^irit, directin 
that all warlike weapons be removed and hung up at tlje back of th 
chimney as before. He then calls upon Peisthetaims to communi- 
cate to the assembled commonalty the propositions which had licen 
before discussed in private conference between themselves. Pcisthe* 


tfi o 
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taints, however, sees his advantage and insists upon the previous 
conclusion of a formal treaty of peace : this is done, and the Chosus 
swear to it (relapsing for a moment into their real character) “ as they 
h(^ to win the prize by a unanimous vote.” But if they should 
fail they imprecate upon themselves the penalty of (gaining the prize 
notwithstanding, but) “gaining it only by a casting vote.” Peace 
is proclaimed, the armament is dissolved by proclamation, and the 
Chorus recommenced tinging. 

\to the Chorus] 

Hoo. Here you, take these same arms, in the name of 
heaven, 

And hang them quietly in the chimney corner ; 

\ptrning to Peisthktairus] 

And you communicate your scheme, exhibiting 
Your proofs and calculations — the discourse 
Which they were called to attend to. 

♦ Peis. No, not I ! 

By Jove ; unless they agree to an armistice ; 

Such as the little poor baboon, our neighbour, 

The sword cutler, concluded with his wife ; 

That they sha'n’t bite me, or take unfair advantage 
In any way. 

Chor. We won’t. 

Peis. - Well, swear it then ! 

Chor. We swear ; by our hope of gaining the first prize, 
With the general approval and consent. 

Of the whole audience, and of all the judges — 

• And if we fail, may the reproach befall us. 

Of gaining it, only by the casting vote. 

It should seem that the success of this play must have been a subject of 
more than usual anxiety both to the poet himself, and to the Cho- 
regus * and his friends : we may conceive it to have been intended as 
a sedative to the mind of the commonalty, excited as they were at 


* llte wealthy citizen chatged with the expense and management of a 
theatrical entertainment. 
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the times almost to madueas by the suspicion of a conspiracy sgatnrt 
^the religion and laws of the country ; a suspicion originating in a 
profane outrage secretly perpetrated, to a great extent, in mere inso- 
lence and wantonness, by some young men of family. In the opinion, 
however, of the Athenian people, the offence was viewed in a very 
serious light, as the result of an extensive secret combination (on 
the part of persons bound and engaged to each other by their com- 
mon participation in the guilt of sacrilege), preparatory to other 
attempts still more criminal and dangerous. In this state of things, 
and while the popular fury and jealousy upon religious subjects was 
at its height, the poet ventured to pr<^uce this play ; in which it 
will be seen, that the burlesque of the national m3rthology is carried 
higher and continued longer than in any of his other existing plays. 
The confident hopes expressed by the Chorus were not realized ; the 
first prize was assigned to a play the title of which, the ” Comastoe,” 
or Drunken Rioters,’* seems to imply that its chief interest must 
have been derived from direct allusions to the outrage above men- 
tioned, and to the individuals suspected to have been engaged in it. 

But we mu^t return to the Herald dismissing the troops. 

Her. Hear, ye good people all ! the troop are ordered, 
To take their hrms within doors ; and consult 
On the report and entry to be made 
Upon our journal of this day’s proceedings. 

Chok. Since time began 
The race of man 

Has ever been deceitful, faithless ever. 

Yet may our fears be vain I 
Speak therefore and explain : 

If in this realm of ours, 

Your clearer intellect, searching and 6iever, 

Has noticed means or powers. 

Unknown and undetected, 

In unambitious indolence neglected. 

Guide and assist our ignorant endeavpur : 

You for your willing aid, and ready wit, 

Will share with us the common benefit* 
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Now speak to the business and be not afraid 
The birds will edhere to the truce thdt we made. 

The long series of ans^sestic lines which follows, holds the place of 
the debates whii^h occur in other comedies, and which are conducted 
in anapsesM'c verse, Peisthetairas could not properly have been 
matched with an opponent or antagonist ; the uniformity of his speech 
is, however, relieved by the interruptions and comments of Euelpides, 
who acts an under part to him, much in the same style as a merry- 
andrew to a mountebank. Observe that Peisthetairus never vouch- 
safes an answer or takes any kind of notice of his companion, but 
proceeds continuously, except once or twice in reply to the Chorus 
and the Hoopoe. 

Peis. I’m filled with the subject and long to proceed, 

My rhetorical leaven is ready to knead. 

Boy, bring me a crown * and a basin and ewer. 

Eu. Why, what does he mean ? Are we banqueting sure ? 
Peis. A rhetorical banquet, I mean ; and I wish 
To serve them at first with a sumptuous dish, 

To astountl and delight them.f The grief and conipas~ 
sion 

I'hat oppresses my mind on beholding a nation 
A people of sovereigns . . . 

Chor. , Sovereigns we 1 

Peis. Of all the creation ! of this man and me. 

And of Jupiter too ; for observe that your birth 
Was before the old Titans, and Saturn and Earth. 

OiOR. And Earth I 

Peis. I repeat it. 

Chor. That's wonderful news ! 

Peis. Your wonder implies a neglect to peruse, 

And examine old vEsop ; from whom you might gather, 


* A crown was worn by the public orators when hananguiiig- the people^ 
and also at feasts. 

t The Inverted commas mark the premeditatedly abrupt exordUim ot 
Feisthetairus's harangue. 
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That the lark was embarrassed to bury his father; 

On account of tlfe then non-existence of Earth ; 

And how to repair so distressing a dearth, 

He adopted a method unheard of and new. 

Chor, If the story you quote, is authentic and true, 

No doubt can exist of our clear seniority ; 

And the gods must acknowledge our right to authority. 

Eu. Your beaks will be worn with distinction and pride ; 
The woodpecker’s title will scarce be denied ; 

And Jove the pretender, will surely surrender. 

Peis Moreover, most singular facts are combined 

In proof, that the birds were adored by mankind : 

For instance ; the cock was a sovereign of yore 
In the empire of Persia, and ruled it before 
Darius’s time ; and you all may have heard, 

That his title exists, as the ** Persian bird.” . . . 

Eu. And hence you behold him stalk in pride, 

Majestic and stout, with a royal stride, 

With his turban upright, a privilege known 
Reserved to kings and kings alone. 

Peis So wide was his empire, so mighty his sway. 

That the people of earth to the present day. 

Attend to his summons and freely obey : 

Tinkers, tanners, cobblers, all,. 

Are roused from rest at his royal call. 

And shuffle their shoes on before it is light. 

To trudge to the workshop. 

Eu. I warrant you’re right ; 

I know to ray cost, by the cloak that I lost ; 

It was owing to him I was robbed and beguiled. 

For a feast had been made for a neighbour’s child, 

To give it a name ; and I went as a guest, 

And sat there carousing away with the rest ; ' *’ 

But drinking too deep, 1 fell soundly asleep ; 

And he began crowing ; and I never knowing, 
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But thinking it ihorning, went off at the warning, 

(With the wine in my pate, to the city gattf * 

And fell in with a footpad was lying in wait, 

Just under the town ; and was fairly knocked down; 

Then I tried to call out ; but before 1 could shout, 

He stripped me at once with a sudden pull, 

Of a bran new mantle of Phrygian wool. 

Peis Then the kite was the monarch of Greece 

heretofore .... 

Hoo. Of Greece ? 

Peis. .... and instructed our fathers of yore, 

’ On beholding a kite, to fall down and adore .... 

Eu. Well, a thing that befell me, was comical quite, 

I threw myself down on beholding a kite ; 

But turning my face up to stare at his flight, 

With a coin in my mouth,* forgetting my penny, 

I swallowed it down, and went home without any. 

Peis In Sidon and Egypt the cuckoo was 

king ; 

They wait to this hour for the cuckoo to sing ; 

And when he begins, be it later or early, 

They reckon it lawful to gather their barley .... 

Eu. Ah, thence it comes our harvest cry. 

Cuckoo, Cuckoo, to the pass§rs-by. 

Peis At an era moreover of modern date, 

Menelaus the king, Agamemnon the great, 

Had*a bird as assessor attending in state, 

Perched on his sceptre, to watch for a share 
Of fees and emoluments, secret or fair. 

Eu. Ah, there I perceive, 1 was right in my guess. 

For when Priam appeared in his tragical dress, 


• It was usual with the Greeks to put small pieces of silver coin in their 
mouths, a custom which the turnpike men of Great Britain continued t« 
retain within the recollection of the writer. 
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The bird on his sceptre, I plainly could see, 

Was watching Lysicrates * taking a fee. 

Peis. . . . Nay, Jupiter now that usurps the command, 
Appears with an eagle, appointed to stand 
\s his emblem of empire ; a striking example 
Of authority once so extended and ample : 

And each of the gods had his separate fowl, 

Apollo a hawk, and Minerva an owl. 

Eu.f That’s matter of fact and you’re right in the main ; 
But what was the reason I wish you’d explain ? 

Peis. The reason was this : that the bird should be there. 
To demand as of right a proportional share, 

Of the entrails and fat, when an offering was made, 

A suitable portion before them was laid : 

Moreover you’ll find, that the race of mankind 
Always swore by a bird ; and it never was heard 
That they swore by the gods, at the time that I mention. 
And LamponI himself, with a subtle intention, 

Adheres to the old immemorial use ; 

He perjures and cheats us and swears ** by the goose.” 

Thus far forth have I proved and shown 
The power and estate that were once your own, 

Now totally broken and overthrown : 

And need I describe, your pr^ent tribe, 

Weak, forlorn, exposed to scorn. 

Distressed, oppressed, never at rest. 

Daily pursued, with outrage rude ; 


* Of Lysicrates, the Scholiast only infonn.s us that he was a person in 
ofhce known to be in the habit of taking bribes, a description which in rela- 
tion to those times is hardly a distinction, 
t This speech seems more properly to belong to the Hoopoe. 

^ As a substitute for common swearing, some persons (Socrates among 
tlie rest) made use of less offensive expletives, swearing bjt the dog or by 
the goose." Larapon was a soothsayer, and thought it right probably to 
be scrupulous in using the name of the god. He is mentioned again in this 
play. 
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With cries and noise, of men and boys. 

Screaming, hooting, pelting, shooting, 

The fowler sets his traps and nets, 

Twigs of bird-lime, loops, and snares, 

To catch you kidnapped unawares ; 

Even within the temple’s pale. 

They set you forth to public sale. 

Pawed and handled most severely : 

And not content with roasting merely. 

In an insolent device. 

Sprinkle you with cheese and spice ; 

With nothing of respect or favour, 
l^erogating from your flavour. 

Or for a further outrage, have ye 
Soused in greasy sauce and gravy. 

Hoo. Sad and dismal is the story, 

Human stranger which you tell, 

Of our fathers’ ancient glory. 

Ere the fated empire fell, 

From the depth of degradation, 

A benignant happy fate 
Sends -you to restore the nation j 
To redeem ^d save the State. 

I consign to your protection. 

Able to preserve them best, 

All my objects of affection, 

My wife, my children, and my nest. 

If the reader should be inclined to pass over the next hundred lines, 1 
should feel no wish to detain him. The subject of them has been 
pretty nearly anticipated, and the whole play is in fact too long. 

Hoo. Explain then the method you mean to pursue 
To recover our empire and freedom anew, 
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For thus to remain, in dishonour and scorn, 

Oift- life were a biythen no more to be borne. 

Peis. Then I move, that the birds shall in common repair 
To a centrical point, and encamp in the air ; 

And intrench and enclose it, and fortify there : 

And build up a rampart, impregnably strong, 

Fmormous in thickness, enormously long; 

Bigger than Babylon ; solid and tall. 

With bricks and bitumen, a wonderful wall. 

£u. Bricks and bitumen ! I’m longing to see 
What a daub of a building the city will be 1 

Peis. As soon as the fabric is brought to an end, 

A herald or envoy to Jove we shall send. 

To require his immediate prompt abdication ; 

And if he refuses, or shows hesitation. 

Or evades the demand ; we shall further proceed. 

With legitimate warfare avowed and decreed : 

With a warning and notices, formally given, 

To Jove, and all others residing in heaven, 

Forbidding them ever to venture again 
To trespass on our atmospheric domain, 

With scandalous journeys, to visit a list 
Of Alcmenas and Semeles ; if they persist, 

We warn them, that means will be taken moreover 
To stop their gallanting and acting the lover. 

Another ambassador also will go 
Despatched upon earth, to the people below, . 

To notify briefly the fact of accession ; 

And enforcing our claims upon taking possession : 

With orders in future, that every suitor, 

Who applies to the gods with an offering made. 

Shall begin, with a previous ofiering paid 
To a suitable bird ; of a kind and degree 
That accords with the god, whosoever he be. 

In Venus’s fane, if a victim is slain, 
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First let a sparrow be feasted with grains 
When gifts and oblations to Neptune ar^ inade. 

To the drake let a tribute of barley be paid. 

Let the cormorant’s appetite* first be appeased 
And let Hercules then have an ox for his feast. 

If you offer to Jove, as the sovereign above, 

A ram for his own ; let the golden-crown, 

As a sovereign bird, be duly preferred, 

Feasted and honoured, in right of his reign ; 

With a jolly fat pismire offered and slain. 

£u. A pismire, how droll! I shall laugh till I burst 1 
Let Jupiter thunder, and threaten his worst. 

Hoo. But mankind, will they, think ye, respect and 
adore. 

If they see us all flying the same as before? 

They will reckon us merely as magpies and crows. 

Peis. Poh 1 nonsense, I tell ye— no blockhead but 
knows 

That Mercury flies ; there is Iris too ; 

Homer informs us how she flew : 

“ Smooth as a dove, she went sailing along.” 

And pinions of gold, both in picture and song, 

To Cupid and Victory fairly belong. 

Hoo. But Jove’s thunder has wings; if he send but a 
volley, 

Mankind for a time may abandon us wholly. 

• Peis. What then ? we shall raise a granivorous troop, 

To sweep their whole crops with a ravenous swoop : 

If Cere^' is able, perhaps she may deign, 

To assist their distress, with a largess of grain 

I Eu. No I no I she’ll be making excuses, I warrant 
Peis. Then the crows will be sent on a different errand. 


♦ With tlie writers of the old comedy extreme vorficity was the charaoter- 
islic attribute of Hercules. 
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To pounce all at once, with a sudden surprise, 

Ok their oxen and sheep, to peck out their eyes, 

And leave them stone blind for Apollo to cure ; 

He'll try it ; he’ll work for his salary sure I 
Eu. Let the cattle alone ; I’ve two beeves of my own : 
Let me part with them first ; and then do your worst. 

Peis. But, if men shall acknowledge your merit and 
worth. 

As equal to Saturn, to Neptune, and Earth, 

And to everything else ; we shall freely bestow 
All manner of blessings. 

Hoo. Explain them and show. 

Peis. For instance : if locusts arrive to consume 
All their hopes of a crop, when the vines are in bloom, 

A squadron of owls may demolish them all ; 

The midges moreover, which canker and gall 
The figs and the fruit, if the thrush is employed. 

By a single battalion will soon be destroyed. 

Hoo. But wealth is their object ; and how can we 
grant it? 

Peis. We can point them out mines ; and our help will 
be wanted 

To inspect, and direct navigation and trade; 

Their voyages all will be easily made, 

With a saving of time, and a saving of cost ; 

And a seaman in future >vill never be lost. 

Hoo. How so ? • 

Peis. We shall warn them : “ Now hasten to sail, 

Now keep within harbour; your voyage will fail.” 

Eu. How readily then will a fortune be made ! 

I’ll purchase a vessel and venture on trade. 

Peis.* And old treasure concealed will again be revealed ; 


• The want of stability and good faith, both in the Governracnt and 
ixvdividuaU, obliged the Greeks to secure their moneyed capital by conceal* 
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The birds as they know it, will readily show it. 

'Tis a saying of old, “ My silver and gold * 

Are so safely secreted, and closely interred, 

No creature can know it, excepting a bird.” 

Eu. I’ll part with my vessel. I’ll not go aboard ; 

I’ll purchase a mattock and dig up a hoard, 

Hoo. We’re clear as to wealth; but the blessing 0\ 
health, 

Is the gift of the gods. 

Peis. It will make so such odds : 

If they’re going on well, they’ll be healthy still, 

And none are in health, that are going on ill. 

Hoo.* But then for longevity ; that is the gift 
Of the gods. 

Peis. But the birds can afford them a lift, 

And allow them a century, less or more. 

Hoo. How so ? 

Peis. From their own individual store ; 

They may reckon it fair, to allot them a share ; 

For old proverbs affirm, that the final term 
Of a raven’s life exceeds the space 
Of five generations of human race. 

Hoo.f What need have we then for Jove as a king? 
Surely the birds are a better thing ! 

Peis. Surely ! surely ! First and most. 

We shall economize the cost 
Of fharble domes and gilded gates. 


inent. Hence the coHectiun^ of ancient coin which «ipi>car in the 
cabinets of antiquarians. 

Observe the shallow shattcr^brained character of Kiiclpidcs. 

* The origin of this notion of life being transferable, cxuinot be accounted 
for ; in the form of a wish, it appears to liave been common. 

t This spe^h must belong to the Hoopots Aristophanes would not 
leave the result of the scene to be summed up by such a silly fellow as 
Kuelpides. We see besides that Peisthetairus re'plies to it. Ho never 
replies to Euelpides. 
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The birds will live at cheaper rates, 

Lodging, without shame or scorn, 

In a maple or a thorn ; 

The most exalted and divine 
Will have an olive for his shrine. 

We need not run to foreign lands. 

Or Ammon’s temple in the sands ; 

But perform our easy vows, 

Among the neighbouring shrubs and boughs ; 

Paying our oblations fairly. 

With a pennyworth of barley. 

Chor.* O best of all envoys, suspected before, 
Now known and approved, and respected the more ; 
To you we resign the political lead, 

Our wortliy director in council and deed. 

Elated with your bold design, 

I swear and vow : 

If resolutely you combine 

Your views and interest with mine ; 

In steadfast councils as a trusty friend. 
Without deceit, or guile or fraudful end ; 
They that rule in haughty state. 

The gods ere long shall abdicate 
Their high command ; 

And yield the sceptre to my rightful hand. 

Then reckon on us for a number and force; 

As on you we rely for a ready resource, ’ 

In council and policy, trusting to you, 

To direct the design we resolve to pursue. 


* There can be no doubt that this speech belongs to the Chorus, though 
it may seem difficult to account for what is said of the sceptre, which it 
should seem ought rather to belong to the king. Tlie Hoopoe in answer 
alludes to the inveterate vice of all Choruses— dawdling and inefficiency. 
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Hoo. That's well, but we’ve no time, by Jove, to 
loiter, 

And dawdle and postpone like Nicias.’*' 

We should be doing something. First, however, 

I must invite you to my roosting place, . 

This nest of mine, with its poor twigs and leaves. ; 

And tell me what your names are? 

Peis. Certainly ; 

My name is Peisthetairus.t 

Hoo. And your friend ? 

Eu. Euelpides from Thria. 

Hoo. Well, you’re welcome— 

Both of ye. 

Peis, We’re obliged. 

Hoo. Walk in together. 

Peis. Go first then, if you please. 

Hoo. No, pray move forward. 

Peis. But bless me — stop, pray — just for a single 
moment — 

I.et's see — do tell me — explain — how shall we manage 
'Po live with you — with a person wearing wings ? 

Being both of us unfledged ? 

Hoo. Perfectly well ! 

Peis. Yes, but I must observe, that .^sop’s tables 
Report a case in point ; the fox and eagle : 

The fox repented of his fellowship ; 

And*with good cause; you recollect the story. J 

• The Athenians were at that time disappointed at Nicias’s delay, m not 
advancing immediately against Syracuse. 

t Peisthetairus answers like a man of sense. Euelpides like a simpleton, 
and we see the effect of it on the king's mind. There is a momentary pause 
in the invitation, before they are both included In it. 

X Peisthetairus has shown that he is nof deficient in valour upon compul- 
sion. But a character of extreme subtlety is always prone to suspicion, and 
the recollection of an example derived from ancient documents in i?2sop’s 
Fables, intimidates him for a moment, and makes him distrustful of the 
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Hoo. Oh! don’t be alarmed! we’ll give you a certain 
^ root 

That immediately promotes the growth of wings. 

Peis. Come, let’s go in then ; Xanthias, do you mind. 
And Manodorus* follow with the bundles. 

Chor. Holloh ! 

Hoo. 'What’s the matter ? 

Chor. Go in with your parly, 

And give them a jolly collation and hearty. 

But the bird, to the Muses and Graces so dear, 

The lovely sweet nightingale, bid her appear. 

And leave her amongst us, to sport with us here. 

Peis. O yes, by Jove, indeed you must indulge them ; t 
Do, do me the favour, call her from the thicket ! 

For heaven’s sake — let me entreat you — ^bring her here, 
And let us have a sight of her ourselves. 

Hoo.J Since it is your wish and pleasure it must be so; 
Come here to the strangers, Procne ! show yourself ! 

Peis. O J upiter, what a graceful, charming bird ! 

What a beautiful creature it is ! 

Ku. I’ll tell you what ; 

I could find in my heart to rumple her feathers. 

Peis. And what an attire she wears, all bright with 
gold! 


frank invitation o* the kin^. He is then very much ashamed of himself, 
and* like Bacchus and Master Slender, begins giving orders to his servants* 
and is importunate and hurried and absurd. Thus the poet, who wanted 
some lines of strong importunity to mark the entrance of his favourite 
musician, has contrived to give them to his principal personage,, and at the 
same time to mark his character itself more distinctly, by this momentary 
failure of his habitual self-possession* originating in the apprehension of 
liaving lowered liimself in the estimation of his host. 

* 'I hese slaves do not appear elsewhere in the play ; it might be doubted 
whether they appear here and whether Peisthetairus does not call for them 
in mere ner\'OUS absence of mind. ti 

t With a hurried, nervous eagerness. 

t With grave good breeding, implying a kind of tebuke to the fussy in^* 
jx)rtunity into which Peisthetairus had fallen, 
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Eu. Well, I $houl<l like to kiss her, for my part. 

Peis. You blockhead, with that bealf, she’d run you 
through. 

Eu. By Jove, then, one must treat her like an egg; 

Just clear away the shell and kiss her — thus. 

Hoo.* Let’s go ! 

Peis. Go first then, and good luck go with us. 

[Exeuttf. 

The actors having left the stage, the Parabasis ought to follow. It is 
here prefaced in a singular way by a complimentary song from the 
Chorus, addressed to the favourite female musician. 

Chor. O lovely, sweet companion meet, 

From morn to night ray sole delight, 

My little, happy, gentle mate, 

You come, you come, O lucky fate. 

Returning here with new delight,! 

To charm the sight, to charm the sight. 

And charm the ear. 

Come then anew combine 
Your notes in harmony with mine. 

And with a tone beyond compare 
Begin your anapaestic air. 

The sudden passion for science among the Athenians, and the ridicule 
of it among the comic poets, kas been already noticed. 

Much might be said on the subject of the most splendid passage of the 
' *Parabasis, and of the philosophic system of which it presents the 
traces: but this would lead to considerations veiy remote from the 
imjii,>tifln of actual life, and manners and cliaracter ; which, as con- 
stituting the most singular excellence of the author, it has been the 
object of the translator to illustrate. 

Of the Parabasis before us, the merits are well known, and perhaps no 
passage in Aristophanes has been oftener quoted with iidmiration. 


• Gravely disapproving the liberties which are taken in his presence, 
t See what is stUd in the Preface. She had been engaged for this per- 
ibrmanoe, and was newly arrived. 
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To bring the most sublime subjects within the verge of Coittedy, and 
^to treat of them with huntour and fancy, u ithout falling into vulgarity 
or offending the ]^inciples of good taste, seems a task which no poet 
whom we know of, could have accomplished : though, if we were 
possessed of the works of £picharmus, it is possible that we might 
see other specimens of the same style. 


Ye Children of Man ! whose life is a span, 

Protracted with sorrow from day to day. 

Naked and featherless, feeble and querulous, 

Sickly, calamitous, creatures of clay ! 

Attend to the words of the Sovereign Birds, 

(Immortal, illustrious, lords of the air) 

Who survey from on high, with a merciful eye. 

Your struggles of misery, labour, and care. 

Whence you may learn and clearly discern 
Such truths as attract your inquisitive turn; 

Which is busied of late, with a mighty debate, 

A profound speculation about the creation, 

And organical life, and chaotical strife, 

With various notions of heavenly motions, 

And rivers and oceans, and valleys and mountains. 

And sources of fountains, and meteors on high. 

And stars in the sky. We propose by-and‘hy 
(If you’ll listen and hear) to make it all clear. 

And Prodicus henceforth shall pass for a dunce, 

When his doubts are explained and expounded at once. 

Before the creation of ASther and Light, 

Chaos and Night together were plight, 

In the dungeon of Erebus foully bedight. 

Nor Ocean, or Air, or substance was there. 

Or solid or rare, or figure or form. 

But horrible Tartarus ruled in the storm ; 

At length, in the dreary chaotical closet 
Of Erebus old, was a privy deposit, 
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By Night the primaeval in secrecy laid ; ^ 

A Mystical Egg, that in silence and shade 
Was brooded and hatched ; till time came about . 
And I-^ve, the delightful, in glory flew out, 

In rapture and light, exulting and bright. 

Sparkling and florid, with stars in his forehead, 

His forehead and hair, and a flutter and flare. 

As he rose in the air, triumphantly furnished 
To range his dominions, on glittering pinions. 

All golden and azure, and blooming and burnished : 

He soon, in the murky Tartarean recesses. 

With a hurricane’s might, in his fiery caresses 
Impregnated Chaos ; and hastily snatched 
To being and life, begotten and hatched, 

The primitive Birds : but the Deities all, 

The celestial Lights, the terrestrial Ball, 

Were later of birth, with the dwellers on earth, 

More tamely combined, of a temperate kind ; 

When chaotical mixture approached to a fixture. 

Our antiquity proved j it remains to be shown, 

That Love is our author, and master alone. 

Like him, we can ramble, and gambol and fly 
O’er ocean and earth, and aloft to the sky : 

And all the world over we’re friends to the lover, 

And when other means fail, we are found to prevail, 
When a peacock or pheasant is sent as a present 

All lessons of primary daily concern. 

You have leanit from the Birds, and continue to learn. 
Your best benefactors and early instructors ; 

We give you the warning of seasons returning. 

When the cranes are arranged, and muster afloat 
In the middle air, with a creaking note, 

Steering Sway to the Lybian sands ; 

Then careful farmers sow their lands ; 

The crazy vessel is hauled ashore. 
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The sail, the ropes, the rudder and oar 
A.re all unshippecl, and housed in store. 

The shepherd is warned, by the kite reappearing, 

To muster his flock, and be ready for shearing. 

You quit your old cloak, at the swallow’s behest, 

In assurance of summer, and purchase a vest. 

For Delphi, for Ammon, Dodona, in fine, 

For every oracular temple and shrine, 

The Birds are a substitute equal and fair, 

For on us you depend, and to us you repair 
For counsel and aid, when a marriage is made, 

A purchase, a bargain, a venture in trade : 

Unlucky or lucky, whatever has struck ye. 

An ox or an ass, that may happen to pass, 

A voice in the street, or a slave that you meet, 

A name or a word by chance overheard, 

If you deem it an omen, you call it a Bird ; 

And if birds are your omens, it clearly will follow, 

That birds are a proper prophetic Apollo. 

Then take us as gods, and you’ll soon find the odds,* 
We’ll serve for all uses, as Prophets and Muses ; 

We’ll give ye fine weather, we’ll live here together j 
We’ll not keep away, scornful and proud, a-top of a 
cloud, 

(In Jupiter’s way) ; but attend every day. 

To prosper and bless, all you possess. 

And all your affairs, for yourselves and your heirs. 

And as long as you live, we shall give 

You wealth and health, and pleasure and treasure, 

In ample measure ; 


* The series of short lines at the end o( a Parabosis was to be repeated 
with the utmost volubility and rapidity — as if in a single breath. A oomia 
effect is sometimes produced in this way on our own stage. 
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And never bilk you of pigeon’s milk, 

Or potable gold ; you shall live to grow old^ • 

In laughter and mirth, on the face of the earth. 

Laughing, quaffing, carousing, bousing, 

Your only distress, shall be the excess 
Of ease and abundance and happiness. 

Semichorus. 

We see here a comic imitation of the tragic choruses of Phrynichus, a 
poet older than i^schylus, of whom Aristophanes always speaks with 
respectf as an improver of music and poetrj' — arts which in :he 
judgment of the ancients were deemed inseparable ; or if disjoined, 
essentially defective and imperfect. 

Muse, that in the deep recesses 
Of the forest’s dreary shade, 

Vocal with our wild addresses j 
Or in the lonely lowly glade. 

Attending near, art pleased to hear, 

Our humble bill tuneful and shrill. 

When, to the name of omnipotent Pan, 

Our notes we raise, or sing in praise. 

Of mighty Cybele, from whom we began; 

Mother of Nature, and every creature. 

Winged or unwinged, of birds or man. 

Aid and attend, and chant with me 
The music of Phrynichus, open and plain, 

The first that attempted a loftier strain, 

Ever busy like the bee, with the sweets of harmony. 

Epirrema. 

Is there any peraOn present sitting a spectator here, 

Who desires to pass his time, freely without restraint or fear? 
Should he vgsh f) colonize ; he never need be checked or 
chid, 

For the indiscredons, which the testy laws forbid. 
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Parricides are in esteem : among the birds we deem it 
fair, 

A combat honourably fought betwixt a game-cock and his 
heir ! 

There the branded runagate, branded and mottled in the 
face, 

Will be deemed a motley bird ; a motley mark is no dis- 
grace. 

Spintharus, the Phrygian born, will pass a muster there 
with ease. 

Counted as a Phrygian fowl ; and even Execestides,* 

Once a Carian and a slave, may there be nobly born and 
free ; 

Plume himself on his descent, and hatch a proper pedigree. 

Semickorus. 

This second sample of the style of Phrynichus may serve to give «s a 
more distinct idea of it. It seems to have been one of essential 
grandeur and harmony, but trespassing occasionally into the regions 
of nonsense. 


Thus the swans in chorus follow, 

On the mighty Thracian stream, 

Hymning their eternal theme. 

Praise to Bacchus and Apollo : 

The welkin rings, with sounding wings. 

With songs and cries and melodies ; 

Up to the thunderous iEther ascending ; ^ 

Whilst all that breathe, on earth beneath, 

The beasts of the wood, the plain and the flood) 
In panic amazement are crouching and bending ; 


* Already noted as a foreigner in the first soene of this play. 
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With the awful qualm, of a sudden calm, 

Ocean and air in silence blending. * 

The ridge of Olympus is sounding on high, 

Appalling with wonder the lords of the sky. 

And the Muses and Graces 
Enthroned in their places, 

Join in the solemn symphony. 

Antepirrema. 

Nothing can be more delightful than the having wings to 
wear 1 

A spectator sitting here, accommodated with a pair, 

Might for instance (if he found a tragic chorus dull and 
heavy) 

Take his flight, and dine at home j and if he did not choose 
to leave ye. 

Might return in better humour, when the weary drawl was 
ended. 

Introduce then wings in use — believe me, matters will be 
mended : 

Patroclides* would not need to sit there, and befoul his 
seat ; 

l^'lying off he might return, eased in a moment, clean and 
neat. 

Trust me wings are all in all 1 Diitrephes has mounted 
• quicker 

Than the rest of our aspirants, soaring on his wings of 
wicker : 


* The poBthumous celebrity of Patroclides is not confined to this iungle 
event. He survived the accident many years, and was the author of a very 
salutary decru: upon the principles advocated by the poet in the Rpirrema 
of “ The Frogs," but (as in the instance before us) he was again fatally too 
late. The decree was not passed till after the destruction of the navy at 
^gos Potamos. 
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Basket work, and crates, and liampers, first enabled him to 
fly j • 

First a captain, then promoted to command the cavalry ; 
With his fortunes daily rising, office and preferment new, 

An illustrious, enterprising, aiiy, gallant cockatoo. 

The exclusive functions of the Choi us being now at an end, the persons 
of the drama appear again upon the stage ; Peisthetairus and £uel- 
pides, having been both in the meanwhile equipped with a sumptuous 
pair of wings. They are supposed to have been entertained behind 
the scenes, with a royal collation in the palace of the Hoopoe. 
Peisthetairus is accordingly in extreme good-humour, and being now 
in the height of his advancement, recollects that it will be right to 
behave to his former comrade with the hearty familiarity of an old 
acquaintance ; he accordingly begins, with a ludicrous similef on his 
appearance (a species of raillery common among the Athenians, but 
w hich was considered as the lowest species of jocularity). He takes 
his friend's retort in perfect good-humour, and Kuelpides is admitted 
as a third person, lo consult, with him and the king, upon some un* 
important matters — such as the name of the new city, and the choice 
of a patron Deity — upon all which topics, his idle buffoonish humour 
is not misplaced ; but a more delicate point is afterwards brought 
into discussion (nothing less than the choice of a chief commander 
for the citadel) which Euelpides treats with the same silly drollery 
as befoie. Peisthetairus is irritated, or pretends to be so, and dis- 
misses him in a tone of authority, wdiich the other resents, and 
appears on the point of mutinying; upon which Peisthetairus smooth.s 
him down again, as briefly as possible, and having accomplishec} 
this point, immediately turns away from him, lo call a servant.^ 

Peis. Well, there it is 1 Such a comical set out, 

By Jove, I never saw! 

Eu. Why, what’s the matter ? 

What are you laughing at ? 

* HU property consisted in a manufactory of this kind, by which he had 
grown rich. 

t I'his is the sort of raillery which Bacchus prohibits in the contest 
between Euripides and i^schylus, and of which we have a specimen in ** The 
Wasps," V. 1308. Some modern traveller has told us that abusive similes in 
alternate extempore verse, serve for an amusement, at this day, to the 
boatmen of the Nile. 
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Peis. At your pen feathers : , 

I'll tell ye exactly now, the thing you're lik^ j 
You’re just the perfect image of a goose, 

Drawn with a pen in a writing master’s flourish. 

Eu. And you’re like a plucked blackbird to a tittle. 

Peis. Well then, according to the line in ^schylus, 

“ It’s our own fault, the feathers are our own.” * 

Eu. Come, what’s to be done. 

Hoc. First, we must choose a 

name. 

Some grand sonorous name, for our new city : 

Then we must sacrifice. 

Eu. I think so too. 

Peis. Let’s see — let’s think of a name — what shall 
it be? 

What say ye, to the Lacediemonian name ? 

Sparta sounds well — suppose we call it Sparta. 

Eu. Sparta ! What Spar tot ^ — Rushes ! — no, not I, 

I’d not put up with Sparto for a mattress. 

Much less for a city — we’re not come to that. 

Peis. Come then, what name shall it be ? 

Ku. Something appropriate, 

Something that sounds’ majestic, striking and grand, 

Afluding to the clouds and the upper regions. 

Peis. What think ye of clouds and cuckoos? Cuckoo* 
cloudlands 

Or N dphelococcugia ? 

Hoo. ^ That will do ; 

A truly noble and sonorous name 

Eu. I wonder, if that Nephelococcugia, 

Is the same place I’ve heard of : people tell me, 

iCschylus aUudes to a fable In which an eajjlc complains of being 
Wounded by an arrow feathered from his own wings. 

t Sparto still retains its name, and is still used for mattresses and 
occasionally for cordage. 
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That all Theagenes’s rich possessions 
Lie there ; and ^schines’s whole estate. 

Peis. Yes ! * and a better country it is by far, 

Than all that land in Thrace, the fabulous plain 
Of Phlegra ; where those earthbom landed giants 
Were bullied and out-vapoured by the gods. 

Eu. It will be a genteelish, smart concern, I reckon, 

This city of ours .... Which of the deities 
Shall we have for a patron ? We must weave our mantle. 
Our sacred mantle of course .... the yearly mantle f 
To one or other of ’em. 

Peis. Well, Minerva ? 

Why should not we have Minerva? she’s established, 

Let her continue \ she’ll do mighty well. 

Eu. No — there I object ; for a well-ordered city. 

The example would be scandalous ; to see 

The goddess, a female born, in complete armour 

From head to foot ; and Cleisthenes t with a distaff. 

Peis. What warden will ye appoint for the Eagle tower, 
Your citadel, the fort upon the rock ? 

Hoo. That charge will rest with a chief of our own 
choice. 

Of Persian race, a chicken of the game, 

An eminent warrior. 

Eu. Oh my chicky-hiddy — 

My little master. I should like to see him, 

Strutting about and roosting on the rock. 


• Many Athenians (as Miluades, Alcibiades, and Thucydides the his- 
torian) were proprietors of large estates in the Chersonese and along the 
coasts of Thrace : Theagenes, it seems* and ^t&chines* boasting of wealth 
which they did not possess, chose to talk of their estates in Thrace. In tho 
last century the West Indies was (he usual locality assigned to fabulous 
estates. I hracc was also mythologically fahulvust as the field of battle 
between Jupiter and the Titans, 
f Sec Knights,** p. 129, note- 

% Ridiculed for his effeminacy in various comedies* 
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Peis. Come, you now ! please to step to the atmosphere ; 
And give a look to the work, and help the #orkmen j 
And between whiles fetch brick and tiles, and such like 
Draw water, stamp the mortar — do it barefoot ; 

Climb up the ladders j tumble down again : 

Keep constant watch and ward ; conceal your watch lights ; 
Then go the rounds, and give the countersign, 

Till you fall fast asleep. Send heralds off, 

A brace of them — one to the gods above ; 

And another, down below there, to mankind. 

Bid them, when they return, inquire for me. 

Eu. For me ! for me ! You may be hanged for me. 

Peis. Come, friend, go where I bid you j never mind j 
The business can't go on without you, anyhow. 

It’s just a sacrifice to these new deities, 

That I must wait for and the priest that’s coming. 

Holloh, you boy there ! bring the basin and ewer ! 

In the i^assagc which follows the author ridicules the rage for vulgar 
realities (a corruption of the theatric art, essentially destructive of all 
illusion, as we have witnessed at home, with real water, real horses, 
real elephants). The .stage of Athens it should seem had been 
degraded by a real sacrifice, the paltriness of such a spectacle is 
marked by the magnificent exhortation of the Chorus, contrasted with 
„ the meanness of the execution which they anticipate. 

Chor. We urge, we exhort you, and advise, 

To ordain a mighty sacrifice ; 

And before the gods to bring 
A stupendous offering) 

Efther a sheep or .some such thing ! 

To please the critics of the age, 

Sacrificed upon the stage. 

Sound amain the Pythian strain ! 

Let Chjeris* be brought here to sing. 


* Choeris, a bad musician (the constant butt of the comic poets), is called 
for, to complete the sliabbiness of the performance. His representative, they 
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Peis. Have done there with your puffing .... heaven 
and earth, «- 

What’s here ! I’ve seen a many curious things, 

But never saw the like of this before, 

A crow with a flute and a mouthpiece. Priest, your offlce : 
Perform it ! Sacrifice to the new deities ! 

pRi. I will — but where’s the boy gone with the 
basket > 

Let us pray to the holy flame, 

And the holy hawk that guards the same ; 

To the sovereign deities. 

All and each, of all degrees. 

Female and male ! 

Chor. Hail, thou hawk of Sunium, hail ! 
pRi. To the Delian and the Pythian swan, 

And to the Latonian quail, 

All hail ! 

Chor. To the bird of awful stature. 

Mother of gods, mother of man ; 

Great Cybele ! nurse of Nature ! 

Glorious ostrich, hear our cry I 
Fearful and enormous creature, 

Hugest of all things that fly, 

O preserve and prosper us. 

Thou mother of Cleocritus ! * 

Grant the blessings that we seek. 

For us, and for the Chians’ eke I 
Peis. That’s right, the Chians — don't forget th^ Chians ! 
pRi. To the heroes, birds, and heroes* sons. 

We call at once, we call and cry. 

To the woodpecker, the jay, the pie, 


crow (who is the Choeris among the birds), sounds some disotrdant notes 
till Peisthetairas stops him. 

* Of Cleocritus nothing is known, except that he was unfortunate in bif 
figure, which was thought to resemble that of an ostrich. 
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To the mallard and the wigeon, 

To the ringdove and the pigeon, 

To the petrel and sea-mew, * 

To the dottrel and curlew, 

To the vultures and the hawks. 

To the cormorants and storks. 

To the rail, to the quail, 

To the peewit, to the tomtit, 

Peisthetairus, who can do everything better than everybody else, under- 
takes to perform the sacrifice. This is sufficiently in character. By 
making him the chief operator, a greater comic effect is given to the 
series of interruptions which disturb him ; until in despair he deter- 
mines to transfer the sacrifice elsewhere. In this way the poet 
avoids the vulgar reality which he had before ridiculed. 

Peis. Have done there I call no more of ’em; are you mad? 
Inviting all the cormorants and vultures. 

For a victim such as this 1 Why don’t you see, 

A kite at a single swoop, would carry it off? 

Get out of my way there with your crowns and fillets, 

I’ll do it myself! I’ll make the sacrifice 1 

Pri. Then must I commence again, 

In a simple, humble strain j 
And incite the gods anew, 

To visit us — but very few — 

Or only just a single one. 

All alone, 

In a quiet, easy way ; 

Wishing you may find enough,* 

* If you dine with us to-day. 

Our victim is so poor and thin. 

Merely bones, in fact, and skin^ 

Peis. We sacrifice and pray to the winged deities. 

* Ridicule of (he vnlgnr realKy, the poor half-starved sheep being standing 
on the stage. 


U 
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Enter a Poet, very ragged and shabby, wiih a very mellifluous >u' missive 
^mendicatory demeanour. Peisthetairus, the essential man of i usim ss 
and activity, entertaining a supreme contempt for his profession and 
person, is at no great pains to conceal it; but recollectim: at tliC 
same time, that it is advisable to sccuie the sufTrages of the Itoiaiy 
world, and that the character of a patron is creditable to a great 
man, he patronizes him accordingly, not at his own expense, but by 
bestowing upon him certain articles of apparel put in requisition for 
that purpose. This first act of confiscation is directed against the 
property of the Church j the Scholiast informs us, that he begins by 
stripping the Priest* 

Poet. “ For the festive, happy day, 

Muse prepare an early lay, 

To Nephclococcugia.” 

Peis. What’s here to do ? What are you ? Where do 
you come from ? 

Poet. An humble menial of the Muses’ train. 

As Homer expresses it. 

Peis. A menial, are you ? 

With your long hair ? * A menial ? 

Poet. ’Tis not that, 

No ! but professors of the poetical art, 

Are simply styled, the “ Menials of the Muses,” 

As Homer expresses it. 

Peis. Aye, the Muse has given you 

A ragged livery. Well, but friend, I say — 

Friend ! — Poet ! — What the plague has brought you 
here ? 

Poet. I’ve made an ode upon your new built city, 

And a charming composition for a chorus, * 

And another, in Simonides’s manner. 

PEis.f When were they made ? What time ? How long 
ago? 


• Sldv^ were forbidden to wear long hair, 
f In a sharp, cross, examining tone. 
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Poet, From early date, I celebrate in song, 

The noble Nephelococcugian State. * 

Peis. That's strange, when I’m just sacrificing here, 

For the first time, to give the town a name. 

Poet. Intimations, swift as air. 

To the Muses’ ear, are carried. 

Swifter than the speed and force. 

Of Jtbe fiery-footed horse. 

Hence, the tidings never tanried ; 

Father, patron, mighty lord,* 

Founder of the rising State, 

What thy bounty can afford. 

Be it httle, be it great. 

With a quick resolve, incline 
To bestow on me and mine. 

Peis. This fellow will breed a bustle, and make mischief, 
If we don’t give him a trifle, and get rid of him. 

You there, you’ve a spare waistcoat ; pull it off! 

And give it this same clever, ingenious poet — 

There, take the waistcoat, friend ! Ye seem to want it 1 
Poet. Freely, with a thankful heart. 

What a bounteous hand bestows. 

Is received in friendly part j 
But amid the Thracian snows. 

Or the chilly Scythian plain, 

He the wanderer, cold and lonely, 

With an under-waistcoat only, 

Must a further wish retain j 

Which, the Muse averse to mention. 

To your gentle comprehension. 

Trusts her enigmatic strain. 


* The Scholiast informs us that these lines are in ridicule of certain 
mendic.atory passages in the Odes of Pindar; one in particular, addressed 
to Ilicro on the foundation of a new city. 
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Peis. I comprehend it enough ; you want a jerkin ; 
Here, give him ycAirs ; one ought to encourage genius. 
There, take it, and good-by to ye ! 

Poet.* Well, I’m going ; 

And as soon as I get to the town, I'll set to work j 
And finish something, in this kind of way. 

“ Seated on your golden throne. 

Muse, prepare a solemn ditty. 

To the mighty, 

To the flighty. 

To the cloudy, quivering, shivering, 

To the lofty-seated city.” 

Peis. Well, I should have thought, that jerkin might have 
cured him 

Of his “ quiverings and shiverings.” How the plague ! 

Did the fellow find us out ? 1 should not have thought it. 

Come, once again, go round with the basin and ewer. 
Peace! Silence! Silence! 

Enter a .Soothsayer with a great air of arrogance and self-lniportanoe. 
tie comes on the authority of a book of Oracles (which he pretends 
to po.-sess, but which he never produces), in virtue of which he lays 
claim to certain sacrificial perquisites and fees. Peisthetairus en> 
counters him with a different version composed upon the spot ; in 
virtue of which he dismisses the Soothsayer with a good laslUng. 

Sooth. Stop the sacrifice ! 

Peis. What are you ? 

Sooth. A Soothsayer, that's whalt I am. 

Peis. The worse luck for ye. 

Sooth. Friend, are you in your senses ? f 

Don't trifle absurdly with religious matters. 


* The Poet withdraws, gradually turning round and recitii^. Peisth. 
does not appear to take notice, but watches till he is fairly gone. 

t Seep. x54of **Tke Knights/* where there is the same allusion to 
disputes on the authentic copies of oracles* 
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Here’s a prophecy of Bakis, which expressly 
Alludes to Nephelococcugia. 

Peis. How came it, then, you never prophesied 
Your prophecies before the town was built ? 

SooTir. The spirit withheld me. 

Peis. And is it allowable now. 

To give us a communication of them ? 

Sooth. Hem ! 

“ Moreover, when the crows and daws unite. 

To build and settle, in the midway right. 

Between tall Corinth and fair Sicyon’s height. 

Then to Pandora, let a milk white goat 
Be slain, and offered, and a comely coat 
Given to the Soothsayer, and shoes a pair ; 

When he to 3 rou this Oracle shall bear.” 

Peis. Are the shoes mentioned ? 

Sooth. \^reHnding to feel, for /us papers\ Look at the 
book, and see t 

** And let him have the entrails for his share.” 

Peis. Are the entrails mentioned ? 

Sooth, [as l>efore\ Look at the book, and see 1 
** Bf you, predestined youth, shall do these things, 
Then you shall soar aloft, on eagle’s wings j 
But, if you do not, you shall never be 
An eagle, nor a hawk, nor bird of high degree.” 

^ Peis. Is all this, there ? 

Sooth, [as befor^. Look at the book, and see 1 
PRis.*^This Oracle differs most remarkably, 

From that which 1 tmnscribed in Apollo’s temple. 

“ If at the sacrifice .... * which you prepare. 

An uninvited vagabond .... should dare 


* The breaks in the text • . • . may serve to indicate what was more 
distinctly expressed by the actor— -viz., that Peisthetairus's Oracle is an 
extempore production. 
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• To interrupt^you, and demand a share, 

Let cuffs and buftets .... be tlie varict’s lot. 

Smite him between the ribs .... and spare him 
not.” 

SooTir. Nonsense, you’re talking ! 

Peis. the same action as the Soothsayer, as if he 

7i>ere feeling for fafers\ Look at the lxx)k, and see ! 

“ Thou shalt in no wise heed them, or forbear 
I’o lash and smite those eagles of the air, 

Neither regard their names, for it is written, 

Lampon and Diopithes shall be smitten.” 

SJoTH. Is all this, there ? 

Peis, ^producing a horsewhip]. Look at the book, and 
see ! 

Get out ! with a plague and a vengeance. 

Sooth. Oh dear! oh f 

Peis. Go sootlisay somewhere else, yon rascal, run I 

[Exit Sooth. 

Meton the Astronomer appears, encumbered with a load of matliematical 
instruments, which aie disposed about his person. He advances 
with short steps, a straiglit back, and his chin in the air, modifying, 
by what he conceives to be a tone of condescending familiarity, a 
manner of habitual self-importance. 

Met. I’m come, you see, to join you. 

Peis, [aside], (Another plague^!) 

For what ? \^at’s your design ? Your plan, your notion ? 
Your scheme — ^your apparatus — your equipment — 

Your outfit ? What's the meaning of it all ? 

Met. I mean to take a geometrical plan 
Of your atmosphere to allot it, and survey it 
In a scientific form. 

Peis. In the name of heaven I 

Who are ye and what? What name? What manner of 
man? 
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Met. Who am I and what ! Meto^Js my name, lt-ell 
known * 

In (Ircece, and in the village of Colonos. 

Pels. But tell me, pray ; the.se implements, these articles, 
Wliat are they meant for?* 

Met. These are — Instruments! 

An atmospherical geometrical scale. 

First, you must understand, that the atmosphere 
Is formed — in a manner — altogether — ^partly. 

In the fashion of a furnace, or a funnel ; 

I take this circular arc, with the movable arm, 

And so, by shifting it round, till it coincides 
At the angle j — ^you understand me ? 


Peis. Not in the least. 

Met. .... I obtain a true division, with the quadrature f 


Of the equilateral circle. Here, t trace 
Your market'place, in the centre^ with the streets — 
Converging inwarde— 1 and the roa^ diverging— I 
From the circular wall, without — ! like solar rays 
From the circular circumference of the sun. 

Peis. [/// a pretended soliloquy; then calling to him with a 
tone of mystery and alarm]. 
yVnother Thales ! absolutely, a Thales ! — 

Meton ! 

Met. [startled]. Why, what’s the matter ? 

Peis. You’re aware, 

Tha^l I’ve a regard for you. Take my advice ; 

Don’t be seen here — withdraw yourself— abscond ! 

Met. Is there any alarm or risk? 

Peis. Why, much the same. 

As it might be in Lacedaemon. There’s a bustle 
Of expelling aliens ; people are dragged out 


• Peist. going up to him and pulling them about, 
t Meton with animation and action illustrative of the proposed plan» 
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From the inns and^lodgings, with a deal of uproar, 

And blows and abuse in jjlenty, to be met with 
In the public street. 

Met. a popular tumult — heh? 

Peis.* Oh, fie! no, nothing of that kind. 

Met. How do you mean then ? 

Peis, t We’re carrying into effect a resolution 
Adopted lately ; to discard and cudgel .... 

C'o.xcombs and mountebanks .... of every kind. 

Met. Perhaps .... I had best withdraw. 

Peis. Why, perhaps . . . . 

But yet, I would not answer for it, neither; 

Perhaps^ you may be too late ; the blows I menUoned 
Are coming — close upon you — there they conie 1 
Met. Oh, bless me 1 

Peis. Did not I tell you, and give you warning? 

Get out, you coxcomb, find out by your geometry, 

The road you came, and measure it back : you’d best. 

\ExU Metok. 

A Commissioner from Athens advances with an air of importance and 
ascendency ; like other conseqinential persons sent on a foreign 
mission, he wishes it to be understood that he considers it a sort of 
banishment* ^ 

A 

Com. Is nobody here ? None of the proxent, 

To receive and attend upon me ? 

Peis. What’s all this? ^ . 

Sardanapalust in person come amongst us I 
Com. 1 come, appointed as Commissioner * 

To Nephelococcugia. 

Peis. A Commissioner 1 

What brings you here ? 


* Peist. scandalized at the supposition. 

+ During this sp)eech Peisthetairus keeps his eye quietly fixed upon the 
.\stronomf‘r. 

X \ name proverbial for pomp .Tnd luxury. 
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Com. a paltry scrap of paper, 

A trifling, silly decree, that sent me awa^ 

Here to this place of yours. 

Phis. Well now ! suppose, 

To make things easy on both sides— -could not .you 
Just take your salary at once ; and so return, 

Without any further trouble ? 

Com. Truly, yes, 

I’ve other affairs at home : a speech and a motion, 

Thatl meant to have made in the general Assembly, 

About a business, that I took in hand. 

On thtf part of my friend Phamaces, the satrap. 

Peis. Agreed then, and farewell. Here, take your salary. 
Com. What’s here ? 

[Peisthbtairus has held out his left handy as if 
with an offer of money ; he grasps the right hand 
ff the Commissioner, and with this advantage 
proceeds to buffet hitn^ 

Peis. A motion on the part of Phamaces ! 

Com. Bear witness here ! I’m beaten and abused 
In my character of Commissioner ! \Exit Com. 

Peis. Get out ! 

With your balloting-box and all. It’s quite a shame. 

Quite scandalous ! They send Commissioners here * 

Before we’ve finished our first sacrifice. 

|Pnt«r a Hawker with copies of new laws relating to the colony, which 
he has brought out with him for sale. Like all itinerant vendors of 
litervAure, he is trying to attract purchasers by reciting and bawling 
out select passages from the papers in his hand. The sale of them is 
his only object ; and he is quite unconscious that the specimen which 
he recites is applicable to an incident which has just occurred. He 


* Peisthetairus, in expectation of the Commissioner’s return, is woric- 
ing himself into a proper state of wrath, in order to be ready for him. Mere 
gratuitous complaint would not he suitable to his cnaracter.j 
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enters on the opposite side with the monotonous chant of a v*. ndor 
of a last dying speech, confronting l’ei->ihctairiis, who is returning 
alter having diivcnrjut the Commissioner. 

Haw. Moreover, if a Nephelococcugtan 
Should assault or smite an Athenian citizen ” . . . . 

Peis. Wliat’s this? What’s all this trumpery paper 
here? 

H.\w. I’ve brought you the new laws and ordinances. 
And copies of the last decrees to sell 
Peis. \drUy and bitUrly\. Let’s hear ’em. 

H.'vw. It is enacted and ordained 

That the Nephelococcugians shall use 
Such standard weights and measures ” . . . . 

Peis. Friend, you’ll find 

Hard measure here, and a heavy weighty I promise you. 
Upon your shoulders shortly. 

Haw. What’s the matter ? 

■What’s come to you ? 

Peis. Get out, with your decrees ! 

I’ve bloody decrees against you, dire decrees. 

\iirtves hint off. 

Com. [returnin^'\. I summon Peisthetairus to his answer. 
In an action of assault and battery, 

For the first day of the month, Munichion. 

Peis. Ha, .say you so ? You’re there again 1 Have at 
you. \drives him off. 

Haw, \returning\ “ And in case of any assault gr 
violence, 

Against the person of the Magistrate,” .... ‘ 

Peis. Bless me ! What you ! You're there, again. 

{drives him off. 

Co.M. {returning again\ I’ll ruin you ; 

I’ll lay ray damages at ten thousand drachmas. 

Peis. In the mean time. I’ll smash your iSdlloting- 
boxes. 
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Com. Remember, how you effaced the public monu- 
ment,* 

On the pillar, and defiled it late last iiigTit. 

Peis. Pah ! .stuff ! There seize him, somebody. What 
you’re off, too. 

Come, let’s remove, and get away from hence. 

And S''7’*rifice our goat, to the gods within doors. 

It is to be feared that, without having it pointed out to him, the reader 
will hardly be aware that in some of the following lines an attempt 
is made to imitate the effect of the spondaic passages in the 
originalL 

Chorus. 

Henceforth—onr worthy 
Our right— our might. 

Shall be shown, 

Acknowledged, known; 

Mankind shall raise 
Prayers, vows, praise, 

To the birds alone. 

Our employ, is to destroy 
The vermin train. 

Ravaging amain, 

Your fruits and grain : 

We’re the wardens 
Of your gardens, 

To watch and chase 
The wicked race, 

And cut them shorter. 

In hasty slaughter. 

nie fir.->t lines of the Epirrenia are descriptive of the cruel madness of 
the times, see note to p. 199. Diagoras was a poet, a foreigner resident 


• Tlie sort of accusations which were current at the time similar to tliose 
of the tnatilation of the Ilcrmoe. I’cisthetasnis does not take any notice or 
bestow a whole line upon his accuser ; the last words of the verse are 
addressed to the I lawker. 
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at Athens (being suspected of Atheism and consequently of being 
an accomplice in the imaginaiy plot), he was proscribed and a price 
set upon his head ; ft seems also that, in other instances which are 
alluded to, assa'sination was encouraged by public rewards. 

The history of a similar period. The times of Titus Oates’s plot (admir- 
ably described by Roger North in his Examen) m.ay serve to illus- 
trate the lines 13 and 14, the community in both instances remaining 
subject to a reign-of tenor under obscure wretches whose sole instru- 
ment of dominion was perjury ; as it was necessary for those sovc- 
leign witnes-<es to extort respectable subsidiary evidence in supiwrt 
of their main system of perjury, threats and imprisonment were the 
means employed in both instances, as appears by the narrative of 
Andocides. 

Epikrema. 

At the present urgent crisis, all your efforts and attention 
Are directed to secure Diagoras’s apprehension : 

Handsome bounties have been offered of a talent for his 
head 

Likewise, with respect to tyrants (tyrants that are gone 
and dead) , 

Bounties of a talent each, for alt that can be kill«l or 
,, caught: 

With a zealous emulation, we, the Birds, have also 
‘ thought 

Just and proper, to proclaim, from this time forth, that we 
withdraw 

From Philocrates, the fowler, the protection of the law: 
Furthermore, we fix a price, for bringing him alive or dead, 
Four, if he’s secured alive ; •» single talent for bis head ; • 

He, that ortolans and quails to market has presumed to 
bring; ® 

And the sparrows, six a penny, tied together in a string, 
With a wicked art retaming, sundry doves in his employ, 
Fastened, with their feet in fetters, forced to serve for a 
decoy; ^ 

Farther, we declare and publish our command to men 
below, 
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All the birds you keep in prison, to release, and let them go. 
We shall, else, revenge ourselves, and wc shall teach the 
tyrants yet, 

How to chirp and dance in fetters, in the tangles of a 
net. 

Chorus. 


Blest are they, 

The birds alway, 

With perfect clothing. 

Fearing nothing. 

Cold or sleet or summer heat. 

As it chances. 

As he fancies. 

Each his own vagary follows, 
Dwelling in the delis and hollows 
When, with eager weary strain, 

The shrilly grasshoppers complain, 
Parched npon the sultiy plain; 
Maddened with the raging heat, 

We secure a cobl retreat, 

In the shady nooks and coves. 
Recesses of the sacred groves, 
Many i herb, and many a berry 
Serves to feast, and make us merry. 


Amtepirrema. 

To the fudges of the prize, we wish to mention in a 
word. 

The return we mean to make, if our performance is pre- 
ferred. 

First then, in your empty coffers, you shall see the sterling 
owl,* 

From thi mines of Latirium, familiar as a common fowl; 

The figure of «'in owl stamped on the coin of Athens* 
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Roosting among the bags and pouches, each at ease U[)on 
•his nest > 

Undisturbed, rearing and hatching little broods of intciest; 

If you wish to cheat in office, but arc inexpert and raw. 

You should have a kite for agent, capable to gripe and 
claw; 

Cranes and cormorants shall help you, to a stomach and a 
throat ; 

When you feast abroad, but, if you give a vile, unfriendly 
vote, 

Hasten and provide yourselves, each, with a little silver 
plate, 

Like the statues of the gods, for tl>e protection of his 
pate; 

Else, when forth abroad you ramble, on a summer holiday, 
We shall take a dirty vengeance, and befoul your best 
array* 

In the following scene a ibot messenger arrives at fall speed from the 
new city, apparently in a state of great exhanstion. He communi- 
cates his important intelligence to Peisthetairus in a single gasp of 
breath — *‘Your fortification's finished!*^ The report which he 
makes of the building of a new Babylon by the nation of the Birds, as 
k considerably exceeds even tliat license of assuming impossibilities 
which is the privilege of the ancient comedy, piay lead us to examine 
the mode of humorous contrivance by which tlie author has 
managed in some degree to maintain that balance between tiiUh and 
falsehood, which I hare (in another place) endeavoured to point out 
as essential to the character of all dramatic representations whether 
serious or comic. ^ • 

The interest which wc take in the development of niornl truth and in 
the illustration of human character, is so much strongci*than thnt 
which we attach to mere matter of fact,^ that wheic the two are com- 
bined (that is to say, where a supposed fact is made the foundation 
of a new and striking illustration of character), our attention i^ gene- 
rally speaking, wholly directed to the latter, and wc are inchnetl to 

' take the fact for granted ; as wc allow the scrawl, which a mathema- 
tician draws, to stand for a circle or square, our whol<U attention 
being absorbed in the acquisition of a genera! and a permanent truth. 
It is, we believe, an established axiom in the art of lying that almost 
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anything may be made credible of almost any person, provided that 
ihe imaginary facts are accompanied ])y a just^representation of nhe 
behaviour of the peison, such as it might be supposed to be under 
the alleged ciicuiiistaiices ; and this will be more sti ikingly the case, 
if some trail of Ins chaiactcr, not generally observed, but likely to be 
immediately rcc< ;nizcd, is exhibited for the first time. It has been 
observcil elsewlieie, of the Aristophanic or ancient comedy, that it 
is essentially a grave, humorous, impossible “great lie,” related 
with ail accurate mimicry of the language and manneis of the 
persons introduced. As the humour of a “nairative lie” is more 
easily compicheiided than that of a dramatic one, we may venture 
to examifft the drama, such as it would have appeared if it had been 
helped out in some degree by a narrative comment ; if, like the expla- 
natory heroic prologue in “Henry the Fifth,” the ancient comedy 
had made use of a buflbonish prologue, explanatory and preparatory 
to the difTerent scenes. We might suppose Aristophanes or his pro- 
locutor on this occasion to have sai<l : “ Gentlemen, the informa- 
tioi), which I apprehend you will shortly receive of the progress of 
the new buildings at Nephelococcugia, may perhaps strike you as 
extraordinary. I sliould not l>e surprised, if, to some amongst you, 
it should appear little short of being absolutely incredible ; but 1 
would not liave you rely entirely upon your own judgment. There 
is Peisthetairus^ who has every means ^ information, and of whose 
abilities you can have no doubt : you will see him as much astonished 
as any amongst you ; and you will see him so for the first and only 
time. But, will he disbelieve the fact? Far from it. Like the 
judicious amongst yourselves, he will not enteitain the least doubt of 
it ; on the contrary, unless I am very much mistaken in his character, 
you will be able to detect evident symptoms of jealousy and uneasi- 
ness at the idea of such an object having been accomplished, inde- 
pendently of his direction and superintendence ; and indeed, not 
without icason ; for, you will see, that both ihe Chorus and the 
Messenger himself appear to abate something of their accustomed 
^ respoef and deference to him. You will observe likewise, that the 
Mess^^nger is far from anticipating the slightest incredulity, as to the 
general fact of the completion of the work of which he himself has 
been a witness ; while he is apparently very anxious in his negative 
testimony, as to the total absence of any extraneous aid or assistance 
whatever.” 


Peisthetairus. 

Well, friends and birds I the sacrifice has succeeded, 
Our omens have been good ones : good and fair^ 
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But, what’s the meaning of it ? We’ve no news 
From the new building yet ! No messenger ! 

Oh ! there, at last, I see — there’s somebody 
Running at speed, and panting like a racer. 

\Enter a Messenger^ quite out of breath; and 
speaking in short snatches^ 

Mess. Where is he? Where? Where is he? Where? 
Where is he ? — 

The president Peisthetairus ? 

Peis. \cooUy\ Here am I. 

Mess, [in a gasp of breath]. Your fortification's 
finished. 

Peis. Well ! that’s well. 

Mess. A most amazing, astonishing work it is 1 
So, that Theagenes and Proxenides 
Might flourish and gasconade and prance away, 

Quite at their ease, both of them four-in-hand, 

Driving abreast upon the breadth of the wall, 

Each in his own new chariot. 

Peis. You surprise me. 

Mess. And the height (for I made the measurement 
myself) 

Is exactly a hundred fathoms. 

Peis. Heaven and earth ! 

How could it be? such a mass ! who could 4*ave built it ? 

Mess. The Birds ; no creature else, no fotv'dgners, 
Egyptian bricklayers,! workmen or masons, 

But, they themselves, alone, by their own efforts, 

(Even to my surprise, as an eye-witness) — 

The Birds, I say, completed everything; 


* Pretenders to great wealth and affecting extraordinary expense ^&)td 
display. See note to p. 222. v 

t li^gyptian labourers are mentioned in "The Frogs.’* 
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’ There came a body of thirty thousand cranes 
(I won’t be positive, there might be more) • 

With stones from Africa, in their craws and gizzards, 
Which the stone-curlews and stone-chatterers 
Worked into shape and finished. The sand-martens 
And mud-larks, too, were busy in their department, 
Mixing the mortar, while the water birds. 

As fast as it was wanted, brought the water 
To temper, and work it. 

Peis. \tn^ But, who served the masons ? 
Who did you get to carry it ? 

Mess. To carry it? 

Of course, the carrion crows and carrying pigeons. 

Peis, \in a fuss, which he endeavours to conceal]. 

Yes ! yes ! But after all, to load your hods, 

How did you manage that ? 

Mess. Oh capitally, 

I promise you. There were the geese, all barefoot 
Trampling the mortar, and, when all was ready. 

They handed it into the hods, so cleverly. 

With their flat feet ! 

Peis. [A bad joke, as a vent for irritation *]. 

They footed it, you mean — 

Come ; it was handily done though, 1 confess. 

Mess. Indeed, I assure you, it was a sight to see them ; 
And trains of ducks, there were, clambering the ladders. 
With their duck legs, like bricklayer’s 'prentices. 

All dapper and handy, with their little troweh*. 

. Peis, f In fact, then, it’s no use engaging foreigners. 

Mere folly and waste, we’ve all within ourselves. 


♦ Like Falstaff, when he is annoyed and perplexed, joking perforce, 
f Peistheta^us is at a losa, unable to think of a new objection, he 
maintains his importance by a wise observation. As soon as an objection 
occurs, he states it with ^jreal eagerness j but with no better success thau 
before. 
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Ah, well now, come 1 But about the woodwork ? Heh I 
Who were the ^penters ? Answer me that ! 

Mess. The woodpeckers, of course: and there they 
were. 

Labouring upon the gates, driving and banging. 

With their hard hatchet beaks, and such a din. 

Such a clatter, as they made, hammering and hacking, 

In a perpetual peal, pelting away 

Like shipwrights, hard at work in the arsenzd. 

And now their work is finished, gates and all, 

Staples and bolts, and bars and everything ; 

The sentries at their posts ; patrols appointed ; 

The watchmen in the barbican ; the beacons 
Ready prepared for ligliting j all their signals 
Arranged — but I’ll step out, just for a moment. 

To wash my hands. You’ll settle all the rest. [Extf. 

[Peisthetairus, surprised at the rapid conclusion 
of the work, feeling from the volubility and 
easy manner of the Messenger, the blow which 
his authority has received ; seeing that nothing 
is left for him to superintend, nothing to direct, 
nothing to suggest, or to find fault with, remains 
in an attitude of perplexity and astonishment^ 
with his hands clasped across his forehead^ 
Chor. [to PEisTHBriAiRUS, in a sort of self-satisfied 
drawling tone], • , « ■ 

Heigh-day ! Why, what’s the matter with ye ? Sure 1 
Ah ! well now, I calculate, you’re quite astonished } 

You did not know the nature of our birds : 

I guess you thought it an impossible thing. 

To finish up your fortification job 

Within the time so cleverly. ^ 

Peis, [recovering himself and looking round\ Yes, truly. 
Yes, I’m surprised indeed ; I must confess — 
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I could almost imagine to myself 
It was a dream, an illusion, altogether — 

But, there’s the watchman of the town, I ! 

In alarm and haste, it seems I He’s running here — 

[TJi# Watchman enters^ with a shout of alarm\ 

— ^Well, what’s the matter ? 

W. A most dreadful business : 

One of the gods, just now — ^Jupiter’s gods — 

Has bolted thjgugh the gates, and driven on 
Right into the atmosphere, in spite of us, 

And all the jackdaws, that were mounting guard. 

Peis, [animated at the prospect of having sotnething to 
manage\ 

What an outrage ! what an insult ! Which of ’em ? 

Which of the gods ? 

W. We can’t pretend to say ; 

We just could ascertain that he wore wings. 

We're clear upon that point. 

Peis. But a light party 

Ought surely to have been sent in such a case ; 

A detachment — * 

W. A detachment has been sent 

Already : a squadron of ten thousand hawks, 

Besides a corps of twenty thousand hobby hawks, 

As a light cavalry, to scour the country ; 

Vultures and falcons, ospreys, eagles, all 
Have salli(^l forth ; the sound of wings is heard, 

Rushing a*'d whizzing round on every side, 

In eager search. The fugitive divinity 
Is not far off, and soon must be discovered. 


* Peisthetairus is exposed to a fresh mortification ; the orders which he 
was ready toig;ive have been anticipated 1 He contrives, however, to detect 
an omission, and upon the strength of it to assume a tone of authority and* 
command* 
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Peis. Did nobody think of slingers ? Where are they ? 
^Where are the slingers got to ? Give me a sling. 

Arrows and slings, I say ! — Make haste with ’em. 

Chorus. 

The verses which follow belong to a species of songs, which are alluded 
to in Aristophanes more than once. They may properly be called 
“Watch-songs,” being sung by the Watchmen and Soldiers on 
guard, to keep themselves and their comrades awake and alert. 

War is at hand, 

On air and land, 

Proclaimed and fixt. 

War and strife. 

Eager and rife, 

Are kindled atwixt 
This State of ours, 

And the heavenly powers. 

Look with care, 

To the circuit of air, 

Watch lest he, 

The deity, 

Whatever he be. 

Should unaware 
Escape and flee. 

But hark ! the rushing sound of hasty wings 
Approaches us. The deity is at hand. 

Peis. Holloh you ! Where are ye dying ? Where are ye 
going? 

Hold 1 Halt ! Stop there, I tell ye I~Stop this instant 1 
What are ye? Where do you come from? Speak, 
explain. 

Iris. Me ? From the gods, to be sure 1 the Olympian 
gods. 



THE BIRDS, 


*48 


Peis. \jp<nnHngto the flaunting appendages h$r dress\^ 

What are ye ? With all your flying trumpery ! 

A helmet? or a galley? What’s your name f 
Iris. Iris, the messenger of the gods. 

Peis. A messenger! 

Oh ! you’re a naval messenger, I reckon, 

The Salaminian galley, or the Paralian ? t 
You’re in full sail, I see. 

Iris. What’s here to do? 

Peis. no birds in waiting ? Nobody 

To take her into custody? 

Iris. Me, to custody ? 

Why, what’s all this ? 

Peis. You’ll find to your cost, I promise ye. 

Iris. Well, this seems quite unaccountable ! 

Peis. Which of the gates 

Did ye enter at, ye jade ? How came you here ? 

Iris. Gates ! — I know nothing about your gates, not I. 
Peis. Fine innocent ignorant airs, she gives herself ! 

You applied to the pelicans, I suppose ? — The captain 
Of the cormorants on guard admitted you ? 

Iris. Why, what the plague I what’s this ? 

Peis. So, you confess 1 

You come without permission ! 

Iris. ” Are you mad ? 

Peis. Did neither the sitting magistrates nor bird* 

. masters 

Examine add pass you ? 

Iris. * Examine me, forsooth 1 

Peis. This is the way then ! — ^without thanks or leave 

* Iris, the rainbow personified, is of course attired in all the colours of 
the rainbow, with abundance of lappets and streamers. 

t The twoasacred galleys of the Athenians. The most splendidly 
equipped were despatched upon the most important occasions. See note, 
page 187. 
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You ramble and fly, committing trespasses 
In an atmosphere belonging to your neighbours 1 
‘ Iris. And rthere would you have us fly then? Us, the 
gods ! 

Peis. I neither know nor care. But, I know this, 

They sha’n’t fly here. And another thing, I know. 

I know — that, if there ever was an instance 
Of an Iris or a rainbow, such as you, 

Detected in the fact, fairly condemned. 

And justly put to death — it would be you. 

Iris. But, I’m immortal. 

Peis, \coolly and peretnJ>tort7y\ That would make no 
difilerence ; 

We should be strangely circumstanced indeed ; 

With the possession of a sovereign power. 

And you, the gods, in no subordination. 

No kind of order ! fairly mutinying. 

Infringing and disputing our commands. 

— Now then, you’ll please to tell me — where you’re 
going? 

Which way you’re steering with those wings of yours ? 

Iris. I ? . . . . I’m commissioned from my father Jove,* 
To summon human mortals to perform 
Their rites and ofterings and oblations, due 
To the powers above. 

Peis. And who do you mean ? what powers ? 

Iris. What powers? Ourselves, the Olympian deities ! 
Peis. So then ! you’re deities, the rest of ye ! 

Iris. Yes, to be sure. What others should tjjere be ? 
Peis. Remember — ! once for all — I that we, the Birds, 
Are the only deities, from this time forth; 

And, not your father Jove. By Jove ! not he 1 


* Iris, in a great fright, hesitating and hurriedi but attempting to assume 
a tone of aiithonty. 
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Iris. Oh ! rash, presumptuous wretch ! Incense no more 
The wrath of the angry gods ! lest ruin drive** ' 

Her ploughshare o’er thy mansion ; and destruction. 

With hasty besom sweep thee to the dust ; 

Or flaming lightning smite thee with a flash, 

Left in an instant smouldering and extinct. 

Peis. Do ye hear her? — Quite in tragedy! — quite 
sublime ! 

Come, let m e try for a bouncer in return. t 
Let’s see. H^Ts^fecollect. “Me dost thou deem, 

Like a base Lydian or a Phrygian slave, 

With hyperbolical bombast to scare ? 

I tell ye, and you may tell him. Jupiter — 

If he provokes me, and pushes things too far — 

Will see some eagles of mine, to outnumber his, 

With firebrands in their claws about his house. 

And, I shall send a flight of my Porphyrions.J 
A hundred covey or more, armed cap-a-pie 
To assault him in his sublime celestial towers : 

Perhaps, he may remember in old times. 

He found enough to do with one Porphyrion. 

And for you, Madam Iris, I shall stri]? 

Your rainbovv-shanks,„ if you're impertinent, 
f)epcnd upon it, and I myself, in person 
Will ruin you, myself — 1 Old as I am. 

Iris Curse ye, you wretch, and all your filthy* words. 

Pttis. Cqjne, scuttle away; convey your jieison else- 
where: 

Be brisk, and leave a vacancy. Brush off* 


• A medley from ^terrific passages in the tragic poets, 
f Pcistiietairus at last hits upon a tragic passage which he thinks will 
serve for a suituble reply. A vulgar line which disfigures a very fine scene of 
Euripides. 

X The Greek name for a flamingo, also the name of one of the giants who 
made war against the gods. 



THE BIRDS. 


84S 

Iris. 1 shall inform my father. He shall know 
'Your rudenesscand impertinence. He shall,— 

He’ll settle ye and keep ye in order. You shall see. 

Feis. Oh dear! is it come to that! No, you're 
mistaken, 

Young woman, upon that point, I’m not your man, 

I’m an old fellow grown ; I’m thunder>proof, 

Proof against flames and darts and female arts : 

You’d best look out for a younger customer. 

Poor Iris, in her rage, unwittingly makes use of the same sort of phrase 
with which a young girl at Athens would repel, or affect to repel, 
improper familiarities. Peisthetairus, taking advantage of this, 
pretends to consider her indignation as a mere coquettish artifice 
intended to inveigle and allure him. 

The Athenian Fatlur — “ I shall inform my father” — may be considered 
as equivalent to the Irish Brother. The menace in one case would 
imply a duel, in the other a lawsuit. 

Chorus. 

Notice is hereby given, 

To the deities of heaven ; 

Not to trespass here, 

Upon our atmosphere ; 

Take notice; from the* present day, 

No smoke or incense is allowed 
To pass this way. 

Peis. Quite strange it is ! quite unaccountable ! 

Tliat herald to mankind, that was despatched, ** 

What has become of him ? He’s not yet return’ll. 

\Enter Herald.] 

Her. O Peisthetairus, happiest, wisest, best. 

Cleverest of men ! Oh ! most illustrious ! * 

Oh ! most inordinately fortunate ! « 

Oh 1 most .... Oh ! do for shame, do, bid me have 
done. 
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Pfiis. What are you aaying ? 

Hsr. All the people of Earth 

Have joined in a ’compliinentary vote, decreeing 
A crown of gold to you, for your exertions. 

Peis. I’m much obliged to the people of Earth. But why? 
What was their motive ? 

Her. 0 most noble founder 

Of this supereminent celestial city. 

You can’t conceive the clamour of applause, 

The enthusHIHP^pularity, 

That attends upon your name ; the impulse and stir, 

That moves among mankind, to colonize 
And migrate liither. In the time before. 

There was a Spartan mania, and people went 
Stalking about the streets, with Spartan staves, 

With their long hair, unwashed and slovenly. 

Like so many Socrates’s ; but, of late. 

Birds are the fashion — Birds are all in all — 

Their modes of life are grown to be mere copies 
Of the birds’ habits ; rising with the lark, 

Scratching and scrabbling suits and informations; 

Picking and pecking upon points of law ; 

Brooding and hatching evidence. In short, 

*It has grown to such a pitch, that names of birds 
Are given to individuals ; Chaerephon 
Is called an owl, Theagenes, a goose, 

Philocles,^ cock sparrow, Midias, 

A dunghill cock. And all the songs in vogue. 

Have something about birds ; swallows or doves ; 

Or about flying, or a wish for wings. 

Such is the state of things, and I must warn yon, . 

That you may. expect to see some thousands of them 
Arriving l^ere, almost immediately. 

With a cl^orous demand for wings and claws : 

I advise you to provide yourself in time 
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Peis. Come, it won’t do then, to stand dawdling here ; 
ijro you, fill thejhampers and the baskets there 
With wings, and bid the loutish porter bring them. 

While I stop here, to encounter the new-comers. 


It has been already obsen^ed in reference to the Chorus of the Acharnae 
(p. 68), that when his Choruses have ceased to contribute to the 
progressive action of the drama, the poet has sometimes relieved 
himself, from the embarrassment which they cieated, by turning into 
ridicule the essential character and attributes of \Jpft,-£horus itself. 

In that comedy, as in the present, the hostility of file Chorus had given 
spirit and animation to some of the earlier scenes, but, from the 
moment when their hostility ceased, they had remained a mere 
superfluous appentlagc nothing being left for them to be done, 
and scarcely anything to be said ; they could barely contrive to 
make their existence manifest from time to time by interposing with 
the expression of their acquic'^cence and approbation. The poet 
then having no further use for them, amuses his audience at their 
expense* The character of Choruses (except when they happen to 
be in a violent passion) being habitually obsequious and conform- 
able — their obsequiousness is represented as connected with the 
display of Dica*opolis^s good cheer, the sight of whicli confirms 
their favourable opinion of his political principles, and induces them 
to pa'-s over his selfish treatment of the poor countryman with an 
apologetical observation. 

But with iesi)ect to the Chorus now before us (that of the Birds\ there 
is anoilicr point of the choral character ^arising out of the very 
condiiion of their existence as a Chorus) which must not be over-* 
looked. All Choruses are essentially poetic and imaginative, the 
votaries of ideal h:irinony and beauty. Under this point of view, 
the following passage places them in amusing contrast with the 
practical active bustling spirit of Peisthetairii*?. The Qhorus lx?gin 
chanting their namby-pamby anticipations of future splendour and 
happiness, Peisthclairus, in the firat instance, favouring® them with 
a sort of gruff acquiescence. But as they proceed he loses all 
]jatience, contriving however to relieve himself, and give a vent to 
his ill humour, by scolding the servant. The obsequious character 
of the Chorus now displays itself ; they affect to sympathize with his 
impatience ; expressing their own displeasure, in a style suited to 
their choral chaiactcr, that is to say, pedantic and formal. Peisthe- 
tairus, utleily disgusted with them, evades their sympathy, by 
relapsing into comparative good-humour* The Chorus then Intake 
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themselves to their usual practice of exhorting and advising. This 
is more than he can endure — instead of taking tmf notice of them, 
he flies into a pretended rage against his servant ; and is running 
off the stage to beat him, when he is encountered by the first 
specimen of the new colonists. 

This explanation must not be regarded as fanciful or superfluous. 
We should in that case be compelled to adopt a conclusion, in 
which the admirers of Aristophanes would not readily acquiesce, 
namely, that the poet had (in a play already of unusual length) 
inserted a passage of twenty-four lines destitute of poetical merit, 
without anjgimilj^ntention and wholly unamusing as a diaiuatic 
exhibition. 

Peistlietairus says little in the following scene, but is not the less amusingi 
from his restless fidget and ill-disguised imi>atience and disgust. 

Chorus. 

Shortly shall the noble town, 

Populous and gay, 

Shine in honour and renown. 

Peis, \drily]. Why, perhaps she may. 

Chor. The benignant powers of love. 

From their happy sphere, 

From the blest abodes above .... 

Peis, [venting Jiis ill humour on the servani\. 

• Curse ye, rascal 1 can’t ye move 1 

Chor. .... Are descending here. 

Where in all this earthly range,* 

He that wishes for a change 
Can he hnd a seat. 

Joyous and secure as this, 

Filled with happiness and bliss, 

Such a fair retreat ? 

Here are all the lovely faces. 

Gentle Venus and the Graces, 

And the little Cupid ; 


* The t'horas in their idenlizing and poetical character. 
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^ Order, ease and harmony, 

^eace and affability. 

Peis. The scoundrel is so stupid, 

Quicker, sirrah t bring it quicker I 
Chor. Let him bring the woven wicker 
With the winged store. 

I, myself, in very deed, 

With the varlet will proceed, 

And smite him more jiiiMhm^re ; 

Like a sluggish ass he seems, 

Or even, as a man that dreams, 

Therefore smite him sore. 

PEis-t He’s a lazy rogue, it’s true. 

CHOK.:t Now range them forth, displayed in order due, 
Feathers of every form and size and hue, 

With shrewd intent, adapting every pinion. 

To the new residents of your dominion. 

Peis. I vow by the hawks and eagles ! I won’t bear it ; 

I’ll beat ye, I will myself, you lazy rascal ! 

As a practical comment upon the anticipations of the Chorus, and as a 
sample of ihe kind of population likely to resort to a new colony, 
the first arrival is that of a young reprobate, who wishes his father 
out of the way ; and who conceives that the laws of the Birds wiTl 
permit him to hasten that desirable conclusion. Peisthetainis 
receives and attends to him, without being betrayed into any 
expression of moral indignation, which would be inconsistent with 
his character, as a perfect politician, lie merely states, as a lhatter 
of fact, some difficulties arising out of a point of law, professes a 
wish to serve him, as a hearty partisan, well disposed^ to the cause 
of the new colony ; and finally, in an easy way, recalls to his • 
recollection one of the precepts of his Catechism, and at the same 

* Chorus in their obsequious character, but with a formal pedantic tone, 
t Peisthetairus determined to cross them, relapses into go<^-humour. 
t The Chorus assume their admonitory character ; Peisthetairus can bear 
it no longer ; he breaks from them, and runs off the stage, as if to beat the 
servant. 
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time points out to linn a mode of life suited to his situation and 
tastes. The young man, who is more of a wild, desperate, than a • 
confirmed villain, is struck with the suggestion, expresses a resolu* 
tion to adopt it, and departs. 

Enter nfaUeWi singling. 

" Ob 1 for an eagle’s force and 
Loftily to soar 
Over land and sea, to light 
a lonely shore.” 

P£is. Well, here’s a song that’s something to the purpose. 
Y. Man. Ay, ay, there’s nothing like it— wings and 
flying 1 

Wings are your only sort. I’m a bird-fancier. 

In the new fashion quite. I’ve taken a notion 
To settle and live amongst ye. 1 like your laws. 

PEis.f What laws do you mean? We’ve many laws 
amongst us. 

Y. Man. Your laws in general; but particularly 
The law that allows of beating one’s own father. 

Peis. Why, truly, yes ! we esteem it a point of valour, 

In a chicken, if he clapperclaws the old cock. 

Y. Man. That was njy view, feeling a wish in fact 
To throttle mine, and seize the property. 

Peis.| Yes, but you’d find some difficulties here, 

An obstacle insurmountable, 1 conceive ; 

An ansient s(^tute standing unrepealed, 

Engraved upon our old Ciconian columns. 

It says, that when a stork or a ciconia 

lias brought his lawful progeny of young storks 

To bird’s estate, and enabled them to fly : 


* From a clioaus of Sophocles ; dramatic poetiy and music was popular, 
like opera airs on the Coalinent. See ** Knights/’ p. ia6. 
t Peisthetairus very gravely and methodically. 

I Peisthetairus with grea( candour and composure simply stating a fact* 
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. The sire shall stand entitled to a maintenance 
At the son’s cost and charge in his old age. 

Y. Man.* I’ve managed fitrely it seems to mend myself! 
Forced to maintain my father after all ] 

PEis.t No, no ; not quite so had ; since you’re come here, 
As a well-wisher to the establishment. 

Zealous and friendly, we’ll contrive to equip you 
With a suit of armour, as a soldier’s orphan. J 
And now, young man, let me suggest sqpMiA^ions, 

Things that were taught me when a boy. “ Your father ?”§ 
“ Strike him not,” — rather take this pair of wings ; 

And this cockspur;|] imagine, you’ve a coxcomb 
Upon your head, to serve you for a helmet ; 

Look out for service, and enlist yourself; 

Get into a garrison ; live upon your pay ; 

And let your father live. You’re fond of fighting, 

And fond of flying — take a flight to Thrace ; 

There you may please yourself; and fight your fill. 

Y. Man. By Jove, you’re right. The notion’s not a bad 
one. 

I’ll follow it up ! 

Peis, [very gravely and quieily\ 

You’ll find it the best way. ' [Exii. Y. M4N. 

Cinesias, a lame dithyrambic poet and musician, arrives in the hopes of 
being able to provide himself with wings, which will enable him to 
look after his concerns among the clouds, the great emporium for 


♦ Y. Man with a start of disappointment, slapping his forehead. 

t Peisthetairus in a soothing consolatory tone. 

X 'Ilie sons of citizens slain were publicly presented with a suit ol 
armour. 

§ A want of harmony in the original verse appears to indicate the in- 
sertion of a formula — ^but again, if we resolve this formula into its two 
component parts, the question and answer, with a consequent pause between 
them, the harmony of the verse is very sensibly improvefi. The formula 
was part of a series of moral prohibitions taught to children by question and 
answer. 

I Giving him a sword. 
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business with all persons who arc embarked in the dithyrambic 
line. F^tbetairus amuses himself with affronting and laughing at 
him, but he persists in his purpose, and professesWiis determination* 
to continue worrying and persevering, till it is accomplished. 

The reader who refers to the original will perceive that the interrup* 
tions, with which Peisthetairus breaks in upon Cinesias’s recitation 
or song, are omitted in the translation. To the Athenian audience, 
the original must have been familiar, and probably suihcienily 
hackneyed, to make them feel amusement at hearing it accompanietl 
with burlesque interruptions ; but as only one other fragment of 
dithyrambic poetry has been preserved to modem limes, and neither 
of them h as appea red in our language, it secineil more advisable to 
present it fWn^fcSglish reader in an unbroken form.* 

Enter Cinesias, singing. 

“ Fearless, I direct my flight, 

To the vast Olympian height ; 

Thence at random, I repair, 

AVafted in the whirling air ; 

With an eddy, wild and strong, 

Over all the fields of song.” 

Peis. Ah ! well, Cinesias, I’m quite glad to see ye j 
Put, what has brought ye and all your songs and music. 
Hobbling along with your old chromatic joints? 

CiN. \_singins\ “ Let me live, and let me sing, 

, . Like a bird upon the wing.” 

Peis. No more of that; but tell us plainly in prose, 

What are ye come for ? what’s your scheme, your object ? 

CiN. I was anxious to procure a pair of wings. 

To say the truth ; wishing to make a tour 
Among tht^clouds, collecting images 
• And metaphors, and things of that description. 

Peis. How so ! do you procure ’em from the clouds ? 

CiN. Entirely ! Our dithyrambic business absolutely 
Depends upon them ; our most approved commodities, 


* It is singular that this other fragment presents the image of flying. 
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The dusty, misty, murky articles, 

With the suitable wings and feathers, are impcwted 
Exclusively froA thence. I’ll give you a. sample, 

A thing of my own composing. You shall judge. 

Peis. But, indeed, I’d rather not. 

CiN. But, indeed, you must; 

It’s a summary view of flying, comprehending it 
In all its parts, in every point of view. 

CiNEsiAS, singing, 

“ Ye gentle feathered tribes, 

Of eveiy plume and hue, 

That, in uninhabited air. 

Are hurrying here and there ; 

Oh ! that I, like you, 

Could leave this earthly level, 

For a wild aerial revel : 

O’er the waste of ocean, 

To wander, and to dally 
With the billow’s motion ; 

Or, in an eager sally, 

Soaring to the sky, 

To range and rove on high 
With my plumy sails. 

Buffeted and baffled, with the gusty gales, 

Buffeted and baffled ” 

\}Vhile CiNESiAS is repeating these last lines, Peis- 
THETAiRUS cotfus behind him, a$td gives him a 
flap with a huge pair of wings. "I 
Cm. A pretty, civil joke indeed ! 

Peis. What joke? 

I’m only buffeting you with the plumy sails, 

I thought it was what you wanted. 

Cm. Well, that's fine I 
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Pretty respect for a master such as me, 

A leader of the band, that all the tribes 
Are ready to fight for, to bespeak him first. 

Peis. Well, we’ve a little unfledged chorus here. 

That Leotrophides* hatched, poor puny nestlings. 

I’ll give ’em you for scholars. 

CiN. Ah, laugh on ! 

Laugh on 1 but take may word for it, here I stay. 

Till you provide me with a pair of wings. 

Proper to gjiMaiiyivigate the skies. \Extt Cm 

Peisthetaims is represented in the following scene, as a perfect master 
of his art ; amusing himself in angling and playing with a s upid, im- 
pudent young scoundiel ; sometimes twitching him in with a slij;ht 
jerk of his hook, and again allowing him to run out to the full length 
of his line. If any one passage were to be selected from the remains of 
Aristophanes, as particularly illustrative of the manner in which he 
delights to exhibit character, perhaps it would be this ; it is not a 
serious struggle for ascendency, such as he displays elsewhere ; in this 
instance, he shows Peisthetairus as a consummate practitioner, re- 
linquishing and reassuniing it at pleasure. But this is one of those 
scenes which, to be thoroughly appreciated, would require to be 
developed in dramatic action by a superior comedian. The mere 
printed page, unless we suppose the reader to bestow as much 
attention on it as an actor would do in studying his part, will be 
found to convey a very confused and inadequate notion of it. 

JTie song with which the Sycophant enters, is said by the Scholiast to be 
from Alcaeus ; it should seem more consonant to his character, to 
suppose it to be some modern parody or adaptation from one of the 
comedies of the time* 

* 3 

Enter Sycoph.ant, singing, 

i' 

“ Tell us who the strangers are, 

Gentle swallow. Birds of air, 
Party-coloured, poor and bare. 


• Cinesins was ridiculed for his slight flimsy figure, adapted for flyiag ; 
Leotrophid.«, the Schofiast tells us, resembled him in this respect. 

1 
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Tell us who the strangers are. 

♦ (i^itle swallow, tell me true,” 

Peis. Here’s a fine plague broke out. See yonder 
fellow 

Sauntering along this way, swaggering and singing. 

Svc. Ho ! gentle swallow ! I say, my gentle swallow 
My gentle swallow ! how often must I call ? * 

Peis. Why, there it is ; the prodigal in the fable 
Seeking for swallows in a ragged coat. 

Svc. [in an arrogant overbearing ton^. 

Who’s he, that’s set to serve out wings? Where is he? 
Peis. ’Tis I, but what do you want ? You should explain. 
Svc. Wings ! Wings ! You need not have asked me. 
Wings I want. 

Peis. Do you mean to fly for flannel to Pellene ? t 
Svc. [a little disconcerted at this allusion to his attire\. 

No, no ! But I’m employed .... I employ myself, 

In fact, among the allies and islanders ; 

I’m in the informing line. 

Peis, [in a tone of very grave irony, which the SycophaVt, 
not perceiving, proceeds more fluently than before}. 

I wish you joy. 

Svc. And a mover and manager for jirosecutions, 

In criminal suits, and so forth, you understand me ; 

So I wish to equip myself with a pair of wings. 

To whisk about, and trounce the islanders. 

Peis. Would it be doing things in better form^ 

To serve a summons flying, think ye ? 

Svc. [not knowing very well what to make of him}. No, 
Not that, but just to avoid the risk of pirates, 

To return in company with a flight of cranes, 

• An expression of impatience in the original has been hitherto mistrans- 
lated. • 

t Pellene was famous for woollen stuff. Pieces of it were given as prizes 
at their public games 
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(As they do widi ihe gravel in their gizzards), 

With a bellyful of lawsuits for my ballast^ • 

Peis. [/« a ^^rave, primifive, and somewhat twaddling^ tone^ 
intended to reanimate the impertinence of the Sycophant]. 
So, this is your employment 1 A young man 
Like you, to be an informer ! Is it possible ? 

Syc. Why shouldn’t it ? I was never bred to labour. 
Peis, [ar before\. But sure, there are other lawful occupa- 
tions, 

In wbichrsFMric young fellow^ such as you, 

Might earn an honest, decent livelihood. 

In credit and goodwill, without informing. 

Syc. [thoroughly taken in, and thinking he has to deal with 
a mere silly well-meaning old man^ becomes emphatically 
insoleni\ 

Wings, my good fellow I wings I want — not words. 

Peis. [drily\ I’m giving you wings, already. 

Syc. little puzzled and taken aback]. What, with words ? 
Is that your way ? 

• Peis, [in a tone of very grave banter]. 

Yes, for mankind in general 

Are winged as it were, and brought to plume themselves 
In different ways by speeches and discourse. 

Syc. [confused and puzslui]. 

What, all? 

Peis, [as before], Yqs,s\\. I’ll give you a striking instance i 
y^u must have hc.T.rd, yourself, elderly people 
Sitting conversing in the barber’s shop. 

And one' says — Well, Diitrephes has talked 
So much to my young man, he has brought him at last 
To plume himself in driving.” And another 
Says, that his son is quite amongst the clouds, 

Grown flighty of late, with studying tragedy. 

Syc. ^vith a sort of hesitating laugh]. 

So, words arc wings, you say. 
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Peis. No doubt of it 

I tay it, and I repeat it ; human nature 
Is marvellously raised and elevated 
By words. I was in hopes, that I might raise you 
By words of good advice, to another sphere ; 
n'o live in an honest calling. 

Syc. \feeUng himself bantered and beaten, but restive and 
angry]. 


But I won’t though. 

Peis. \co(>lly\ Why, what will you do? 

Syc. \sulkily at first, but animating as he proceed^. 

Why, I won’t disgrace my family, 
My father and my grandfather before him 
Served as informers ; and I’ll stick to it, 

The profession. So, you’ll please to hand ’em me out ; 

A pair of your best wings, vulture's or hawk’s, 

To fly to the Islands, with my summonses. 

And home again, to record them in the courts. 

And out again, to the Islands. 

Peis, [in a tone of interest and sympathy, as if he was 
himself an amateur desirous of displaying his prefessitmeU 
knowledge^ 


Yes, that’s well, 

I understand ye, I think ; your method is. 

To be beforehand with ’em ? Your defendant. 

You get him cast for non-appearance, heh ? 

Before he can arrive : and finish him 

'' #■ 

In his absence, heh? 

Syc. [completely taken in, delighted-drubbing his %ands\. 

By Jove, you’re up to ill 

Peis. Then, whilst he’s sailing here yon get the start, 
And fly, to pounce upon the property, 

To rummage out the chattels. 

Syc. 'That’s the trick, 

The notion of it !— I see, you’re up to it. 
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A man must whisk about, here and away, 

Just like a whipjnng-top. • 

Peis. Ay, yes, you’re right, 

I understand you — the instance is a good one. 

A whipping-top, you say. Well, by good luck 
I’ve here a capital slashing suit of wings, 

To serve ye, made of a cow-hide from Corcyra. 

Syc. O heaven ! what’s there ? a horsewhip ? 

Peis. Wings, I tell ye, 

To whisly'-' to flog ye, and make ye fly. 

Syc. Oh dear ! oh dear ! 

Peis. Scamper away, you scoundrel ! 

Vanish, you vagabond ! whisk yourself off! 

I’ll pay ye for your practices in the courts, , 

Your pettifoggico rascalities. 

[Exit Syc. 


the attendant^ 

Come bundle up the wings. Let’s take ’em back. 


\jExeunt. 


Fabulous tuHions, respecting the unknown portions the world, seem 
to have been nearly the same (or at least of the same character) in 
the time of Aristophanes as in the days of Sir John Mandeville. 

The marvels of these regions, known only to the Birds, are naturally 
expatiated upon by a 'Chorus of Birds, when released from the btisi- 
ness of the stage and placed in immediate communication with the 
audience. But it will be seen, that by a strange coincidence those 
wonderful and remote objects have an unaccountable analogy to 
things and persons at Athens ; as in the following instance of the 
eftormou# tree, which by the botanists was considered as belonging 
to the sycophantic genus ; but which was vulgarly called a Cleo- 
nymus, whereas at Athens there happened to be a person precisely 
of the same name, Cleonymus,” equally distinguislieii for his 
size ; and having the same peculiarity of being classed among the 
Sycophants. And what is more singular, as the Athenian Cleonymus 
had lost his shield in battle, it so happened that his vegetable 
counterprgt was a deciduous tree, with leaves of a scutiform or 
shield-like shape, which it was also in the habit of losing. 

The antistrophe is a romantic and mvsterious description of a junketii^ 
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public-lioiisc, which seems to have been in vogue ; but from which 
ct was not safe to^ return to town after dusk. Orestes, rm heroic 
name, was also the name or the nickname of a noted K)l)b£'r (see 
“ Acharninns,” 1’. 77). It was reckoned extremely dangcious to 
meet a demigod after sunset. 

Chorus. — Strophe. 

We have tlown, and we have run, 

Viewing marvels, many a one ; 

In evei7 land beneath the sun. 

But, the strangest sight to sec, 

Was a huge exotic tree, 

Growing, without heart or pith, 

Weak and sappy, like a withe; 

But, w'ith leaves and boughs withal. 

Comely, flourishing and tall. 

This the learned all ascribe 
- To the sycophantic tribe ; 

But the natives there, like us, 

Call it a Cleonymus. 

In the spring’s delightful hours, 

It blossoms with rhetoric flowers ; 

I saw it standing in the field, 

With leaves, in figure like a*shield ; 

On the first tempestuous day, 

I saw it cast those leaves away. 

Antistrophe. 

There lies a region out of sight, 

Far within the realm of night, 

Far from torch and candle light. 

Tliere in feasts of meal and wine. 

Men and demigods may join, 

There they banquet, and they dine, 

Whilst the light of day prevails ; 
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At sunset, their assurance faijs. 

If any mortal then presumes, 

Orestes, sallying from the tombs. 

Like a fierce heroic sprite, 

Assaults and strips the lonely wight. 

The scene which follows may be considered as a short abstract of the 
mode in which clandestine political information is received, attended 
to, and dismissed. The informant presents himself with an extra- 
ordinai; ^ of precaution and apprehension ; he is received 

with eagemes'i and cordiality, attenclcfl to with great earnestness, 
internipted only by some little ill-humour on the part of the man of 
business, when^ in seeking for information, he is obliged to betray the 
want of it • finally, he is dismissed with a sort of indiflference, 
approaching to derision, after having been thoroughly pumped a^d 
drained of his iutelUgence. 


Prometheus, Peisthetairus, Chorus. 

Pro. [tft/ers muffled Peeping about him with a look 
« anxiety and suspicion]. 

Oh dear 1 If Jupiter should chance to see me ! 

Where’s Peisthetairus? ‘ Where? 

Peis. Why, what’s all this ? 

This fellow muffled up? 

* Pro. Do look behind me ; 

Is anybody watching ? any gods 
Following and spying after me ? 

Peis. • No, none. 

None th.i!^ I can see, there’s nobody. But you 1 
What are ye ? 

Pro. Tell me, what’s the time of day ? . 

Peis. Why, noon, past noon ; but tell me, who are ye ? 
Speak. 

Pro. Much past, — how much ? 

Peis, [aside]. Confound the fool, I say 

The insufferable blockhead i 
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Ero. How's the sky ? 

Open or overcast ? ' Are there any clouds ? 

Peis, \alottd and an^r/Vv]. 

Be hangeti ! 

Pro. Then I’ll disguise myself no longer. 

Peis. My dear Prometheus ! 

Pro. Hold your tongue, I beg j 

Don’t mention my name ! If Jupiter should see me, 

Or overhear ye, I’m ruined and undone. 

But now, to give you a full complete accou^ 

Of .everything that’s passing, there in heaven— 

The present state of things. .... But first I’ll fi’onble 
you 

To take the umbrella, and hold it overhead, 

Lest they should overlook us. 

Peis. What a thought ! 

Just like yourself ! A true Promethean thought ! 

Stand under it, here ! Speak boldly; never fear. 

Pro. D’ye mind me ? 

Peis. Yes, I mind ye. Speak away. 

Pro. \emphati€aUy\ Jupiter’s ruined. 

Peis. Ruined ! How ? Since when ? 

Pro. From the first hour you fortified and planted 
Your atmospheric settlements. Ever since, 

There’s not a mortal offers anything 

In the shape of sacrifice. No smoke of victims ! 

No fumes of incense 1 Absolutely nothing ! 

We’re keeping a strict fast — fasting perforce. 

From day to day — the whole community. 

And the inland barbarous gods in the upper country 
Are broken out, quite mutinous and savage. 

With hunger and anger; threatening to come down 
With all their force; if Jupiter refuses « 

To open the ports, and allow them a free traffic 
For their entrails and intestines, as before. 
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Peis. \a little anvoyed at being obliged to ask the qttesfioti\. 
What — are there other barbarous gods, besides, 

In the upper country ? 

Pro. Barbarous ? — to be sure ! 

They’re all of Execestides’s kindred.* 

Pels, [aj before hesitating,, but with a sort of affected ease^ 
Well — ^but — the name now. The same barbarous deities — 
What name do you call ’em ? 

Pro. \siirprised at Peisthetairus’s igfiorance\ 

^ Call them! The Triballi ! 

Peis, [giving vettt to his irritation by a forced joke]. 

Ah I well then, that accounts for our old saying: — 
Confound the Tribe of them ! 

Pro. [annoyed and driiy\. Precisely so. 

But, now to business. Thus much, I can tell ye ; 

That envoys will arrive immediately 
From Jupiter, and those upland wild Triballi, 

To treat for a peace. But, you must not consent 
•To ratify or conclude, till Jujnter 
Acknowledges the sovereignty of the birds; 

Surrendering up to you, the sovereign queen. 

Whom you must marry, 

Peis. Why, what queen is that ? 

Pro. What queen ? A most delightful charming girl, 
Jove’s housekeeper, that manages his matters, 

Serves out his thunderbolts, arranges everything; 

*rhe constitutional laws and liberties, 

Mora?j3 and manners, the marine department. 

Freedom of speech, and threepence for the juries. 

Peis. Why, that seems all in all. 

Pro. Yes, everything, 

I tell ye, in having her, you’ve everything ; 

* Noted elsewhere in this play as having no just claim to the rights of a 
citizen. 
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I came down hastily, to say thus much ; 

I’m ^learty, ye know ; I stick to principle. 

Steady to the human interest — always was.^ 

Peis. Yes I w'e’re obliged to you for our roast victiuals. 
Pro. And I hate these present gods, you know, most 
thoroughly. 

I need not tell you that 

PEis.t \}vith a sort of half sneer']. No, no, you need not, 
You’re known of old, for an enemy to the god s. 

Pro. Yes, yes, like Timon, I’m a perfect ninon 
Just such another. But I must be going; 

Give me the umbrella; if Jupiter should see me, 

He’ll think that I’m attending a procession.} 

Peis. That’s well, but don’t forget the folding chair, 

For a part of your disguise. Here, take it with you. 

[Exeunt. 

Under the same form of a description of the wonders of the Terra 
Incognita, we have here again one of those pieces of personal satire 
peculiar to the ancient comedy. It is directed against Socrates and^ 
his school, including by name his friend Choerephon. 

The uncleanly habits imputed to them where baths and washing ai>e 
forbidden”) will have l^een seen already alluded to in p, 249, 
(“unwashed and slovenly like so many Socrates’s”) — ^but it is 
difficult to conceive what is the imputation conveyed, or alluded to, 
by describing them as engaged in the evocation of spirits. 

It is a question, which might form a curious subject of inquiry for those 
who have the means of prosecuting it, and who are belter acquainted 
with the history of the Socratic school. ^ 

Pisander seems to have been an object of the poet’s peculiar aversion ; 
in his first political comedy, Babylonians,” he hairt been 


* Prometheus had incurred the wrath of Jupiter by his kindness to man- 
kind in having bestowed on them the gift of fire. 

t Peisthetainis, who has learned all that he wanted to know, does not 
care to lose his time in listening to professions of zeal and attach m^t. lie 
contrives, however, to conclude civilly with a piece of obliging attention. 

% 'Fhc Cancephoroi were followed by a person bearing an umbrella and a 
folding ch.iir. 
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mentioned in company with two* others, as having given occasion 
to the origin of the war, by tlieir extortion ff compulsory presents 
from tlie subject States, an accusation which is repeated in “The 
Lysistrata,” v. 490; again in “The Peace,’' v. 396, his nWlitnry 
l^omp and anr)gancc are mentioned as objects of extreme disgu^t 
and contempt, and it seems that he must have beeii the commander 
described at length in the Epirrema of the same comedy, most 
splendidly caparisoned and foremost in running, away, lie had 
also been stigmatized by Eupolis as having been guilty of cowardly 
conduct. 

It seems that he Ls brought in here, by-the-by, not as a follower or 
disefpie or^sOftates, but in allusion to his want of military courage, as 
a jierson whose spirit wanted to be raised^ and who therefore naturally 
resorted to a place where spirits were raised^ 

Chserephon was tire most zealous admirer of Socrates ; he is recorded to 
have been a person of most singular aspect. 

Chorus. 

Beyond the navigable seas, 

Amongst the fierce Antipodes, 

There lies a lake, obscure and holy, 

La27, deep, melancholy. 

Solitary, secret, hidden, 

Where baths and washing are forbidden. 

Socrates, beside the brink, 

Summons from the murky sink 
Many a disembodied ghost; 

And Pisander reached the coast. 

To raise the spirit, that he lost; 

With a victim, strange and new, 

A gawky camel, t which he slew 


* “Two;” for by putting the participle in the dual, and transposing 
the verb and the proper name, the true metre of the fragment (the long ^ 
anapaest) may be restored. 

t A siftiile by juxtaposition indirectly expressed as when Adam is described 
ialt and fair beneath a palm-tree and the gigantic warriors in Homer 
standing before the lofty gates. I'he indirect simile may be either beautiful 
or sublime, or, as in the present instance, ludicrous. 
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^ Like Ulysses — whereupon, 

The grizzly sprite of Chaerephon 
Flitted round him ; and appeared 
With his eyebrows and his beard, 

Like a strange infernal fowl, 

Half a vampire, half an owl. 

It is usual with Aristophanes to omit that explanation which a poet of 
the new comedy would have put into a soliloq uy, or into a con- 
fidential conversation between the jnaster and Ixe gives 

his audience credit for being able to comprehend at once the 
previous views of the person whom he introduces. 

Neptune, the chief of the Embassy, in which Hercules and the barba- 
rous Triball ian deity are joined with him, has settled in his own 
mind a very satisfactory plan for the management of it. Hercules 
is my nephew, and of course looks up to me. He will be easily 
managed, d I can appear to consult and advise exclusively with 
him. But I must begin by putting the Triballiaa wholly out of the 
question, as a ragamuflin whom we are both equally ashamed of. 
Otherwise, their understandings are so much upon a par, my poor 
nephew, 1 am sorry to say, is such a blockhead, that he and that 
beast, the Triballian, from the mere natural sympathy of theif 
stupidity, will join and act together in spite of me.’^ He accordingly 
begins with the Triballian, by settling his dress for him, and as soon 
as he has disposed of him, and set him down, as an unproduceable 
ruffian, he turns round to consult Hercules, who makes a stupid 
answer. Neptune, like a kind uncle, endeavours quietly and calmly 
to set him right. Up to this point everything appears promising ; 
but Neptune, alas ! is deficient in presence of mind, he is encumbered 
with his dignity ; and above all, in the person of Peisthetairus, he 
is opposed to a politician, infinitely his superior in resources and 
address. They adv.ance withm sight of Peisthetairus, who affects 
not to notice them, and remains looking down among thei dishes, 
apparently occupied with his sauces. Neptune, of course, advances 
no faither, but remains with a decided attitude and look of dignity, 
ready to meet his eye, as soon as it shall be laised to encounter his. 
Unfortunately, however, he is so much occupied with his own 
attitude, and with the look which seems to say — well, sir, now 
you^re at leisure,” — that he omits to restrain Hercules, who, more 
impatient and indignant, presses forward with an announcement of 
their arrival, calculated, as he thinks, to rouse and astonish Peislhc- 
tairus; failing in his attempt to make an impression, and feeling 
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himself at a loss, he remains exposed to the influence of his natural 
instincts, which attract him towards the pan^and dishes. Hence, a 
conversation is begun, a recognition takes place, the ice is broken, 
and the negotiation opened ; while Neptune is left with his djgiiity 
in the background. 

Neptune, the Triballian Envoy, Hercules. 

Nep. There’s Nephelococcitgia, that's the town, 

The point we’re bound to, with our embassy. 

[tuning to the Triballian] 

But you ! What a figure have ye made yourself ! 

What a way to wear a mantle 3 slouching off 
From the left shoulder 3 hitch it round, I tell ye, 

On the right side. For shame — come — so ; that’s better, 
These folds, too, bundled up. There, throw them round 
Even and easy — so. Why, you’re a savage, 

A natural bom savage. Oh 1 democracy 3 
What will it bring us to ? When such a ruffian 
J.S voted into an embassy 3 

Tri. [to Neptune, who is pulling his dress about.'] 

Come, hands off 3 

Hands off 3 

Nep. Keep quiet, I tell ye, and hold your tongue, 
For a very beast : in ail my life in heaven, 

I never saw such another— Hercules, 

I say, what shall we do ? What should you think ? 

• Heir What would I do? What do I think? I’ve told 

3WU 

Already .... I think to throttle him — the fellow. 

Whoever he is, that’s keeping us blockaded. 

Nep. Yes, my good friend j but we were sent, you 
know, 

To.troat for a peace. Our embassy is for peace. 

Her. That makes no difference ; or if it does, 

It makes me long to throttle him the more. 
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PeI5>. \very busy^ affecting ?iot to see t/iem\ 

Gi^e me the Silphium spice. Where’s the cheese-grater ? 
Bring cheese here, somebody ! Mend the charcoal fire. 
Her. Mortal, we greet you and hail you ! Three 
of us — 

Three deities. 

Peis, \jvithout looking But I’m engaged at present; 

A little busy, you see, mixing my sauce. 

Her. Why sure! How can it be? what dish is 
this? •' 

Birds seemingly! 

Peis, [without looking up]. Some individual birds, 
Opposed to the popular democratic birds. 

Rendered themselves obnoxious. 

Her. So, you’ve plucked tlicm. 

And put them into sauce, provisionally ? 

Pels, [looking up]. Oh I bless me, Hercules, I’m quite 
glad to see you. 

What brings you here ? , 

Her. We’re come upon an embassy 

From heaven, to put an end to this same war .... 

Serv. [to Peistiietairu-s]. 

The cruet’s empty, our oil is out. 

Peis. No matter, 

Fetch more, fetch plenty, I tell ye. We shall want it. 

Her. For, in fact it brings no benefit to us, 

The continuance of the war prolonging it ; 

And you yourselves, by being on good terms 
Of harmony with the gods .... why, for the future, 

You’d never need to know, the want of rain. 

For water in your tanks ; and we could serve ye 
With reasonable, seasonable weather. 

According as you wished it, wet or dry. . 

And this is our commission coming here, 

As envoys, with authority to treat. 
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Peis. Well, the dispute, you know, from the beginning. 
Did not originate with us. The war • 

(If we could hope in any way to bring you 
To reasonable terms) might be concluded. 

Our wishes, I declare it, are for peace. 

If the same wish prevails upon your part, ' 

The arrangement in itself, is obvious. 

A retrocession on the part of Jupiter. 

The birds, again to be reintegrated 
In their estate 8f sovereignty. This seems 
The fair result ; and if we can conclude, 

I shall hope to see the ambassadors to supper. 

Her. Well, this seems satisfactory ; I consent. 

Nep. [/</ Hercules]. What’s come to ye? Whatdo^ye 
mean ? Are ye gone mad ? 

You glutton; would you ruin your own father, 

Depriving him of his ancient sovereignty ? 

Peis.* [fo Neptune]. Indeed! And would not it be a 
« better method 

For all you deities, and confirm your power, 

To leave- the birds to manage things below ? 

You sit there, muffled in your clouds above. 

While all mankind are shifting, skulking, lurking. 

And perjuring themselves here out of sight. 

Whereas, if you would form a steady strict 
Alliance with the Birds, when any man 
fUsinj^the common old familiar oath — 

“ By Jupiter and the crow”) t forswore himself, 

The crow would pick his eyes out, for his pains. 

Nep. Well, that seems plausible — ^that’s fairly put. 

Her. I think so, too. 


• *Peisthetairus with the civil, good-humoured sneer of a superior under* 
Standing. 

f See p. 204 and note. 
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Peis. [/<? tke Triballian]. Well, what say you? 

Trib. « Say true.* 

PEis.t Yes. He consents, you see! But I’ll explain 
now 

The services and good offices we could do you. 

Suppose a mortal made a vow, for instance, 

To any of you ; then he delays and shuffles^ 

And says “ the gods are easy creditors.” 

In such a case, we could assist ye, I say, 

To levy a fine. 

Nep. [open to conviction, hut anxious to proceed on sure 
ground\ 

How would you do it ? Tell me. 

Peis. Why, for example, when he’s counting money, 

Or sitting in the bath, we give the warrant 
To a pursuivant of ours, a kite or magpie ; 

And they pounce down immediately, and distrain 
Cash or apparel, money or money’s worth, 

To twice the amount of your demand upon him. 

Her. Well, I’m for giving up the sovereignty. 

For my part. 

Nep. [convinced, but wishing to avoid responsibility y by 
voting lasf\. 

The Triballian, what says he ? 

Her. [aside to the Triballian, showing his fist\. 

You, sir ; do you want to be well banged or not ? 

Mind, how you vote ! Take care how you provoke^me. ‘ 
Trib. Yaw, yaw. Goot, goot. < 

Her. He’s of the same opinion. 

Nep. Then, since you’re both agreed, I must agree. 


* It is singular that these two syllables are the last syllables of ^he ,word 
(or sentence), in his own language, by which the Triballian expresses his 
consent. 

f Peisthetainis very volubly-.<Iuite at hb case. 
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* Her. [shouting to Peisthetairus, the negotiators havir^ 
withdrawn to consult at the extremity %f the stage]. 

Well, you ! we’ve settled this concern, you see, • 

About the sovereignty ; we’re all agreed. 

Peis. Oh faith, there’s one thing more, I recollect, 

Before we part ; a point that I must mention. 

As for dame J»no, we’ll not speak of her ; 

I’ve no pretensions, Jupiter may keep her; 

But, for^Jiat otbir queen, his manager, 

The sovereign goddess, her surrender to me 
Is quite an article indispensable. 

Nep.* Your views, I find, are not disposed for peace: 

We must turn homewards. 

Peis. As you please, so be it. • 

Cook, mind what you’re about there with the sauce ; 

Let’s have it rich and savoury, thicken it up ! 

Her. How now, man ? Neptune! are you flying off? 
Must we remain at war, here, for a woman ? 

•Nep. But, what are we to do ? 

Her. Do ? Why, make peace. 

NEP.f I pity you really ! I feel quite ashamed 
And sorry to see you ; ruining yourself! 

If anything should happen to your father, 

After surrendering the sovereignty, 

What’s to become of you ? When you yourself 
Have voted away your whole inheritance : 

At his decease, you must remain a beggar. 

PEis.\aside to Hercules]. Ah there ! I thought so ; he’s 
coming over ye ; 

Step here a moment ! Let me speak to )’e ! 

Your uncle’s chousing you, my poor dear fiiend, 


* Neptune with gravity and dignity. 

t Neptune in great ^vratb, like a grave uncle scolding a great fool of a 
nephew. 



2*74 


THE BIRDS, 


Yg u’ve not a farthing’s worth of expectation, 

From what your fS.ther leaves. Ye can’t inherit 
By«law : ye’re illegitimate, ye know. 

Her. Heigh-day I Why, what do you mean ? 

Peis. I mean the fact! 

Your mother was a foreigner ; Minerva 
Ts counted an heiress, everybody knows ; . 

How could that be, supposing her own father 
To have had a lawful heir ? 

Her. But, if my father 

Should choo.se to leave the property to me. 

In his last will. 

Peis. The law would cancel it 1 

•And Neptune, he that’s using all his influence 
To work upon ye, he’d be the very first 
To oppose yc, and oust ye, as the testator’s brother. 

I’ll tell ye what the law says, Solon’s law : 

“ A foreign heir shall not succeed,* 

Where there are children of the lawful breed : ' 

But, if no native heir there be, 

The kinsman nearest in degree 
Shall enter on the iiroperty.” 

Hick. Does nothing come to me, then? Nothing at all. 
Of all my father leaves ? 

Peis. Nothing at all, 

I should conceive. But you perhaps can tell me. 

Did he, your father, ever take ye with him, ^ 

To get ye enrolled upon the register ? ‘ 

Her. No, truly I .... thought it strange, . . . he . . . 
never did. 

* Memory must have been in the earliest times the sole repository of 
knowledge of every kind. Every means therefore of assi.stance to the 
memory was most carefully cultivated. Among.st other instanc^:*s, in order 
to facilitate the rettuisite knowledge and recollection of them, the Laws 
themselves were composed and recorded in a metrical form. Hence the 
same word in Greek signific:* both a and a Law, 
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• Peis. Well, but don’t think things stranee. Don’t stand 
there, stammering, 

Puzzling and gaping. Trust yourself to me, 

’Tis I must make your fortune after all ! 

If you’ll reside and settle amongst us here, 

I’ll make you chief commander among the birds. 

Captain, and Autocrat and everything. 

Here you shall domineer and rule the roast,. 

With splendour and opulence and pigeon’s milk. 

Her. \in a hwre audible voice, and in a formal decided 
ione*\ 

I agreed with you before : I think your argument 
Unanswerable. I shall vote for the surrender. 

Pkis. [/6> Nei’tunk]. And what say you ? ^ 

N KP. [firmly and vehemently\ Decidedly I dissent. 

Peis. Then it depends upon our other friend, 

It rests witli the d'riliallian, what .say you ? 

'I’ki. Me tell you ; pretty girl, grand beautiful queen, 
Gii'C him to birds. 

Her. Aye, give her up, you mean. 

Nkp. Mean ! He knows nothing about it. He means 
nothing 

But chattering like a magpie. 

Pi:i.s.t - Well “ the magpies.” 

He means, the magpies or the birds in general. 

The republic of the birds — their government — 

Tlllit the»surrender should be made to them. 

Nep. gfcat wrath\ Well, settle it yourselves; amongst 
yourselves ; 

In your own style : I’ve nothing more to say. 


* They had withdrawn apart, and their previous conversation was sup- 
posed not to have been audible to Neptune and the Triballian, whose 
have consisted in Neptimes formal attempts to soothe and 
gain the Triballian, wlio would only shrug up his shoulders. 

t Pcisthctairus being sure of his point, amuses himself with arguing non- 
sensically to provoke Neptune, 
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Her. \to Peisthetairus]. 

Come, we’re agreCid in fact, to grant your terms j 

But you must come, to accompany us to the sky ; 

To take back this same queen, and the other matters. 

Peis, [t^ery quietly\ It happens lucky enough, with this 
provision 

For a marriage feast. It seems prepared on purpose. 

Her. Indeed, and it does. Suppose in the meanwhile, 

I superintend the cookery, and turn the roast, ^ 

While you go back together. 

Nep. \wiih a start of surprise and disgusi\ Turn the 
roast ! 

A pretty employment! Won’t you go with us? 

^Her. No, thank ye ; I’m mighty comfortable here. 

Peis. Come, give me a mariiage robe ; I must be going. 

We have heie another satyric song, of the same fanciful humour as the 
preceding, descriptive of imaginary wonders in an unknown world. 
In the last instance, the poet bad exhibited a caricature of the 
Socratic school of philosophy. Ihe same vein of ridicule is new 
directed against another novelty, tending equally, in the opinion 
of the poet (more just in this than in the preceding instance) 
to produce an undesirable change in the general character of the 
iiulion. 

Mercenary professors and teachers of rhetoric, for the most part 
foreit^neis (the Gorgias for instance here mentioned was a Sicilian), 
had of late been received and encouraged in Athens. Their public 
exhibitions, which were generally resorted to, had operated as an 
incentive to the natural propensity of the Athenian people, already 
more than enough disposed to divert their attention to the unpro- 
ductive pursuits of litigation and speechifying. While at ^the same 
time their private lessons (the course of instruction by which they 
engaged to communicate the secrets of their art, and to form young 
practitioners) were purchased in some instances at an enormous 
price, by young men of wealth aspiring to political eminence and 
celebrity. 

Chorus. 

Along the Sycophantic shore, 

And where the savage tribes adore 
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The waters of the Clepsydra,* * * § 

There dwells a nation, stern and Strong, 

Armed with an enormous tongue, 

Wherewith they smite and slay : f 

With their tongues, they reap and sow, 

And gather all the fruits J that grow. 

The vintage and the grain ; 

Gorgias is their chief of pride, 

^^kud mai!y more there be beside 
Of mickle might and main. 

Good they never teach, nor show 
But how to work men harm and woe, 
Unrighteousness and wrong; 

And hence the custom doth arise, 

When beasts are slain in sacrifice, 

We sever out the tongue. § 

It hSs been already observed, that this play, in the success of which, as 
a sedative to the popular insanity, the higher orders of the com- 
munity Nvere essentially interested, was exhibited with a singular 
recklessness of expense. 

The concluding scene .seems to have been equal in magnificence to those 
of the most gorgeous* tragedies ; and it is remarkable that in the 
passage immediately following, contrary to the invariable custpm of 
the poet, there is no tinge of burlesque. The poet has throughout, 
as a pott^ imitated the style of Sophocles ; while under his direction, 
the mffiager of a comic drama^ the actor who personated Peis- 
tiietairus, must h^e been instructed to reduce the scene to the level 
of comftly, by his airs and gestures characteristic of unaccustomed 
dignity and authority. It must have been a very delicate and amusing 


* The Clepsydra, or water-clock, marked the time allotted to each advo- 
cate. It was a prominent object in the Courts of Justice. The name also 
belongeckto^ertain streams and springs, 

t Dangerous as accusers. 

t Their salaries and profits. / 

§ This sacrificial form was peculiar to the Athenians, ^ 
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piece of acting. An elderly man, a sharp, thorough *going fellow-—* 

* to see him ^ 

^ Assume the god, 

Affect to nod, 

* And seem to shake the spheres I 

The choral songs which follow are of a peculiar and by no means ob- 
vious character, which it is rather difficult to define, and not very 
easy to express in imitation. In the comedy of “ The Peace ” u e 
have a rustic Epiihalamium, perfectly rustic, and probably not veiy 
different from the rustic extempore poetry of the same race at the 
present day. But in this instance w’^e have a town E^nthalamium, 
such as we may suppose to have been composed and perpetrated in 
honour of the nuptials of the more noble and wealthy families in 
Athens. 'Jlie vulgar town poet is anxious to exhibit his education 
by imitating and borrowing passages from the most approved lyrical 
poets, but at the same time reduces all their imagery and expressions 
to the natural level of his own dulness. Thus maintaining, in the 
verse itself, that balance of the ludicrous and sublime, which in the 
first jiart of the scene had resulted from the contrast of the poetry 
and the action. 

Some paits of the Epiihalamium of Catullus (see v. too and the fol- 
lowing stanzas) are evidently a humorous imitation of the vulgar 
Epithalamia at Rome. Under cover of this character, he amused 
himself at the expense of his new mariied friends. 

Harbinger or Herald, announcing the approach 
of Peisthetairus. 

■> 

O fortunate ! O triumphant I O beyond ' 

All power of speech or thought, supremely blest^ 
Prosperous happy birds 1 Behold your king, 

Here in his glorious palace ! Mark his entrOaUce, 
Dazzling all eyes, resplendent as a star ; ^ 

Outshining all the golden lights, that beam 
From the rich roof, even as a summer sun, 

Or brighter than the sun, blazing at noon. 

He comes ; and at his side a female form 
Of beauty ineffable ; wielding on high, t 
In his right hand, the winged thunderbolt, 

Jove’s weapon. While the fumes of incense spread 
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Cirding around) and subtle odours steal 
Upon the senses from the wreathed snfbke. 

Curling and rising in the tranquil air. , 

See, there he stands I Now must the sacred Muse 
Give with auspicious words her welcome due. 

Semichorus. 

Stand aside and clear the ground, 

, Spreading in a circle round 
With a worthy welcoming ; 

To salute our noble king 
In his splendour and his pride. 

Coming hither, side by side, 

With his happy lovely bride. 

O the fair delightful face ! 

What a figure ! What a grace 1 
What a presence ! What a carriage I 
What a noble worthy marriage. 

Let the birds rejoice and sing, 

At the wedding of the king : 

Happy to congratulate 
Such a bfessing to the State. 

Hymen, Hymen, Ho ! 

Jupiter, that god sublime. 

When the Fates, in former time, 

, Matched him witli the Queen of Heaven, 

At a solemn banquet given. 

Such a feast was held above ; 

And the charming CJod of Love, 

Being present in command, 

I As a Bridesman took his stand, 

With the golden reins in hand. 

Hymqn, Hymen, Ho 1 
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Peis.* I accept and approve the marks of your love, 
Your music and verse I applaud and admire. 

!|)ut rouse your invention, and raising it higher, 

Describe me the terrible engine of Jove, 

The thunder of earth and the thunder above. 

The reader may have alieady observed, that in more than one instance 
the poet directs the attention of his audience to the lavish expen- 
diture of the Choregus. This seems to have been the object of the 
following lines, introductory to a new display of theatAal thunder 
manufactured upon an improved principle. 


Chorus. 

O dreaded bolt of heaven, 

The clouds with horror cleaving, 

And ye terrestrial thunders deep and low 
Closed in the subterranean caves t below. 
That even at this instant growl and rage. 
Shaking with awful sound this earthly stage ; 
Our king by you has gained his due ; 

By your assistance, yours alone. 

Everything is made his own, 

Jove’s dominion and his throne; 

And his happiness and pride. 

His delightful lovely bride. 

Hymen, Hymen, Hoi 

Peisthetairus. 

Birds of ocean and of air. 

Hither in a troop repair, 


* Rei&thetaints puts an end to their nonsense with condescension and 
affability. 

f Caves of the theatre. 
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To the royal ceremony, 

Our triumpliant matnmony ! 

Come for us to feast and feed ye I 
Come to revel, dance, and sing 
Lovely creature ! Let me lead ye 
Hand in hand, and wing to wing. 
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